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EARLE ALBERT WAYNE, 
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Choral Club Conductor 


Concerts Instruction. 


1202 Carnegie Hall 
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RT OF SINGING. 
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nited number of pupils. 
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Opera House, will take a ! 
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ESPERANZA GARRIGUE, 
ART OF SINGING. 
609 West 114th St., New York 
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(Bet. Broadway and Riverside Drive.) 





FLORENCE STORY, 
ONTRALTO 
Concerts and Musicales and Church. 





Address, care of Musical 





CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Leas | afternoons. Pouch Gallery, 


voklyn 
133 Carnegie Hall, New York 


Season opens second week in October. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East 140th St. 


Mr. CHARLES LEE TRACY, 
PIANOPORTE INSTRUCTION, 
Certificated Teacher of the Lescnetizky Metmop. 
New York City. 


Studio: Carnegie Hall! 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OI 
2 est 29th St., New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a hig 
ank among teachers.”"——Manuet Garcta. 
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WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 


128, East roth Street 
Tel. Gramercy 3848. 


BOGERT, 
Music Teachers’ Ass'n. 
SINGING 
Lectures and Recitals 
130 Claremont Ave., New York. Tel. 291 Morn'side, 
Tuesday and Friday, Aeolian Hall. 


WALTER L 
President of N. Y. State 
TEACHER Ol 
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MARY T. WILLIAMSON, 
SOLO PIANIST 


Recitals, Concerts, Instruction 


Leschetizky Method 21 East 7sth St. 


Phone, 1302 Lenox 





Home Studio: 


163 East 


62d St., 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 


New York. 





"Phone: 1332 


VON DOENHOFF, 
VOICE—HELEN 


PIANO—ALBERT 


186 Madison Ave 





Lenox 


DANIEL VISANSKA, viotrnist. 


Nine years of successfy! teaching and concertizin 


in Berlin. 


Address: 37 West rerth St, 
{In Philadelphia Mondays 
mond St. 


Will accept engagements and a limit 
number of pupils. 


New York 


Address 182: Dis 





MARY PINNEY, 


Studio, 
Instruction. 


PIANIST 


418 Central Park West. 
Tel. 4164 River. 





F, W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





HT SINGING 


(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. 
course of school music 
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Vocal Instruction—Choral 


Metropolitan Opera School, 1425 B'way 
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advanced vocal lessons 
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JESSIE DAVIS, 
PIANIST 


: Concerts—Recitals—Lessons. 
Studio: so3 Huntington Chambers, Boston. 


New Song for Contralto 
“Only a Day for Tears” 
By JEAN PAUL KURSTEINER. 
Mr. Kairsteiner receives pupils in Piano, Theory 


and Composition at his 
Narragansett, B’way and oath St. 


residence 


studio, The 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 


Conductor Symphony Concerts 
address, Kursaal—Ostend, Belgium. 





CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


Piano 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION, 
—Leschetizky Mcthod— 
limited number of resident pupils received. 
38 East Goth St "Phone, 6109 Plaza. 








MME. LISETTE JOSTY-HAMMOND, 
Italian Enunciation Angtied to Singing 


and Speaking 


in Mex 
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Languages 


Metropolitan Opera House Bidg 
1425 Broadway, New York 
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SUE HARVARD, Soprane 


Soloist Christ Methodist .Episcopal Church 
814 St. James Street, Pittsbers, Pa. 





MARY WOODFIELD FOX) i 


THE WELSE-SUTOR MANAGEMENT 
10 Seuth 18th Street - + Philadelphia, Pa. 


Iuranoven Music 


Masic Art Shop. Excellent Compositions by 


LULU JONES DOWNING 
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S New York 


Chicago, 1H. 





MORTIMER Wi WILSON |: 
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“Not all become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL 


oe SS Sr ee. 
Studio, Ivy Court, 210 West 107th St., New York. 


«& FREDERIKSEN 


SUMMER TERM 
for Violin Teachers, trom June ist 
to August ist Rgeldense Passe 
426 Fine Arts Bidg., Chicago, Ill. 


{LBECKER ::: 
Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 


WALTER ANDERSON 


171 West e7eh sorest. Ie New York 


mT ATELLA ax 


COLORATURA SOPRANO 
(Pupil of Madame Delia M. Valeri) 


Touring iIn Europe 


HULSMANN 
TRIG, © 


Marie, Heien, Constance. 
Classical and Popular Vocal and 
Plano selections for Concert— 
Recttal— Musicale. 


Address: 
PELHAM, N. Y. 


Mme. Hildegard Hoffmann 


crite 


js oe ne fan 
grupee: : aioe sone 
Address, 144 East 150th Street New York City 
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MORRILL 


Scientific Voice Culture 
Aeutentions tes cummes echost 


Teacher of 
Vecal Music 
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& JENNETTE LOUDON SCHOOL 
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M. Jennette Loudon ves Fine Acts Bide. 
Director Chicago, 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 
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LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbes Ave.. New York 
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Louise St. John WESTERVELT | tus 


SOPRANO 
1359 See Sn tengo. 


rie DE VOE BOYCE 


PIANIST-INSTRUCTOR 
Residence: 4126 Lydia Street, Pittsburg, Pa. 





CHICAGO GRAND OPERA CO. 
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AUDITORIUM THEATRE 
PIANIST 


1716 Chestnut St., Philadelphia 


Katharine HOFFMANN ssvavenst 


WITH SCHUMANN-HEINK TOUR 
Bome Address: ST. PAUL 





BARONESS LITA ron ELSHER 


562 Park Avenue, New York Phene, S792 Piase 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 








GEORGIA KOBER, Piauiste 


Pres. Sherwood Music Schoo! 
Fine Arts Building CHICAGO, ILL 


Clarence EIDAM Px: 
Winth Floor, Auditorium Building — — 
KRIENS : 345 West 70th St. 

Tel.. Gotembes 2229 


S. WESLEY SEARS, 


St. a Church 
aad and Walnut Sta, Philadelphia 
ORGAN RECITALS. INSTRUCTION. 


LEXANDER 


ZUKOWSKY 


Meat. Concert Master and Soloist Themes Oredestra 
=—— 627 FIRE ARTS BLDG. — tut 








Vi ‘ae 











z/ARTHUR M, BURTON 


Pine Arts Bafiding - ” . 
See lee DICKINSON 
CONCERT ORGANIST 
Organist and Obelrmaster Griet Condueter 
Mendeiscoha Clee Ciud 42 FIFTH AVENUE, REW YORK CITY 


a PEARSON 


1341 Norwood St., Chicage Ravenswood 1995 


> VIOLINIST 
2502 North 17th Street, Philadelphia, Pa, 


DUBINSKY 


Walther KIRSCHBAUM 


Director Piano Department 
Columbian Conservatory, Toronto 


CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Management LOUDON CHARLTON 
Carnegie Hall. New York 


T. Carl WHITMER 


compoarnion 
ALNUT STREET PUA TITSBURON, on PA, 
earth snd Pennsylvania College for Women 


=" KROEGER 
Pircctr SRONGED eo tects neclens 
Musical Art Bailding = - -  8T. LOUIS, MO, 


STACEY WILLIAMS 


Soecateatien of Tene Progestin 








SOPRANO 
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Only Teacher of Wilda Bennett with Belasco 
CARNEGIE HALL, NEW YORK 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Cont!. 7 

















Robert Stuart Teacher of Speaking 
and Singing 
PIGOTT = x=... 
lumbus 6253 
FRY DESE® haut 
4716 Lake Avenue, > == mL. 
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The Rockingham, 1748 Broadway 
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Reader and Singer | m 
133 WEST 56th STREET 
THEOD ona STURKOW 
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is no voice Hy 
not gone | so far as to cause 
Mme. Chailley-Richez, Planist 
20 Rue Paris | 

















Teacher of Oftve Premstad, Mme. Chariotte Maconds, 
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VOICE CULTURE, REPERTORE 
430 Woot 67th St. Vel. 0641 Cetembes 
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TENOR——COMPOSER 


“Two Roses” “Ah, Love but a Day” 
“ForeverandaDay” “Maidens” ‘Yea and Ne re 


Hallet Giiderte, Hotel Flanders, (33 W. 47th St.. Tel. 6570 Grvent 


RARE OLD VIOLINS 


FROM $50. UP 


JOHN MARKERT & CO., 


833 West Sth St., N.Y. 


| BERGEY 
me Chicago Opera School 


| Fine Arts Bldg, Chicago, 1). 


. Rare Old Violins 


“Espe” Italian Gut Strings, 
durable and pure-tone, $! 
per 15 lengths, E, A or D. 

Finest pure-silver polished 

“G” strings 75c. each 

“High - grade Repairing 


S. PFEIFFER 


_1968-70 BROADWAY, NEW YORE CITY 
WALTER 
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Send for Cireulars of this wonderful aid to Piano Sindy. 
THE VIRGIL TEK 


also for the 


ALICE HUTCHINS BAKER 
Pianist—Instruction 


Again in America after an absence of four years 
in Vienna. Professional engagements and a limited 
number of serious pupils accepted. 
Teaches at Carnegie Hall studio Monday 
and Thursday. Appointments from 2 to 3. 
Residence 63 W. goth St., New York. 


FCELA Tare: 


& 620 Addison Ave.,| Chicago 


sERIEDBERO 


Concert Dir. Leon 
artista. 
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es Bway. "Prone, 1974 Bryant. 
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FALE 


Fee cone ae Gontal 
The ocraain Woviess New York 








WIGTOR HARRIS © 


THE BEAUFORT 
146 West 51th Street 
Tel. 8853 Colambes 
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June 25th to July 30th, 1913 


address: Virgil Piano! C vatory. 43 West 76th St.. New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











One of the three 
Great Pianos of 
the World 


GVERET 


THE = aint COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 











THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUFTED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel ‘Adie Rail 
Action, equipped with Metal Flanges, cannot get out of regulation, Hundreds of 
these remarkabie pianos are now in use by. musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
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Father Finn is doubtless the most distinguished 
musician of the Catholic Church in S€merica 


His recommendation of the Conover Piano is 


as enthusiastic as it is sincere 





FATHER WILLIAM J. 


FINN 


Says of the 
Conover Piano: 








The Cable Company, Ghsons ° 
ntlemen: i take erest proasere in attesting the splendid 
c 


en 
merits of the Conover piano wh 
in wy choir hall. 

You can appreciate how important it is for my choristers to 
rehearse to a cantabile tone. The sustaining, singing tone 
quality of the Conover is perfectly suited to the unusual demands 
which we make on a peaes After a few rehearsals with the Conover 
I began to_notice the freedom of vocalization which it assists. 
Candidly, I am delighted with the choice we have made. Inciden- 
tally, your Conover graces any room. Very sincerely yours, 


fat es, Ta Sel 


The (able Company 


Wabash and Jackson Makers CHICAGO 


h has recently been installed 


March 3, 1913. 























Myrtle 


ELVYN 


Renowned American 


PIANISTE 
Now Booking for American Tour 1913-1914 


Cencert Direction, M. H. HANSON 
437 Fifth Ave., New York 


KIMBALL PIANO USED 








the word 








GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 














CINCINNATI CONSE ERV. ATORY of MUSIC Qeeaermrn 








Instructs, trains and educates after the best 
methods of Foremost European Conservatories, 
The faculty numbers some of the leading Mu- 
sicians and Artists of today 


Elocution - MUSIC - Languages 


Location ideal with respect to home comfort 
and luxurious surroundings. The finest and 
most completely equipped buildings devoted to 
music in America. Day and resident students 
may enter at any time. Illustrated Catalog 
FREE. 


Highland Ave., Oak St. and Burnet Ave., CINGINNATT!, onie 





AMERICAN CONSERVATORY 


Kimball Hali, Wabash Ave. and Jackson Blvd, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniet Levy, Silvie Scionti. 

Singing—Kerleton Hackett, Ragna Linne, Ed 
ward Clarke, Jennie F. W. Johnson, Joka 
T. Read, Marie Sidenius Zendt. 

Organ—Wilhelm Middelechulte. 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musice—O. E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 














VIRGIL SCHOOL OF MUSIC Summer Session 


Conducted by Mr. and Mrs. A. K. Virgil, beginning Sat., Jume 28th. 
For Prospectus address: A. K. VIRGIL, 1205 Cameron Bidg., Cor. of 4th Street and Madison Ave.. Hew York 
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imi FOSTER. 
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The Blind Pianist 











Commercial Trost Banding. 


‘sti, CADMAN E>" -giftiaasnoarar 


Vork City 








Herbert MILLER taten 


Masstemen! 
MARRY CULBERTSON, Fise Arts Bidg.. Obleage 


wassui 7, BPs 

















MAXIMILIAN 


PILZER 


VIOLINIST 
101 West 116th St. Telephone 
ew York Morningside 8832 








winsireT KEYES 


CONTRALTO 
CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Address, 1469 Broadway “Pheee, 4848 River 





ao 
Philadelphia, &8 


WILLIAM J. FALK 


Assistant to Ma. Oscan Sazvom 
TEACHER OF SINGING 








and Artistic Finish 
"Phone, 488: Lemex 104 East god St, New York 





THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, ro South 18th St. Philadelphia 


DAN BEDDOE tenor 
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\{7 BERLIN 


Jenaer St., 21, 
Berlin W., May, 191 


The “Mikado” is making a hit at the Deutsches Opern- 
haus and there is every reason why it should. For after an 
uninterrupted season of serious musical offerings, it is a 
real treat to hear this classic among comic operas as in 
terpreted by high class artists, such as those who present 
The 


it at the opera house in Charlottenburg. Sullivan 





ELEANOR PAINTER 


The American, leading soprano at the Deutsches Opernhaus 


which does not lose by 
Most of the principal 


music has a charm of its own 
contrast with the heavier classics. 
roles are in excellent hands, the choruses are exceptionally 
good, the action and interpolated songs and dialogues are 
sprightly and delightfully humorous and the costumes and 
scenery are most artistic and tasteful. The text, of course, 
loses much by translation, but many excellent new touches 
of humor have been added by F. Zell and Richard Genée, 
the German librettists. 

Eleanor Painter, the American soprano, sang and acted 
with all the charm and grace so natural to her and her 
diction was so perfect that it was actually easier to under- 
stand the words as enunciated by her than by those who 
were singing in their own language. In the song, “The 
Golden Sun,” after the opening chorus of the second act, 
the beautiful quality of her voice and the artistic perfec 
tion of her delivery were given opportunity of expression 
and did not fail to delight her listeners. Plaut 
was an inimitable Mikado and Julius Lieban as Ko-ko 


Josef 


acted with such spontaneity and versatility that he seemed 


born to the part. His singing of the song, “By the Brook 


in the Meadow,” which precedes his duet with Katisha 
toward the end of the second act, was a triumph of vocal 
acrobatic skill, his mellow baritone voice and the clear, bell 


like quality of his falsetto being employed interchange 


iblv with starling effect. Gustav Werner, who sang the 
part of Nanki-Poo, revealed a tenor voice of very sym 
pathetic timbre and good schooling, but his acting was 


Eduard Kandl, on the 
hictrioni 


somewhat lacking in individuality 

Poo-Bah, more 
than vocally Schréter was excellent as 
Katisha, while Otto Oceser as Ki-ki-ki, the Mikado’s fan 
bearer, did his share to add to the humor of the perform 
ance. The roles of 
by Lisa Metzger, a sister of Ottilie Metzger. the famous 


other hand, as was satisfactory 


cally Luise 


Pitty-Sing and Peep-Bo were sung 


contralto, and Maria Schneider, while Egon Fuchs appeared 
as Pish-Tusch. nee 


An afternoon musicale at the home of Mr. and Mrs. 


Romeo Frick offered a program of duets and Lieder by 


Christian Sinding and Dr. Paul Ertel, which were artisti 


cally and tastefully rendered by the American baritone and 


his wife, the German soprano. The program follows 


Schén ist das Fest des Lenzes Christian Sindine 


Grin ist der Jasminenstrauch Christian Sinding 
Christian Sinding 


Christian Sinding 


Liebe 


Ach, das ewig hier die 


Kia, wie flattert 


der Kranz 





Deine Liebe hat mich beschlicher Christian Sinding 
Romeo and Karola Frick (baritone and soprano) 

Viel Traume Christi Sinding 
Licht .. Chnstian Sinding 
R r I 6 
Sylvelin ; Christian Sinding 
Flheht auch cin Viglein Christian Sinding 
Ka a | 6 
Jane Grey Paul Ertel 
Imnnkhed der Landsknechte Pa Ertel 
Sturmnacht Paul Ertel 
RK k 
Ich lhebe I Ert 
Abendwanderung Pa Ert 
Mir traumte von eine K onigskind Pa Ert 
Wir stehen im Fe Pa Erte 
Liebesmelodi« Pa Erte 
K I 7 


Accompanied by Dr. Ertel, Mr. and Mrs. Frick wer 


heard to excellent advantage and gave interesting exposi 
s i 


tions of the charming numbers by Sinding and of the 


characteristic moods portrayed in Dr. Ertel’s songs. The 


listeners, who included artists and well known representa 
tives of the American colony in Berlin, enthusiastically 
applauded both the songs and the singers 


Mr. Frick has 


been remarkably successful among American teachers 


established in Berlin, his large following of pupils proving 


that, in spite of the many difficulties to be encountered by 


in American who undertakes to enter this field, one wh 


really has something worth while to offer and who knows 


how to offer it in the right way, can succeed even in the 
face of the great competition here The gifted baritone 
and his wife, whose clear, flexible soprano voice has he 
come so well known in Berlin, will soon make a tour of 
the United States together 
nemre 

The Bliithner Orchestra is following the example of the 
Philharmonic and giving concerts in those parts of the 
city where the poorer classes live They played the other 
day in the open air in the large park in N. E. Berlin 
called Friedrichshain, Guido Fuchs conducting the over 
tures to “Oberon” and “Lohengrin,” the Mozart E flat 
major symphony, the entr’act from Schubert's “Rosamund 


and “Wotan’'s Farewell,” and the “Magic Fire” from the 


Walkire.” Between these orchestra numbers Concert 


master Lambinon played the Beethoven F major romanc« 
and the Wieniawski A major polonaise. The crowds that 
filled the park proved very grateful for this opportunity 


of hearing high class musicians 
nne 
“Die Brautwahi s to be 


Ducal Court 


Busoni's 
Mannheim 


Ferruccio opera, 


given in on May 24 in the Grand 
Theater 
it the 


Be dansk y 


The work, which has undergone several changes 
will be conducted by A 


both the public 


hands of the composer 


Busoni will attend rehearsal 
and premiere. 
nur, 

The concerts announced to take place on May 26 and 
27 in honor of the fiftieth birthday of Felix Weingartner 
will not be given, Weingartner himself having cancelled 
the arrangements. The reason for this is that the con- 


auctor nas de ermine Oo re-enter 17 musical na oT 
luct I Jet it t tl al are f 























MIOUSK 
(A f ar Berlin postcard 
terlin next fall, appearing in public micerts in spite 
the ban of exile which hangs over him. He claims that 


he was not guilty of breach of contract and argues that 


he is being unjustly prevented from conducting in Berlin 


Since he has decided to resume public activity here shortly 


he thinks it would not be advisable for him to appear at 


this juncture in private concerts given before invited audi 


Such appearances, of course, could be taken as a 


ences 


tacit acknowledgment of the power of his opposers t 


prevent his giving public concerts Weinvartner seems 


to have taken up the cudgels for himself in earnest. Some 
days ago he brought suit against the editor of one of the 


leading Berlin dailies for publishing the statement that 





he had been guilty of breach of contract and the evidence 


went to show that he 
of this 


has not actually been proved guilty 
offense. It will be interesting to see what the 
outcome of this new step proposed by the invincible con 
ductor will be. 

nner 


At the annual meeting of the 
Musikfreunde in Berlin it 


Gesellschaft der Berliner 


was announced that Professor 











ROM “SIEGFRIED” IN THE NEW SETTING AS RESTUDIED 
BY THE BERLIN ROYAL OPERA 
Ernst Wendel, conductor of the Philharmonic concerts in 


Bremen, has been chosen as leader of their orchestra con 


erts for the coming season. It proposed by the society 


to establish a fund for the assistance of musical artist 
nd the promise of aid in this undertaking has been ol 
tained from such well-known artists as Emmy Destinn 
Carl Flesch, id Ansorge Teresa Carret Paul 
Knupfer, Lilli Lehmann Henri Martea Johannes 
Messchaert, Arthur Nikis \lexander Petschnikoff. Hans 


Arthur Schnabel, et 
nue 
The German premiere of “Rodosto,” an opera by Count 
Zichy, the 
lau recently with great success. 
a 
Richard Strauss will conduct a festival performance of 
his “Ariadne auf Naxos” in Coburg on May 20 


Phitzner, 


Geza Hungarian composer, occurred in Bres- 


nner, 

The Allgemeiner Deutscher Musikverband will hi Id a 
festival in Berlin under the patronage of Prince August 
Withe!m from June 21 to 29. The city has donated M.s.oco 
tor the purpose and other ties of Germany are al 
assisting Tt} motive for the festival is the celebratior 

f th } f twenrit fift} anniversary a ereign 
zene 

In mmemorat{or of the same occasi festival per 
formances will be given at the Roval Opera H se fron 
June 2 to 13. They will is de the “Niebelungen Ring 
in the new mise en scene hw eh Caw tine 
first time it nsecutive forn The final cr 
ng event of the festivities will be a brilliant la per ’ 
ance on June 16 The festivit ‘ < gr i 

well as artistic significance The artists wl will assi 
include Frieda Hempel. Hermann ladlowker Marienne 
Alfermann, Lola Artét de Padilla, Margarethe Arndt-Ober 
Erna Denera, Claire Dux, Lilly Hafgren-Waag. Mesers 
Berger, Griswold Kirchhoff, Kniipfer Maclenna Sor 
mer, et 

sre 

The municipal authorities of Berlin will celebrate the 
Wagener centenary by publ pen air ncerts on May 2 
n parks in various sections of the city, including Kénig 
platz, the Lustgarten, Viktoriapark, Friedrichshain. Hum 
boldthain, the programs to he performed by militar, r 


In the evening a memorial celebration will take 
City Hall The pr 
Trauergeleit.” from the “Gédtterdammerung 


the “Epilog on the Death of Richard 


chestras 
place in the ogram will consist of 


: ried 
Siegfrieds 


Wagner,” by Ernst 
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Wildenbruch, delivered by Arthur Krausneck, of the 
Royal Play House; the overture to “Parsifal”; a speech 
Professor Richard Sternfeld, of the Berlin University, 
to “Meistersinger,” “Lohengrin” and 
The invited audience will consist of the 


the vertures 


f 1 1 the ie 
icials and their families 
nme 
he program of the annual festival of the Allgemeiner 
tscher Musikverein, which will be held in Jena from 
} to 7 s as follows 
TUESDAY TUNE 
Put rehearsal f first tra concert 
i t ert f wchestra at horus 
Prograr 
Karl Ehrenberg 
for tenor 1 orchest Oskar Ulmer 
ncert Desire Thomassir 
Garden. tone oe Frederic Delius 


nd orchestra, 


Richard Wetz 


WEDNESDAY, JUNE 4 
an First chamber music concert 
Progran 
Waldemar von Baussnert 
un original theme, for two pianos Arthur Willner 
Siegfried Kallenberg 
Johanna Senfter 
Wilhelm Berge 
! fe al perfo nce in the Weimar Court Opera 
I Pierre Maurice, preceded by 


Liszt Festklange 


PHURSDAY JUNE 
t nd chamber music concert 
ng quartet Friedrich Klose 
f 7 tl song, Will mein Junge Aepfel 
f Lobentat Ludwig Thuille Heinrich Kaspar 
Theo. Kreiten 
Hermann Zilche 
Manfred Gurlitt 
» ne I 
! riple fugue f gan Sigfrid Karg-Elert 
rriumph, fe ‘ i enor rgan and 
tra Kurt von Wolfurt 
Psa for § iol female choir, har and 
organ Franz Liszt 
. r f Karl Hasse 
Psalm, for mixed « baritone and orchestra 


Julius Weismann 


FELIX WELCHER ‘si.shicied 


26 Ave. Guillaume Macau Ixellies, Brussels 
Reference: Frank Van Der Stucken, Antwerp 


Advert JONA 


Jenaer St. 29, Berlin, VV. 


> LLEWELLYN 














FRIDAY, JUNE 6. 
10.00 a. m. Business meeting. 
7-30 p. ™ Second orchestra croncert 
letentahrt, tone poem écéu noctens vee ara 
... Bernhard Stavenhagen 
¢ ctnuhtentnwe Rudi Stephan 
ule chorus and orchestra..Max Reger 


Second piano concerto 
Music for orchestra 
Roman Song of Triumph, for n 


SATURDAY, JUNE 7. 


30 p. m Second festival performance at the Weimar Opera 
Ves Teufels Pergament, comic opera in two acts, 
by Alfred Schattmann. 


Prof. Dr. Fritz Stein will conduct the concerts in Jena, 
while Hofkapellmeister Peter Raabe will conduct the oper- 
atic performances in Weimar. Karl Ehrenberg, of Lau 
sanne; Bernhard Stavenhagen, of Geneva; Rudi Stephan, 
of Munich, and Dr. Budo Wolf, of Frankfort a. M., will 
conduct their own works. The assisting soloists include 
Eva Bruhn, soprano, of Essen; Herr Engelhardt, tenor, of 
Dessau; Karl Scheidemantel, baritone, of Weimar; Dr. 
Rosenthal, baritone; Prof. James Kwast Hodapp; Frida 
Kwast*Hodapp, of Berlin; Prof. Franz Rehbold, of 
Cologne; Prof. H. Zilcher, of Munich; Manfred Gurlitt 
of Augsburg; Theo. Kreiten, of Munich; Paul Aren, of 
Leipsic, pianists. Further, Prof. Felix Berber-Credner, of 
Munich; Hendrik Beck-Neuss, Rob. Reitz, of Weimar, 
violin; Johannes Hegar, of Frankfort-a.-M., cello; Prof 
Karl Straube, of Leipsic; Kurt Thiem, of Jena, organ 
The Stuttgart and Jenaer String Quartets, a mixed chorus 
consisting of the Academic Chorus, of Jena, and the Fe 
malé Chorus, of Gera; a male chorus made up of mem- 
bers of four different male singing societies of Jena, and 
the Weimar Court Orchestra, augmented by court musi- 
cians of Meiningen, complete the list of assisting artists. 

mere”, 

A bust of Joseph Joachim has just been finished by the 
sculptor, Adolf Hildebrand, and will be placed in the vesti 
bule of the large concert hall of the High School for 
Music, of which institution the great violinist was for so 
many years director. Opposite to the entrance door of 
the vestibule is an arch between two pillars and this wil! 
be closed up to make a background for the bust, which will 
be approached by four steps; on either side of these is 
a female figure representing the spirit of music 

Lura E. Anew 





Queens Borough Musical Society Concert. 

The following program was presented by the Queens 
Borough Musical Society at King Manor House, Jamaica 
New York, May 21, 1913; those participating being: Kathe 
ryn Platt Gunn, violinist; Justine Roberts, impersonator ; 
Lydia Jones, soprano; Alberta Parson Price, accompanist 
Zigeunerweisen (Gypsy airs) . ‘ Sarasate 

Katheryn Platt Gunn 
Impersonation ‘ . Selected 
Justine Reberts 
Adagio . . ‘ . .. Reis 


Perpetum Mobile dbesvevetesae . . .Reis 
Katheryn Platt Gunn 
Impersonation d -< ...- Selected 
Justine Roberts 
©, Loving Heart. Trust On Gottschalk 


Yesterday and Today Chas. Gilbert Spross 


Lydia Jones 





nel ond enique feateres of a lone 


Impersonations . Selected 
CONCERT PIANISTE oie dean Justine Roberts sialic 
In Europe Whole Season 1912-13 Caprice Viennois .. .Kreisler 
<ddrees, Regeasberper St. 2. . . - Berlin, W. Capriccietto , ‘ ...Haydn 
1520, Firet National Bank Building, . : Chicago Katheryn Platt Gunn 
Well known and ly successful exponent 
i Peco 


Melstersebule des Klaviersplels 


of Leschetisky’ 

many origi 

ex During last season five of Mr 
their debut with the 


Heinze’s pupile le 
Berlin W., Martin Luther St, 9! Paitharmenie Orchestra in Berlin. Further 








Ssteinwa 


Berlin 8S. ° 


Koniggratzer St. 6, FI 


Studios, Berlin 


Bergmann St. 102 
Very accessible, modern, sound-proo! sindios :vith Steinway Grands fer rent. 


STEINWAY & SONS 


For terms, apply to warresoms 


3 rT Berlin VW., 9 


















Engagement 
Extraordinary 


GERMANY’S GREATEST CONTRALTO 


The Star of the 
Hamburg Opera 





OTTILIE METZGER 


Will be in America during FEB. and MAR. 1914, for 20 appearances only 








phony Hall, Feb. 15th. 


Already booked for St. Louis: Symphony Orchestra, Feb. 5, 6. Detroit: Feb. 10th. Boston: Sym- 
Chicago: Kansas City, Baltimore, Washington, Cleveland, Richmond, Va.. New 
Orleans, etc., etc. N, Y. Philharmonic, Three Appearances. N. Y. Oratorio Society, 


March 28th, Beethoven's “ Missa Solemnis,” the last appearance before sailing. 
*“*No Applications West of Omaha can be Entertained’’ 











Concert Direction M. H. HANSON 








437 Fifth Ave., New York 








MUSIC IN COLUMBUS. 
Columbus, Ohio, May 24, 1913. 
Frank R. Murphy presented a talented pupil, Thursday 
evening, in the person of Isidor Mattlin, at the auditorium 
of the Columbus Public Library. This promising pianist 
performed the following program: “Harmonious Black- 
smith” (Handel); Sonata, op. 13 (Beethoven); Berceuse, 
op. 57, and Scherzo, B flat minor, op. 31 (Chopin) ; 
“Erotik,” op. 43, No. 5, “Norwegian Bridal Procession,” 
Notturno, op. 54, No. 4 (Grieg); “Le Rossignol” (Liszt) ; 
Concerto, C minor, op. 37 (Beethoven); (Cadenza by 
Reinecke. Mr. Mattlin gave abundant evidence of splen- 
did tone, technic and delivery of the musical contents of 
the composition. His teacher, Mr. Murphy—himself a 
pupil of Rudolph Panz—may be proud of his gifted and 
studious pupil, who is sure to have a brilliant future. 
neRe 
The May Festival, presented by the Columbus Oratorio 
Society, consisted of but two concerts this year, but those 
two will long be remembered as a pair of the most satis- 
factory musical evenings ever presented before a Columbus 
audience. “Elijah” was given the first evening, the solo- 
ists being Margaret Berry Miller, soprano; Alma Beck, 
contralto; John Hoffman, tenor, and Gwilym Miles, basso 
The chorus, which was well drilled by William E. Knox, 
numbered about 200, the accompaniments being performed 
by Jessie E. Crane (organ) and Emma Ebeling (piano). 
The second evening’s offering was a group of solos by 
each singer, an opera duet (from “Lakmé”) and the well 
known quartets from “Rigoletto” and “Lucia,” as well as 
several splendid choruses. 
nnRre 
The Women’s Music Club has offered a series of ten 
free organ recitals, on the great organ in Memorial Hall, 
during the months of October, November, December, Janu- 
ary; February and March. These concerts will be the 
club’s contribution to municipal music and will be given 
on the first and third Sunday afternoons. Vocal, violin 
or cello soloists will appear. Mayor George J. Karb for- 
mally accepted these concerts with thanks and introduced 
a resolution at the City Council on Monday evening to 
the effect that the members of that body express their ap- 
preciation to the executive board of the Music Club. 
zee, 
Hazel Swann will present a class of her piano pupils in 
a recital, Tuesday evening, May 27, in the Wilkin-Red- 
man Music Rooms, 97 North High street 
nee 
The Wallace Conservatory of Music presented one of its 
graduates in a piano recital on Thursday evening, May 23 
at the Library Auditorium. Bessie Surad, of Cleveland, 
was the young pianist and she gave a very interesting pro 
gram, which was as follows: Gavotte (Bach); Sonata, C 
major, op. 2, No. 3 (Beethoven); Berceuse (Chopin); “In 
Autumn” (Moszkowski); Nocturne, G major (Chopin): 
Etude (MacDowell), and Concerto—first movement— 
(Rubinstein). The young pianist gave a brilliant account 
of herself, playing a well-nigh flawless program. It will 
be interesting to hear her again in a few years from now, 
when her art has been seasoned and ripened, and to her 
technical dexterity, grace, assurance and lovely tone are 
added the artistry of the mature player. The assisting 
singers were Bertha Gans and Lucy Clark, pupils of Miss 
Virgilia I. Wallace. Miss Surad has heen a piano pupil of 
Alice Rebecca Rich, who is a graduate of the New England 
Conservatory and also a pupil of Josef Lhevinne 
neue 
Saturday afternoon, May 31, at four o'clock, Barbara 
Clark, another graduate of the Wallace Conservatory, will 
give an organ recital in Broad Street Methodist Church 
Miss Clark is a pupil of Mrs. Wilbur Thoburn Mills. 
Exta May Smrrn. 





Eugenie B. Abbott Gives Musicale. 

Eugenie B. Abbott gave another delightful musicale last 
Saturday, May 24. the affair taking place on this occasion 
at her residence studio, 426 Lincoln avenue, Orange, N. J 
Many guests attended and thoroughly enjoyed a program 
given entircly bv pupils. This program, like those preced 
ing, included hoth vecal and piano numbers and in all 
there was demonstrated the thorough knowledge derived 
from this artist’s training 

That Mrs. Abbott is an enthusiastic and busy teacher 
is evineed by the fact that she again welcomed many 
friends to her studio on the following day, Sunday. May 
28, to listen to the complete rendition of Beethoven's Fifth 
Symphony, arranged for eight hands, which she played 
with three of her punils. Pupils frequently have the op- 
portunity to study such works as this, inasmuch as Mrs. 
Abbott includes ensemble plzying in her course of instruc- 
tion 





Mildred Potter with Toronto Mendelssohn Choir. 
Walter Anderson, of New York. has booked Mildred 
Potter, the contralto. for two engagements with the fa- 
mous Mendelssohn Choir ef Toronto, Canada (Dr. A. S 
Vogt, director). during the first week in February, rorg. 
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ELEANOR SPENCER, THE AMERICAN PIANIST. 











Eleanor Spencer, whose numerous successes in Europe 
have brought her into particular prominence among the 
younger pianists of the day, will return after eight years 
residence abroad to make her first tour of America next 
season. But although this will be the gifted American's 
initial tour of her native country, it will not be as a pianist 
unknown to the music lovers of the United States that she 
will appear. The attention she attracted as a prodigy ten 
years ago, in spite of the fact that she was little exploited 
and heard in but a few concerts in New York, Boston, 
Philadelphia, Providence and other important cities, has not 
been forgotten, and it is with unusual interest that her 
former admirers are looking forward to the opportumity 
of hearing her as a mature artist in this her forthcoming 
tour under the management of Antonia Sawyer. And it 
will, moreover, be a source of much gratification to these 
many admirers to find that Miss Spencer has proved 
be one of those rare instances of a prodigy who has di 
veloped along sane lines into an artist of genuine signifi 
cance. 

This normal ripening of the child’s talent can»be at 
tributed largely to the wisdom and foresight of her mother 
who fully realized that it is not by allowing 
shape themselves that a career is made. 

Born in Chicago in 1890, Miss Spencer has spent but litt! 
At the age of three she was 


events to 


of her life in her native city 
in Florence with her mother, a woman 
talent, who was then studying singing under Vanini in 


»f marked musical 


that citv. It was at this time that Eleanor began to dis 
play her love for the piano, and the famous Italian master 
as well as her mother and friends, were greatly astonishec 
at the child’s playing and improvisations. Recognizing the 
importance of these precocious manifestations, Mrs. Spen 
cer began the serious musical education of her daughter 
at the age of six. 

Four years later the child made her debut in Chicago 
where she made a most remarkable impression. The fol 
lowing year she was taken to New York, where she mad 
a number of appearances, astonishing all who heard her 
and achieving a name for herself as a prodigy who prom 
ised great things. At the age of twelve she began study 
with William Mason and remained with him for two years, 
cherishing the most profound love and respect for him, 
both as master and friend. 

But in spite of the flattering successes achieved whenever 
the child pianist Eleanor Spencer's 
mother wisely determined not to exploit her in extended 
concert tours during childhood when the 
mental development is so greatly influenced by environ 
ment, preferring rather to preserve her energies for fur 
ther study and to bring her into contact with broadening 
stimulate her to direct her efforts 
toward the goal of Mrs. 
accordingly took her daughter to Europe for a thorough 
For a time they resided 


appeared in public 


those years of 


influences that would 
highest achievement Spencer 
schooling under the best masters 
in Paris, where Eleanor studied under Harold Bauer and 
was introduced into a circle of distinguished personalities 
such as her mother, a woman of high intellectual attain 
ments and unusual social gifts, never failed to draw about 


her. During their stay in the French capital the little 
pianist was frequently heard in select circles. On one 
occasion she was asked to assist on the program of a 


fashionable musical soiree called “Le Five O'Clock du 
Figaro,” given by the well-known French paper, “L« 
Figaro.” Other artists who performed on the same pro 


gram were Dalmas, of the Opera, and Madame Bartet, of 
the Comedie Francaise Again she was invited to play 
before President Loubet at a soiree given at the Elysec 
Palace. Every attention was shown the gifted American 
girl, whose charming personality, as well as her great 
Another 
soiree of great interest at which the much admired little 


pianistic gifts, won friends for her on all sides 


pianist was requested to play was at the home of Madame 
Charcot, daughter of the famous French physician and 
sister of the explorer, whose expedition in search of the 
South Pole brought new fame to the name of Charcot 
On a visit to Rome which Miss Spencer made in the 
company of her devoted mother, a reception was given for 
them at which Sgambati was present and for whom the 
child played. The master expressed much interest and 
high appreciation of the art of the young American 
Leaving Paris. the mother and daughter removed to 
Vienna, that Eleanor might continue her studies under 
Leschetizky, and during four years the girl, now ripen 
ing into a most attractive young woman, worked under 
his guidance. Miss Spencer looks back with the greatest 
pleasure upon this period, and of Madame Malwine Brée 
whom she considers Leschetizky’s most able assistant, she 
speaks in the most enthusiastic terms, saying that she can 
understand the feeling which prompted a pupil of Madame 





Brée's to write as the dedication on a photograph whic! 
he gave her, “An die beste aller Lehrerinnen” (To the 
best of all women teachers) 

rhroughout the years of preparation for her career Miss 
Spencer was sustained and inspired by the daily help and 
love of her mother, whom she lost at the age of eighteen, 
ust before she was about to embark upon that public life 
toward which Mrs. Spencer had so efficiently directed her 
What the artist 
imagined, but it was then that her own strength of char 


this loss meant to young can well be 


acter and courage came to her rescue and by being 
obliged to assume the initiative, she acquired that self-r: 


now 


liance, poise and ability to distinguish between the essen 


} 


tial and the non-essential, which are so broadening to the 


intellect and the character. And born of this mental an 


spiritual growth, a new and deeper note made itself felt 


in her art. 


trom this brief Miss Spencer's life up t 


the time of her debut at Bechstein Hall 


summary ot 


London, in April 


1910, it is evident that she promised to offer a strong lon 


trast to that large army of debutantes whose educatio 


has been limited almost entirely to music and who hav 
little beyond a certain degree of technical mastery of their 
instrument to equip them for the battle of real life before 


| 


the public \nd this promise has been amply fulfilled, for 


h she was but nineteen years of age when she mace 


althoug 
her initial bow as a full-fledged artist in the world’s great 
whose critical instincts hav« 


the 


est capital before an audienc« 


wen sharpened by longtime familiarity with pertor 


mances of the greatest artists of the day, Miss Spencer wa 
immediately recognized and accepted as one of the few 
who have something to say and who have come to stay 
And the young American's career in Europe during th 


past two years has brought her into ever greater prominenc 


and increasing popularity She has played frequent! 


under the most noted conductors, including Arthur Nikis: 
Willem Mengelberg, Dr. Kunwald, Hutschenruyter, Stein 
bach, Olsen, Dietrich 


and others, with the leading Euro 


pean orchestras, as well as having appeared in recitals in 


all of the principal music centers, everywhere meeting with 
the highest praise and utmost enthusiasm 
MUSIC IN LOUISVILLE. 
Louisville, Ky May 2 913 
The closing concert of the Catholic Choral Union o« 


curred on Sunday night at the Schubert-Masonic Theater 
Elijah” was given. The soloists were 
Virginia Hewett Shafer, contralto; 


Marcus Kellerman, baritone 


when the oratorio 
Carrie Finke, soprano; 
Edward G. Hill, tenor, and 
Miss Finke revealed a voice of great promise, although her 
was Miss 
Shafer’s rich and pleasing voice was greatly enjoyed by 


inexperience as an oratorio singer evident 
the audience, which was an exceptionally large onc As 
Elijah, Mr. Kellerman 


Louisville, and certainly succeeded in infusing considerabl 


made his initial appearance in 


novelty into his interpretation of the aged prophet's ut 
terances. The undoubted honors of the occasion went to 
Mr. Hill, whose noble 


of the requirements of oratorio phrasing made his per 


voice and thorough understanding 


formance a notable one. The chorus and orchestra were 
under the direction of Anthony Molengradt, who has iden 
tified ior several years with many of the most 
This is the 
second large work given by the society during the present 


hoped that Mr. Molengraft will 


himself 
ambitious musical undertakings in the city 
season, and it is to be 
continue his good efforts. 
znRmre 
already Paderewski 
of the Chi 


cago Opera Company, and a number of good attraction 


Plans include 


Amato and Kreisler, besides a possible season 


for next season 


Louisville seems to be recovering some of the interest 
music which characterized the city years ago, but whic! 
has been sadly lacking of late 
nur 
Caroline Barbour has been elected chairman of the music 
ommittee of the Woman's Club, and has been 
artists 


onsidering 
appearances at tl lul 
K. W. D 


several well known for 
next year 


Florence Austin Plays Again. 


Florence Austin, violinist, appeared ov a program giver 
by Geraldine Holland, soprano, at 257 West toath street 
New York City, on Tuesday evening. May 20. Miss Aust 
played the Wieniawski concerto in D minor, the Wagner 
Withelmj “Preislied,” from “Die Meistersinger”: Hue 
The Swan Musin’s “Valse de Concert.” Sarasate 
Zigeunerweisen,” and the obbligato to Gounod's \ 
Maria,” sung by Miss Holland. Miss Austin play d wit 
much skill and won the approval of her hearers to the 


encores 


extent that she had to respond to tw 


. eeu NICH 

m KLUM 
Losohetizty methed 

 KAULBACH STR. 


ELEANOR HAZZARD 


PEQGOCK 


(SOPRANO) 


Tragedies and Tattietales of Toytime. 
Recitals in England, France and Germany 
si ON 1912-13 





OTTLOW 


REICHS STR. 103, WESTEND—BERLIN 
Steinway Piano Used 


FRICK:== 


STUDIO: MANAGEMENT: LEONARD, BERLIN, 
Berlin, W. Trautenan St. 13 DANIEL MAYER, LONDON 


HOWARD WELLS 


PIANIST AND TEACHER 


Avthorized represent*tive of 


LESCHETI2Z2KY 


KUPSTBINER, ST. 6 BERLIN W., GERMANY 


MORATTI 


VOCAL INSTRUCTION 
For four years the oaly assistant of the late G. B. LAMPERTI 


Authertzed representative of his method 
BERLIN W., MOTZ ST. 53 


>arcocr 











OZ=Z0-~=< 





GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64 BERLIN W. GERMANY 


MAURICE VERA KAPLUN 


ARONSON 


Planiet-Pedages Conceort-Piaziste 
BERLIN W., BOZENER ST. 6 
amnounces her engage ment 


Mrs. E. Potter-Frisse as teacher of the 
Leschetizky Method 


im the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 
unique wtunity for this famous meth connection with 
highest 5 in one of the most important schools of Germany 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Paul Juom). Harmony, Theory, Composi- 
tion Analysis, istery, etc Artistic Direction lou = 
Prof. R. L. Schneider, Konzertmeister Pdgae Wollgandt, Prof. ren 
vom, ete. Circulars, Press Notices of Mre Potter-Frissell at the 
Schulkanslei Newmarkt » Dresden Private Address Elsenstuckstr 
1611. Concertist pupile of Mra. Frissell: Mme Desso Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Giade, etc. 


RUDOLF BERGER 


TENOR 














Berlin Royal Opera; also New York 
Metropolitan Opera 
Beginning Next Season 





Private address : : Berlin W: Motz Str. 38 


King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 


(Cable Aédress: KINGARK, BERLIN 
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Pianist and 


Charles KU hd zZ Accompanist 


Address Care a ROBERT MAC | LAREN 
221 Fourth Avenue New York 


‘DUFAULT 


TENOR 
Address 339 West 23rd Street 


CECIL FANNING sarin 
H. B. TURPIN accompanist 


During the Season of 1912-13 are giving Recitals is 
Germany, Italy and England 


Available for Recitals in America after Sept. Ist, 1913 
Address: H. B. TURPIN, Dayton, Ohio 
or ‘Ho. B. TURPIN, Care of American Express Co., London, England 


ss EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y 


HOLDING 


VIOLINIST 
With Nordica Australian Tour 








Tel. 7731 Chelsea 




















YVONNE DE 


TREVILLE 


COLORATURA SOPRANO 


GRAND OPERA PRIMA-DONNA. 
Season 1913-14 
In America from October to March. 


Available for Concerts, Musicales, 
Recitals and Festivals 


American Address: 
62 De Hart Place 
Elizabeth, N. J. 


Detreville-Bruxelles 


European Address: 
68 rue de |’Aurore 
Bruxelles, Belgium 


Cable Address: 


QLEY SPEAKS 


Baritone -:- Composer 




































M 


tour. 


r. Oley Speaks announces a recital- 

He has arranged for this purpose 
program, partly general in 
character and partly devoted to his own 
compositions (including fifteen of his 
most popular songs), which he presents 
in cooperation with a well-known so- 
Mr. Speaks will play the ac- 
companiments to all songs compgsed 
by himself and will sing many of them. 
recitals are a most attractive 
offering for musical clubs. 


a varied 


prano, 


These 








For terms and dates, address at 


3 EAST 43d STREET, NEW YORK 





Clarence Eddy Giving Spring Recitals. 


the famous American organist, is still 
busy playing and opening new organs. On May 27 he was 
heard in Iowa City, Ia., where he gave a recital and ac- 
“Hymn of Praise.” On June 
16 he opens a new organ in the Johnson Memorial M. E. 


Clarence Eddy, 


companied Mendelssohn's 





MR. AND MRS. CLARENCE EDDY SNAPPED ON 


BOULEVARD IN CHICAGO 


THE 


at Huntington, 
organ in the 


Church, 
the 


W. Va. Mr. Eddy will preside at 
Fourth Christian Science Church, Chi- 


cago, this summer, during the absence in Europe of the 
regular incumbent, Will D. Belknap. Mrs. Eddy has re- 
turned to Chicago from New York and on May 25 sang 


in this church. 





Leps for Summer Concerts. 
ps, director of the Operatic Society of Phila- 
will conduct the Cincinnati Symphony Or- 
during the season of twelve 
weeks. The orchestra will play in Cincinnati throughout 
the Middle West, 
Willow Grove, Pa 


Wassili Le 
delphia, Pa., 
chestra concerts summer 
and the last two weeks of the season at 


This engagement begins on June 1 and 





WASSILI 


LEPS 


ends August 24. The orchestra will consist of fifty picked 


men, all of whom will go with Mr. Leps to Willow Grove 
Wagner as a Conductor. 
How Wagner astonished an audience in Berlin is re- 


lated by Otto Lessmann in 
1871. 


It was in 
He had lectured at the Royal Academy on the opera, 
and in his honor the “Verein der Berliner Musiker” ar- 
ranged a performance of his “Faust Overture,” under the 
Julius Sturm. When it was over Wag- 
ner seemed to hesitate for a moment as to what he should 
thanked the musicians, and re- 
had not been connected with an or- 
chestra for twenty years, he felt impelled to further show 
his gratitude by an artistic deed. “You will understand 
“that you repeat the ‘Faust Over- 
personal direction.” What then happened 


a German magazine. 


direction of Prof 


do. Then he got up, 


marked that, as he 


my request,” he added, 


ture’ under my 


made an indelible impression on all who were so fortunate 
as to be present. The spiritual revelation he made of the 
various moods of that tone poem stirred the hearers as 
they had never before been stirred. The difference be- 
tween a genius and a mere professional conductor was 
made manifest. The musicians themselves were stunned 
by what they had done. “We looked at him and we knew 
and did what he wanted,” they remarked—New York 
Evening Post. 





SAN DIEGO MAY FESTIVAL. 

The first annual May Music Festival given by the San 
Diego, Cal., Symphony Orchestra, B. Roscoe Shryock, con- 
ductor, and the San Diego Choral Society, assisted by the 
Philome!l Chorus and the following soloists: Edna Darch 
(soprano), Olga Moreland (contralto), Alexander Barnes 
(tenor), Dean Blake (baritone), D. B. Bowley (bass), 
Nina Fletcher (violinist), was held in the Spreckels Thea- 
ter, San Diego, Thursday evening, May 22, 1913: 

The program follows: 

PO CIEE ok kchb eked donnee dans cewbnsiaecesasé ee’ Schumann 


DGD TG SOW PORIOUED «cv oic ache nn soso cebeonceccncscsvnsvess Homer 


eee Se, 2) i abe kiln cesne bab dcdenebe raceuer Bruch 


lo a Little Maid........ 
Aretina’s Song 


Alice Barnett Price 
hb bas tehe hacked eid ona tnaeheaeen Alice Barnett Price 
Edna Darch. 
Hear Ye, Israel (from Elijah) 
Edna Darch and Orchestra. 
Wagner numbers— 
Siegfried’s Death and Funeral March (from Gétterdimmerung). 
March and chorus (from Tannhauser) 
Chorus and Orchestra. 
e Prelude to Lohengrin 
Orchestra. 
Prayer and Finale (from Lohengrin, first act). 
Soloists, Chorus and Orchestra. 
Adagio Caprice 


Overture to Oberon 





Dimitrieff’s Success at Lansing Festival. 

For ten years the annual May Festival at Lansing, Mich., 
has attracted wide attention to the programs rendered 
there and the artists who have participated. This past 
event, however, was particularly interesting, as the list of 
soloists was, without a doubt, among the best ever heard 
at a Lansing festival. 

Nina Dimitrieff, the celebrated Russian soprano, created 
an impression upon her hearers that will be long remem- 
bered. 

The following criticisms are taken from the press of that 
city and refer to Madame Dimitrieff: 


From the time Madame Dimitrieff took her place upon the stage 

her audience knew they were going to like her because of her 
cheerful manner and the sweet smile with which she accepted the 
applause which greeted her appearance. But a still greater treat 
was in store for them, for Nina Dimitrieff is possessed of a won 
derful soprano voice as shown by her first number, which consisted 
of a group of songs, and the listeners have only to regret that she 
did not sing more of them in English, as Madame Dimitrieff is a 
Kussian and speaks with a slightly broken accent which is charm 
ing in people of her country. However, this one little disappoint 
ment cannot take away very much of the enjoyment that the lis- 
teners felt at her singing, for she included sad and gay songs, 
laughing when her audience laughed and appearing aowncast as 
they did. “My Shadow” by Hadley was full of mirth and the little 
lady laughed after she had sung it just as though she had heard 
it for the first time, making all of the others feel perfectly at home 
with her. “Hopak” (Moussorgsky), sung in Russian, was heartily 
applauded even though scarcely any one knew what it was all about 
from the words, but so much action was put into the song that if 
her rich high tones had not revealed themselves so often one would 
almost think she were telling instead of ey a story. 
Madame Dfmitrieff gave “O Cielli azzuri” (“Aida”) and very pret- 
tily responded with a charming rendition of pl i Mavourneen”™ 
and “Hopak” which she sang in the afternoon.—-State Journal, May 
24, 1913. 





Madame Dimitrieff, charmingly gowned, with an attractive stage 
presence, gratified the music lovers from the moment the first liquid 
tones rolled out over the auditorium. She has an exquisite voice, 
perfectly trained, which was at its best yesterday. The first num- 
ber was a French song, while for an encore she gave an excellent 
rendering of “Kathleen Mavourneen.”—Lansing Evening Press, May 
24, 1913. (Advertisement.) 





Tollefsen Pupils Give Recital. 

Junior pupils of Madame Schnabel-Tollefsen and Carl 
H. Tollefsen gave an interesting recital at Memorial Hall, 
Flatbush avenue and Schermerhorn street, Brooklyn, N. Y., 
on Thursday evening, May 22. It was a gala affair for 
all those who took part and the occasion was a delightful 
one to the large number of friends and relatives who 
attended. Each pupil performed well and showed to ad- 
vantage the thorough teaching of Mr. and Mrs. Tollefsen. 

The following students took part: Violin, Abraham 
Hoffman, Leo Bonime, Benjamin Kramer, Trevor Will- 
iams, John Kirschenmann, Robert Huggins, Edward Mur- 
phy, John Berrier, Alfred Anderson, Conrad George. 
Mercedita Wagner, Flora Rincones, Nathan Zuckermann 
and Joseph Schwab; piano, Norval Keedwell, Evelyn 
Leavy, Elizabeth Murphy, Estelle Berger, Florence Will- 
iams, Sophia Moltz, Ruth Rosen and Julius Koehl. 

Madame Schnabel-Tollefsen played the orchestral ac- 
companiment to the concertos on a second piano 








June 4, 1913.] 
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Leipsic, May 15, 3 

Michele Eulambio's one act opera, “Ninon von Lenclos,” 
was regiven by the Leipsic City Opera forces after a year’s 
absence from the repertory. The work had been originally 
presented in two acts, but on the advice of the directors 
it was found better to play without pause. Eulambio had 
studied composition at the Leipsic Conservatory, from 
which he graduated in 1906, after having also a couple of 
years’ routine in the conductor's class then being held at 
the conservatory by Arthur Nikisch. The young composer 
himself conducted one Leipsic performance of his opera 
last year. A rehearing of the opera now shows a musical 
score entitled to great respect for industrious composing, 


1913 


and, though not a highly original voice, it is yet reasonably 
free from other composer influences. The music is pro- 
nouncedly lyric, and without coming into broad melodies 
remains always singable, as one would naturally expect 
from an Italian. The earlier half of the fifty-six minutes 
required is generally employed in light orchestral sketch 
ing, about as for a cabinet piece, but near the close the 
drama becomes intense and the composer builds his cli- 
maxes with a sure hand. The opera was recently put on 
in triple bill with Emma Grondona’s ballet arrangement 
of the Dvorak fifth, sixth, seventh and eighth Slavonic 
dances, op. 46, and Leo Fall's singspiel “Briiderlein fein.” 
RRR 

The Riedel Verein’s concert in the Thomas Kirche was 
with the help of the singer, Johanna Schot, and the City 
and Gewandhaus under Gohler. The 
program honored the memory of the late Felix Draeseke 


Orchestra Georg 
by including two Brahms choral vorspiels, and a “Begrab- 
nisgesang” for chorus and wind corps, two of Draeseke’s 
own solo songs with organ, and his six voice “Graduale.’ 
The program concluded with Bruckner’s wonderful E mi- 
nor mass. It is doubtful if any one of the Bruckner sym 
phonies can show the composer’s real genius more clearly 
than it is shown in this E minor mass, where every con 
trapuntal line for chorus or orchestra is thrown upon the 
canvas in the sharpness of a steel engraving. Here it is 
once more the genius of simplicity, for a single clarinet or 
a single horn above the chorus may be chiefly responsible 
for the entire color. At any rate, an intellect of the high- 
est power is necessary to the creation of so noble music in 
so plastic means, and the whole effect of the mass is there- 
fore one of most striking tonal individuality and sublime 
musical content. Draeseke’s sacred songs, “Er hért dich” 
and “Um Mitternacht” of still 


agreeable content, so that they did not represent the in- 


were rather common, if 


tense side of the late composer’s nature, as it was here 


found in the beautiful “Graduale.” 


nerRre*e 
In the Thomas Kirche the Leipsic elocutionist, Bruno 
Tuerschmann, and the Zwickau composer-organist, Paul 
Gerhardt, divided an evening of recitations from the Bible, 


and Gerhardt organ compositions and choral works sung 
by the Thomaner Chor under Gerhardt's leading. The 
organ numbers included a fugue on a theme by Cantor 
Gustav Schreck, a fugue on an original theme, and shorter 
works, In the triple role of organist, composer and con- 
ductor, Gerhardt proved his eminent musicianship, and 
particularly a composer talent of very fine fiber. 
nenre 

On the student program at Leipsic Conservatory, May 9, 
the young Mexican pianist, Ernesto Berumen, included 
two compositions by Frank La Forge. They were a ro 
manze and a concert waltz, of which the latter is dedicated 
to Berumen. The composer had spent a few days in Leip- 
sic and was present for the above playing. Berumen first 
played the Dohnanyi C major rhapsody. The program 
further embraced a Piutti organ prelude and fugue, the 
De Swert C minor cello concerto, the Mozart G minor 
piano quartet, the Reinecke D minor cello concerto, and 
the Thuille D for piano and cello. The 
La Forge compositions are always of bright melodic ma- 
The student 


minor sonata 
terial with commendable rhythmic stability 
audience liked the slow romanze as well as the brilliant 
waltz, which Berumen played in unusual abandon and gen- 
eral musical! attractiveness. This young artist has recently 
had fine luck at Zwickau, where on twenty-four hours’ 
notice he substituted for another, playing the Liszt “Hun- 
He has been 


garian” fantaisie with orchestra. for some 


years under Teichmiiller. 
zane 
Three pupils of Anatol von Roessel gave a recital in a 
small hall of the Zoological Hilda Steindorff 
played the Schumann G minor sonata, Doris Goetze the 
Brahms waltzes, 30, Liszt and Fritz 
Grabich played the Schumann “Carnaval,” Chopitt C minor 
nocturne and Liszt eighth rhapsody. Von Roessel is a 
disciple of the’ late Alfred Reisenauer. The above recital 
could not be heard for this report 
s nee 
The Pittsburgh tenor, John B. Siefert, has returned to 
America for a spring recital tour in Pennsylvania, after 


Garden 


op and tarantella, 








which he will probably resume study for a third year un- 
der Mrs. Alves. Just before sailing Mr. Siefert was heard 
in a studio recital with soprano Elsa Alves and contralto 
Mrs. Lehre Dantzler 
were heard in a trio from the Verdi “Requiem.” 


On another occasion these artists 
At 
recital Mrs. Dantzler led with a group of five songs by 
Franz, Brahms Wolf, later singing an from 
Mendelssohn’s “St. Paul” and “Ah mon fils” from Meyer 
beers “Prophet.” Mr 
fahrt,” “Waldeseinsamkeit,” Schumann's “Du bist wie eine 
Blume,” Hugo Kaun’'s “Sieger” and “Daheim,” later sing 
ing an aria from “Elijah” and “O Paradise” 
“L’Africaine.” Miss Alves song Mozart's “Il re 
pastore,” Strauss’ “Ruhe meine Seele,” Berlioz’s “Absence” 
‘O Had | 


since his first coming to Leipsic, Mr 


the 


and aria 


Siefert sang the Brahms “Meer- 


from Meyer- 
beer’s 
Jubal’s Lyre,” by Handel. In the two 


and years 


Siefert’s fine voice 
has gained much volume and intensity for the lower and 
upper tones, and, with the help of a good musical endow 
ment, he is singing both German heder and oratorio in 
fine style and taste. As has been occasionally reported 
from here, Mrs. Dantzler and Miss Alves are likewise en- 
joying steady growth of their beautiful voices, and they 
come to fine blend with the tenor in the Verdi “Requi- 


em.” Mrs. Dantzler will return to America in July. She 





NOW BOOKING 
SEASON 1913-1914 


MELSA 


The 
Violin Player 


HUGO GORLITZ 
General Manager 


213 Regent St., London W. 
Cables, Hugonotas, 
London 


New York Representative, Louis Sherwia 
73 Dey St., New York, N. Y. 




















is the wife of Professor Dantzler, 
of the Kentucky University, at Lexington 
nnre 


Since the Leipsic City Council's report of a 





of the literary faculty 


, 
icw week 


ago, wherein they had an opera deficit of 600,000 marks, 


they now think that for 1913 they are doomed to a deficit 
recalled that her« 


of 800,000 marks or more. It will be 


tofore a deficit of some 250,000 marks was abnormally large 


for Leipsi« Evucenet | SIMPSON 
Opera for the People. 
[From the New York Evening Post.] 
Whatever its artistic worth may prove to be, the pr 
posed “opera for the people,’ at the Century Theater 


next September, will be an interesting experiment. In par 


ticular, it will provide one more large opportunity for the 
vocalists to show whether they really can sing under 
standingly in their own language. Then, agatt t will 
answer a question which must be uppermost in the mind 
of those who are backing the “opera for the people’ 
namely, are there many—or any—music lovers in New 
York who would rather pay $2 for a parquet seat an 
hear the great operas done by second-rate singers at the 
Century Theater than sit for the same money upstair 
the Metropolitan and hear the same peras rendered | 
the greatest singers in the world? 

There is one difficulty which must have o re the 
sanguine gentlemen who are so lavishly throwing bouquet 
and banquets at themselves in advance, as benefactors 
the people. The people are sometimes disgustingly ungraté 


is why the 


ful. Opera is largely # social function and this 

occsional opportunities to hear operas at reduced prices 
at the Metropolitan are not embarrassingly profitable 
man in this community hesitates to invite his best girl t 
a cheap performance. It is a very foolish attitude and 
is to be hoped it may not stand in the way of the com 


plete success of the Century Theater 


ot the Marquett 





Marquette University Conservatory of Music. 


} 


Che following is the pr 


recital 


Mil 


gram of the nineteenth 
University Conservatory of Music, 








waukee, Wis., held in Juneau Hall, Auditorium Building 
May 8 
Barcarolle Fischer 
Wilia Marks 
\V alse . Dolmetsch 
Eillee Markey 
Etude Burgmuelle: 
May Lilly 
Concert t 
n ¥ ia > 
Barcarolle Wenzel J. Wuerl 
W hims Schuman 
Poel 
Vals Godard 
eatrice Royt 
I gsrausch Sinding 
K < Hut 
Ww | Know I \ Near M Abt 
Made MeN : h Dors ki 
Me Edna Wilk 
Soaring Schumann 
Edna Wilk 
Provencal Ma Dell Acq 
=e ‘ > i 
( N 4 Are er 
R Black! 
Tired Ha Sanders 
UO Nig t Lite Sanderson 
Cla W agne 
La ( hasse Rheinberge 
Mi a Schul 
Cit he Ay y 

I | aS 
‘ ert Wieniawski 

W WwW 
‘ ' 2 
Ma I 

\ x | how 
Gra I 

( Awa W Wiegand 
We Brig Ss x Sabi 

Mesdames Taughe , M I 5, « 

\\ » « i ® ' ‘ aal ana 
Mrs. Royall, a Teacher with Ideals. 

Mrs. C. Howard Royall, the well known New York vocal 
teacher, says Your singing expresses what you are 
To have a beautiful voice alone does not equip one for a 
singer. One must possess musicianship, personality, gen 
eral culture, character The tact that she believes the 
foregoing fundamental principles to be absolute essential 
to the real singer, is a potent factor in her remarkable 

ccess in producing pupils, who satisfy im their singing 
One must fully meet these requirements, or at least Mrs 


Royall must foresee latent possibilities in an applicant be 








fore she is admitted as a pupil to the Royall studio—a 
studio, where in the cheerful atmosphere, the refined 
artistic taste one feels the high character and ideals of 
this charming Southern woman 

Mrs. Royall’s pupils are often heard in the best New 
York social circl where the atmosphere created by the 
singer, combined with the delightful method of tone pro 
duction, is thoroughly enjoyed. Among the pupils in whom 
Mrs. Royall takes particular pride are the neert singers 
Josephine McCulloh, Elizabeth Walla of Philadelphia 
Mrs. Chauncy McKeever, Marjor Curt shter of 
LD. H. Halbrook Curtis), Eleanor Owens soloist 
f the Flatbush Congrega al quartet choi irs. ke 
ward Cockcroft, Marjorie Ed n (now it Years of 
Discretion”), and 5 a Medvede ntly in “Goo 
Little Devil 

Mrs. R 1 will sail th teamship California, June 
7, for Europe She will go to London and Pari where 
he wil isit the best teachers and make a study of studi 
life there The remaining : me she will spend in rest and 
tra returning t Sew York about October 1 

Combs Broad Street Conservatory. 

\ large a 
ne Ma a 
street Conser 

\ae 

(rege pian 


teacher of t 


compre hensive 





different steps 
by Miss Geig 
coming known 
is d all the 
ot tone She 
techni and he 
high tandare 

Following 

5 { im 

} h (,0r i Va ae ‘ ert [ ax 

The last mber f the program was the Kreutzer 
sonata for piar and jin, Beethoven. in which Miss 
Geiger was assisted by Edward Strasser, and their splen 
did reading of this beautiful work brought forth round 


upon round of applause from their audience. 
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THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and —— —— 
110 Rue de la Tour (XVie) - 


L, d'AUBIGNE =: 


11 rue de Magdebourg, Paris 


CAMILLE DEGREUS -2:.- 


Pianist and Accompanist 
WITH YSBAYE IN AMERICA 1912-13 
AGGrcaiene tt a ee 


Jean Ver PIANIST 


Frederic Ponsot‘: serge 


wt ALEXANDER "= 


6 rue Pajou 


CONSERVATOIRE des Violinistes 


auzerto BACHMANN 


208 Seutevnel ae PARIS 


Madame Fitz-Randolpb 


Woral Studio 
36, Avenue du Rowle Neuilly-Paris 



































Novello & Co., London (H. W. Gray Co., New York). 
Three favorite songs by 
AXEL, RAOUL WACHTMEISTER: 
Consolation Titania Winter Night 
Adapted from the Swedish of Gustav Fréding by Elsa Barker. 


ALEXANDER SEBALD 


DREILINDENSTRASSE 40 
LUZERN SWITZERLAND 


wuser§ WAYNE... 


28° Rue de Prony (©®arc Moncesaw, Paris 














Jean de Reszke 
53 Rue de la Faisanderie 














STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, BARMONY, MEMORIZING, COMPOSI- 

@ TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 

20 Ave. Victor-Hugo - - - Paris 


LAMPERTI-VALDA 


SCHOOL OF SINGING 
$1 Avenue = - . . Paris, France 


AHC cath te be Add éto 


Mme. GIULIA VALDA 


OSCAR SEAGLE 


Master of Bel Canto 
PARIS STUDIO ; - . IT Ree Mosart 
American Tour Season 1913-1914 








For Terms, ete., address Oscar Seagle, 10A Duchess St., 
Portland Place, London 





thrkes BOWES 


Stadio: 1@ Rue Herran, Paris 











~ HPARIS 


43 Boulevard Beauséjour, 
Paris, May 20, 1913. 


[All inquiries referring to American musicians and music 
as well as matters of interest to American visitors in Paris, 
or such as contemplate a visit to France, may be addressed 
to Frank Patterson, 43 Boulevard Beausejour, to whom 
tickets should also be sent by those who desire their recitals 
or concerts to be attended. } 

A strange suit is about to come before the courts here 
in Paris which reminds one of the Strauss-Noren 
“Kaleidoscope” suit. Gustave Charpentier, the talented 
composer of “Louise” and of the new opera “Julien,” which 
is now being rehearsed, had some misunderstanding with 
his publisher, Heugel, and gave this new work, “Julien,” 
to another publisher. But Heugel now says that he will 
not permit this; that, since “Julien” has in the score many 
motives which were already used in “Louise,” of which 
he owns the copyright, therefore Charpentier cannot dis- 
pose of his “Julien” unless he alters, expurgates and re- 
moves all of these motives, which he has already sold to 
Heugel and cannot re-sell. 


eRe 
This is a question of much interest. If it were really 


the case that a publisher could buy and own the leit- 
motives in a work apart from the work itself it would 











LA CHORALE LES INSTITUTEURS TCHEQUES. 


mean that all works in cyclic form would, necessarily, 
have to be sold to a single publisher. That would work 
much hardship on the composers of such works, since the 
publisher could dictate his own terms or else tie the work 
up for years in the courts, preventing the composer from 
either publishing it or having it performed. It would 
have meant in the case of the “Nibelungen Ring,” for in- 
stance, that the publishers of “Rheingold” could have held 
Wagner down to their price for the other three parts of 
the work or could have effectively stopped their publication 
and performance by simple injunction. On the other hand, 
if the publisher did not have the right to hold these 
motives the composer might sell arrangements of his own 
works, rhapsodies and improvisations on his own themes, 
and drive the publisher to pay him his own terms by 
threatening to sell them elsewhere. This question evi- 
dently has two sides and it will be interesting to see what 
the Paris courts do with it. 


mnRR 


During my recent absence from Paris, “Le Pays,” an opera 
in three acts by Guy Ropartz, had its first Parisian per- 
formance at the Opera Comique. The story of the opera 
is briefly as follows: Tual, a Breton fisherman, is stranded 
on the shore of Iceland. He is received into the home 
of a hunter, Joergen, who lives far away from any neigh 
bor, alone in the desert waste, with, as sole companion, 
his daughter, Kaethe. Tual and Kaethe soon fall in love 
with each other, But there is no priest near at hand, and 
to get one means a journey of many days over the frozen 
and dangerous country; therefore, Joergen decides to 
marry his daughter to this stranger in Icelandic fashion 
by a mere oath. Near their hut is a terrible bog or 
quicksand, the “Hrafuaga,” and by this Tual swears to be 
a faithful husband. But he is Breton, and the Breton, 
more than other people, it seems, loves his native land and 
suffers from homesickness when he is away from it. And 
Tual suffers, though silently. Then, one day, old Joergen 
returns from a hunting trip and relates how he has seen 
some Breton fishing schooners. “Where?” cries Tual. “Is 
it far?” Yes, it is far; many days’ journey around the 
fjord. But by crossing the still frozen bog, the dreaded 
“Hrafuaga,” he could arrive in a few hours. While his 
wife is asleep he steals away. Suddenly she awakes and 
notices his absence. She rushes out and there, far away 
in the center of the bog, she sees a moving figure. Then, 





as she stands there, a drop of rain falls on her hand. 
With a cry she realizes what it means: the thaw! The ice 
is breaking up! And, standing there in helpless anguish 
this young wife sees her husband drawn down and en- 
gulfed in the terrible quicksand. 


That is a good libretto. It is full of passion, in spite 
of the fact that there are but these three characters. And 
of it Ropartz has made an excellent work. Perhaps it will 
be found that he lacks to some extent musical invention, 
that his music is not sufficiently original, that his motives 
are not strong enough, not sufficiently clear cut. But, even 
acknowledging all this, it is, still, a remarkable score, full 
of color, full of a certain individuality, a peculiar character- 
istic, which, I am told, is the Breton characteristic—for 
Ropartz is himself a Breton. It is a melodic work in the 
best sense of the word. Were the French public more 
capable of themselves appreciating such a work as this, and 
the “Berenice” of Magnard, which was given a few per- 
formances last year, it is quite sure that they would become 
known to the world at large. But the French public does 
not understand them, and the foreign world naturally 
looks with a certain suspicion on works that fail to hold 
the stage in their native land. As a French musician said 
to me the other day: “If ‘Tristan’ had depended upon the 
French public for its fame it would have been forgotten 
long ago.” Not that these works are in any way equal to 
“Tristan,” but I feel sure that if they had seen the light 
in Germany, or in any land where frivolity and froth are 
not the ruling tastes, they would have won real success. 


The “Society of Wind Instruments” gave a concert May 
19, assisted by Madame Durand-Texte, who sang a set of 
seven songs by Enesco, accompanied by the author. These 
songs, to poems by Clement Marot, were a disappointment. 
We have been given to believe that Enesco was a composer 
of real talent, but these songs would certainly not suggest 
it. It is possible, however, that Enesco tried to accom- 
odate his style to the style of the poems, which were writ- 
ten nearly four hundred years ago. However this may be, 
the whole composition lacked vitality and showed very 
little originality, except perhaps one very short passage 
which was strongly suggestive of Debussy. These songs 
will not add to Enesco’s reputation as a composer. The 
Society of Wind Instruments played a quintet by Alberic 
Magnard, which is an altogether remarkable composition, 
both in conception and construction, although I understand 
it is one of Magnard’s earlier works. Magnard is, in my 
humble opinion, one of the most gifted of the younger 
school of French composers. His opera, “Berenice,” which 
was given a few times at the Opera Comique last season, 
is exquisite and certainly does not deserve to be shelved. 
But then Magnard is something of a genius and has alli 
the peculiarities of the breed. Instead of pushing his 
works he does everything he possibly can to retard their 
progress. He even publishes them himself, because he had 
some misunderstanding some time or other with some 
publisher. Of course, that is fatal. “Berenice” was killed, 
I think, by Magnard’s enemies. Even before the work was 
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performed certain papers began to abuse it, not because of 
the music, which they knew was irreproachable, but be- 
cause of the libretto. But this is a digression and has 
nothing whatever to do with the concert of the Society of 
Wind Instruments. I only mention it because, naturally, 
after hearing a work like this quintet, and knowing what 
this composer can do, it does seem a shame that he should 
be buried away in some country place, unknown and un 
played. RRR 


The name of Paul Dukas was a welcome addition t 
this program, and his lovely “Villanelle” for horn and 
piano was good to hear. It was certainly not good to hav« 
to listen to such puerile twaddle as the “Petite Suite,” by 
Guillaume Balay. “Two Pieces,” by Howard Brockway. 
“first time,” also were on the program. The Society o: 
Wind Instruments is excellent. They play with much pre 
cision and expression and show great care in all that they 
do. It is always a pleasure to hear them, but why ari 
they not more fastidious about the make-up of their pro 
grams? zeae 

The Society of Ancient Music gave a concert on May 
13, using the d'amour, de gambe, hautbois 
d'amour and clavecin. This clavecin, | must add, is a 
modern instrument manufactured by Pleyel, a great im 
provement on the actual old instruments, and is splendidly 
handled by Mile. Delcourt. With its many pedals it gives 
various changes of tone, some of them very beautiful. The 
program at this concert consisted of trios, quartets, etc., 
dating from the seventeenth and eighteenth centuries 
These old pieces are most interesting and many of the 
harmonies, brought about frequently by the purely acci 
dental “clashing” of contrapuntal parts, are absolutely 
modern sounding and a complete surprise. It is interesting 
to remember that these clashes were gradually discarded 
by later composers, giving place to the smooth harmonic 
structure of the latter part of the eighteenth century, only 
to be revived again in times as new effects 
not of counterpoint, but of harmony in the strictest mean 
ing of the word. 


viole viole 


our own 


nner 
Frederic |.aamond gave a successful recital of Beethoven 
on May 13, playing the sonatas op. 53, 57, 110, 111 and 
106 (“Hammerclavier’’). 
nne 
The “Chorale des Instituteurs Tcheques,” the Prague 
male chorus which carried off a first prize at the Paris 
Musical Festival last summer, was in Paris last week 
and gave a most interesting concert. This male chorus 
is, in my judgment, in no way remarkable, though it seems 
so, of course, to the French, for in France such things are 
almost unknown (just about as much unknown as they are 
in America, except among the Germans!) They sing just 
about like any of a hundred German male choruses, but 
their concert has a special interest because of the music, 
all of it by Bohemian, Tcheque or Hungarian composers, 
which they sing in the orignal very forceful language and 
bring out with expression which, I fully believe, would 
be impossible in any translation, even German. 
nae 
At the Gaité-Lyrique they are giving “L’Attaque du 
Moulin,” which always was and always will be a failure 
as opera, but which possesses an interest because of its 
attempt to render forcible the text, which is practically in 
prose. This text has been much criticised, but, of course, 
one cannot really judge anything about its real effective- 
ness because it is wedded to Bruneau’s music (any more 
than you can judge the text of Henderson’s “Cyrano” 
when it is tied to Damrosch’s music). After all, it is hard 
to see why prose should not be used in opera, since the 
musical setting destroys the metre and the rhyme. 
nue 
Sylvio Lazzari is suing, or is going to sue, the manage- 
ment of the Opera because it has kept the manuscript of 
his opera, “Moelenis,” locked up safely, unknown and un- 
performed, for I know not how. many years. It seems 
that the Opera accepted the work and then just put it 
away and let it lie. But, my, oh, my! that is such an 
old, old story that it is really surprising that any com- 
poser should worry himself about it. Both the Opera and 
the Opera-Comique have piles of manuscripts lying safely 
hid away, many of them good works, no doubt, some of 
them even advertised on the bill posters of the house, 
but these works do not even take their turn to be per- 
formed in rotation. At the time when Brown’s opera was 
accepted Smith’s opera was not written or even thought 
of, and yet the latter is performed first. Why? We offer 
a hundred thousand dollar cash prize and one year’s free 
subscription to Tue Musica Courter for a satisfactory 


answer to that question. Oh! ye poor composers, 
weep! 
RRR 
Marcel Chailley and Madame Chailley-Richez send me 


a number of programs of interesting concerts and recitals 





ALICH 
“The New Queen of 


VERLE' 


Song.’ In America i9t3-14 


in which they have taken part, including that of Yvonne 
Gall, of the Opera, who was assisted by Madame Chailley 
and the Chailley String Quartet. 
Debussy quartet, while Madame Chailley was heard in a 
‘Chaccone Variée” of Handel, “Soiree dans Grenade,” D« 
bussy, and Chopin’s first ballade 
the Chailley Quartet, assisted by Madame Chailley, played 
The 


Ihe quartet played the 


To close the program 


César Franck’s splendid quintet for piano and strings 
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cellist Maxime Thomas was assisted by M Madam 
Chailley, who played together the new Achill 
Philip, which they introduced not long ago at the Salon des 
Musiciens Francais and which was commented upon at that 
time. Madame Chailley played the “Valses Intimes” and 
the “Papillons” of Theodore Dubois, who honored this 
concert by his presence. 
i la 

Reinhold von Warlich gave a recital on May 14, assisted 

by Philippe Jarnach, pianist. The program consisted of 


and 
sonata by 


works by Schubert: the Sonata, op. 120, A major, ex 
cellently played by Mr. Jarnach, and the twenty songs com 
plete of “Die Schéne Miillerin” most delightfully inter 
preted by Mr. von Warlich, with Mr. Jarnach at the piano 
Mr. von Warlich is particularly well equipped to present 
a perfect rendering of just this sort of program. His 
voice is a full, clear, bass-baritone, with the characteristic 
of changing easily from a tone of almost boyish gaiety to 
one in intense sadness. There was a buoyancy about some 
of the light, careless, gay, songs, which Schubert has set 
to simple, pretty melodies with so much hidden art, so 


much of the inspiration of real genius, which was truly 


delightful. One felt that the singer enjoyed singing them 
just as the composer must have enjoyed writing them. Mr 
von Warlich has a pleasing personality and a perfect 
enunciation, and won his audience immediately 
RRR 
M. Chailley appeared again as solcist at the concert 


matinee given by Mile. Deyeux, playing on this occasion a 
“Romance” of Lalo, “!’Abeille,” 
Wieniawski, accompanied by Madame Chailley, who also 
played “Feuillet d’Album,” Chabrier, “Les Jardins Sous la 
Pluie,” Mort d’Yseult,” Wagner-Liszt 
These excellent artists have also appeared at several 


Schubert, and polonaise 


Debussy, and “La 


the musical matinees at the Société Nationale des Beaux 
Arts 


be interested to learn that both Mr. and Mrs. Chailley ap 


Their many friends and pupils in America will als 
peared recently as soloists at one of the Sunday evening 
Students’ Atelier 
for the summer months and 
that he can 


meetings of the Reunion. M. Chailley 


has taken a villa near Paris 
will be able to come into Paris frequently, so 


} 


continue his teaching throughout the holiday seasor 


MUSIC IN ST. JOHN. 
St. John, N. B., 


May 23 15 


IT'wo very enjoyable concerts were given by some 
May I9 
20. Maria de Gabbi, Evelyn Scotney, Ernestine Gautier 


members of the Boston Opera Company, on and 
Gertrude Dayton, Giovanni Gatti, Howard White, Fredet 
ick Huddy, M. Casselli, with John Craig Kelly 
director, comprised the company rhe 


night was good, consisting of arias from different operas 


musica 
program on each 


Italian, French and English songs, and closing with the 


“Martha” on the first with the 
Maria 


on both occasions, especially in 


second act of night, and 


garden scene from “Faust” on the second evening 


de Gabbi sang artistically 


osca” and “Manon Lescaut” ; 


the soprano arias from “La | 

her singing is marked by much refinement and finish 
Ernestine Gautier, piquant and vivacious, is gifted with a 
sweet voice and winsome pe rsonality Her group of 
French songs on the second night's program was delightfu 
ind characteristic; as an encore she gave Cadman From 
the Land of the Sky-Blue Water,’ which sh ng with 
fine conception. Howard White's singing ga h pleas 


ure; his voice is rich and full, dramatic in character, an 
his enunciation clear and distinct \ pleasing addition to 
the program was Gounod’s “Ave Maria.” sung by Evelyn 
Scotney, with cello obbligato by Mr. White, and with Mr 
Kelly at the piano. The whole company sang their respe 


tive parts with spirit, and were very obliging in responding 


to the frequent recalls which each singer received 
nme 
James S. Ford recently received a request trom the 
McGill University to visit Montreal in the capacity of 
examiner of music for the Conservatorium This is a 


marked distinction in view of the fact that p to the pre 
from the Eastern 


MeGill thinks 


composer that they hav 


has been selected 


board of 


ent time no examiner 


The 


Ford's 


Proy inces 
highly of Mr 


recommended 


examining 
work as a 
certain of his 
official syllabus Mr. Ford is to be 
gratulated on this recognition is a thoroug 


Ss 


compositions t . 


in their next con 
of his abilities 
and competent musician 


Marion Green Quartet to Be Heard. 


The eighth artist concert, under the management of the 
La Fayette Conservatory of Music, will be given by the 
Marion Green Quartet, at the Dryfus Theater, La fay 
ette, Ind. Tune 2, 19013 


The power of music over the savage breast is again ex 
emplified by the strange case of some intoxicated sailor 


at Cherbourg, who were lured to their ship by a police 
“Auld Lang Syne n a fiddle I am not al 


may be regarded 


man playing 


together sure, however, that the incident 


as a compliment to Scotland. In any case, | am wonder 


ing what would have happened if he had struck up “Jes 


a wee deoch-an’-dorris.”"—London Opinior 
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ngeles, Cal., May 17, 1913. 
t week in San Diego, and by so doing missed 
ial « ert tendered Harley Hamilton by the 
rchestra and the Los Angeles Symphony Or- 
May The combination of these two bodies 

1 of considerably more than 100 play- 
music must have been inspiring. Mr. Ham 


een conductor of both of these orchestras for 

rs, and they chose this way of testifying to the 

ler their love and appreciation. I understand 

nqualified success in every way. Mr. Hamiltofl 

1 family leave for Europe June 1, to be gone a year 
, 

| a 

Che Peo, Orchestra concert of May 4, I also missed. 

for this Sunday’s concert were Norma Rock- 

| contralt nd Dufferin Rutherford, tenor, 


ilar as teachers and singers. Fol 
ery good program given 
Chadwick 
I I il M Cor ..+..Flotow 
Robbins, contralto 
..-Daint-Saéns 
Hildach 


Rilatte. iiss 6eac ved veacencsehabton kane Verdi 
R 

f Ph... cinsdducvibnsvacketds seca Massenet 
ae re ar re re pe Herold 

nee 
Last Sunday's concert was exceptionally good and went 
h. I have spoken before of Maestro Lebe 
tt's talent for accompaniment, and it is worthy of com 
nt iuse it is se rarely one finds an orchestra con 
who can, or at least who does, subject the orches 
tra to th joist and still retain the orchestral values 
One « the notable successes of the season was made at 
neert by Lillian Ammalee Smith, pianist. She played 
W s concerto in F minor, and a most brilliant per 
ance it was. Miss Smith is a California girl, who 
ently returned from several years’ study abroad, where, 
lerstand, she was a pupil of Leschetizky. Nothing 
raise has been heard of this appearance. It was a 
hly artistic and finished performance on the part 
and orchestra. The audience was demon- 
trative in appreciation and insisted upon an encore. The 
Dunford Dorn, dramatic soprano, 
r Ye Israel,” from “Elijah,” with much dra 
tic feeling and a voice of warmth and melodiousness 
re in a dramatic soprano As an encore she sang Gou 
Ave Maria,” with harp and string accompaniment, 
ito being played by Concertmaster Bierlich. The 


all well played and enthusiastic 
eived. The entire program follows 

Weber 
Weber 


" | et Mi Wagner 
Lacombe 


Mendelssohn 


Herbert 
mur 
ut event of the spring, musically, was the ap 
Eugen Ysaye, after an absence of several 
i mances called out crowded houses 
m was at a high pitch. When one writes of 
sm ceases, and comment or praise is super- 
lis work is the last word in artistic violin play- 
ng an notable for the absence of every trace of pose or 
tri ! play. It is a simple, unsurpassed portrayal of 
ery heart and soul of the music and the deepest ideal 
Camille Decreus, the accompanist and 
Ysaye, well deserved a share of the praise 
ipplause This was the closing event of Manager 
Philhas surses and was a brilliant 
! successful from every point of view 
nm Re 
n date made by the printer, I missed 
n April 290 by Jaroslaw de Zielinski, 
f the Los Angeles Conservatory of 
Music and Arts, but having heard Mr. de Zielinski before, 
| t was both enjoyable and instructive. The pro 
endered wa s follows 


Halfdan Cleve 
 rotikor N Emil Sjoegren 


A I N M. Philippson 
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Polonaise in E flat.......-ceecccccetcescneeeseees Henri Pachulski 
Andante maestoso, from Sonata, op. 9... ... Sergei Bortkiewicz 
Nocturne from Album de Peterhof.............-- Anton Rubinstein 
Intermezzo from Op. §.....ccsccsevocsesnseessceged Anton Arensky 
heaposeapin, Op. 95. MO. Bao. cocvcciversdszecpessousens César Cui 


Pee Oe TD cvvencsctce .Jaroslaw de Zielinski 
Gavotte in ancient style............ .. Jaroslaw de Zielinski 
In the Southland ...... Abe eebes ka eeeeees Jaroslaw de Zielinski 


Prelude, op. 84, No. 2...... Kiubess vedowednw iter Cecile Chaminade 
Fantaisie, Op. 143. dod cscevec-vece ..Benjamin Godard 
Ballade. Intermezzo. Scherzo finale 
nnre 


Archibald Sessions’ closing recital was given at Christ 
Church on Thursday evening, April 17, and. was of un- 
usual interest, as he was assisted by the full choir of the 
church and Bertha Winslow Vaughn, soprano. The choir 
sang Gounod’s “Ave Verum” and “Gallia,” and in the lat- 
ter, Mrs. Vaughn sang the solo part, which suits her ad- 
mirably. The church was well filled at this last recital, 
which was not a surprise, for these musicales have been very 
popular during the season. The organ at Christ Church 
is a beautiful instrument, and Mr. Sessions makes the 
most of it, having given a series of splendid works, This 
is the ninety-fourth recital given by Mr. Sessions, covering 
a period of several years, interrupted only by the year he 
spent in Paris, as organist of the American Church there. 
These concerts have become a feature of the musical sea- 
son. The program as given is appended: 


Sonata, op. 65, No. 6.... Saws Chie Pare tanec tena Mendelssoh:: 
Choral and variations Fugue. binale 
With Verdure Clad (Creation) .....0..c.cccevsopecscccces Haydn 
Mrs. Vaughn 
Medication .CEbss) . eccvesies dese repetednbeeee ae eereke Massenet 
Mafche Funebre et Chant Seraphique.............0.0000+ Guilmant 
Ave Verum . eee “e. einen aa btat ...-Gounod 
Christ Church Choir. 

Variations on a Scotch Air.... ; Teer ee 5 dedtiesee . Buck 
GO nv cedes seateeeueeeebbones ‘ ... Gounod 
Mrs. Vaughn and Choir. 

Organ Symphony No. 5........ icasveasahueeke oosnabane Widor 


Roland Paul, the genial and popular tenor, is occupying 
his charming home studio, where he has been teaching 
prior to the time when he will be able to move into his 
studio in Blanchard Hall, which he leased during his ab- 
sence abroad. Mr. and Mrs. Paul recently returned from 
a year of study and rest in Europe, and Mr. Paul is busy 
already. He has accepted a church position at St. Vibiana’s 
Cathedral, and is booked for a number of engagements in 
the near future. He gave a recital in Pasadena recently, 
and also sang in San Francisco in “The Children’s Cru- 
sade,” of Pierné, and. notwithstanding the fact that he 
was very ill from ptomaine poisoning, contracted on his 
way, he sang the part, and, as he says, “they were very 
good to me.” Mr. Paul will open the Blanchard studio 
next week. 

ner 

Mary O'Donoghue, organist of Immanuel Presbyterian 
Church and official accompanist of the Ellis Club, will 
leave for Europe early in June, where she will chaperone 
a party for the summer. She is very *busy completing 
preparation and disclaims any fear or superstition because 
of the fact that the party sails on Friday, June 13, in the 
year 1913. 

nre»e 

Friday, May 16, Mrs. Henry Henderson entertained in- 
formally in the afternoon, at her beautiful home on West- 
lake avenue. She desired to give her musical friends an 
opportunity to hear two very talented young girls—both 
pianists. Roxana Way is nineteen, possessing unusual tal- 
ent and a decided bent for composition. Her home is in 
Oakland, and she tells me that so far her only teacher has 
been her mother. She plays with remarkable maturity, as 
well as brilliancy, and every one was unanimous in the 
opinion that she was remarkably gifted. The other young 
girl, Wilhelmina, is only seventeen and is still in high 
school. She, too, displayed great facility and a phenom- 
enal memory, and gives promise of big things in the future. 
Besides these gifted girls, Mrs. Henderson's guests had 
the privilege of hearing Julian Pascal, the well known 
pianist, in several numbers and also Mr. Kunitz and Mary 
Olive Gray, both professional pianists. After much per- 
suasion Mrs. Henderson was prevailed upon to give somé 
of her quaint and original work in dialect. notably the chil- 
dren and negro selections, in which she is most happy and 
entertaining. 

nerere 

In San Diego I had the privilege of an interview with 
Mr. Tyndall-Gray, the courteous and delightful corre- 
spondent of THe Musicar Courter. Owing to an engage- 
ment in the mountains, I missed the Sunday afternoon “at 


home” which Mr. Gray and his talented wife always keep, 
and I regretted this for many reasons, particularly as I 
have never heard Mrs. Gray, and she is acknowledged as 
one of the most gifted pianists residing in California. The 
home of Mr. and Mrs. Gray is the Mecca of all musicians 
visiting San Diego. Jane CATHERWOOD. 





WAGNER CONCERT IN MILWAUKEE. 
Milwaukee, Wis., May 28, 1913. 

The Wagner centennial concert which took place at the 
Auditorium on Monday, May 19, formed a fitting close 
to a season of unusual excellence with a chorus of a 
thousand: voices, the Chicago Symphony Orchestra under 
Frederick Stock’s direction, a splendid quartet of singers 
and, last but not least, an audience of over ten thousand 
people, made the occasion one long to be remembered, and 
proved conclusively the exalted position Richard Wagner 
still holds with the music lovers of Milwaukee. 

The program opened with the “Huldigungsmarch,” su 
perbly played by the Chicago Symphony Orchestra. 
While the overture to the “Flying Dutchman” was given 
a most brilliant reading by Frederick Stock, it was the 
“Siegfried Funeral March” that gave the greatest scope 
to his musical and emotional powers, and the complete 
mastery evidenced in this work deeply moved the large 
audience. Special mention must be made of the beautiful 
rendition of the introduction to the third act of “Lohen- 
grin.’ This was truly inspiring, with its infinite variety 
of shadings and delicate nuances, and left ome uncon- 
scious of the tremendous technical difficulties which 
abound in the score of this magnificent work, The “Pil- 
grims’ Chorus” from “Tannhauser,” directed by Albert 
Kramer, served to introduce the male chorus, and re- 
sulted in a well rounded and sonorous performance. Mr. 
Kramer also directed the “Sailors’ Chorus” from the 
“Flying Dutchman” in his usual musicianly style. The 
large mixed chorus, under the direction of Daniel 
Protheroe, gave a splendid account of itself in the march 
and chorus, “Hail! Bright Abode!” and sang with much 
clarity and precision of attack. Thte ladies’ chorus gave 
a-delightfully smooth performance of the “Spinning Song” 
from the “Flying Dutchman,” under the capable direction 
of William Boeppler, who well deserves the high position 
he occupies in the Milwaukee musical colony. One of the 
most charming numbers of the evening was the “Bridal 
Chorus” from “Lohengrin,” sung by the mixed chorus. 

O. A. Singenberger, who conducted this chorus, is one 
of Milwaukee’s youngest directors, but his work during 
the past season as director of the Liederkranz Society 
and again at the Wagner festival concert demonstrates 
that he has special talent, and much may be expected of 
him. 

The concert was brought to a close with the choral and 
apotheosis from “Die Meistersinger,” rendered by the 
mixed chorus, under the direction of Herman A. Zeitz. 
This was given a clear and comprehensive reading and 
reflected much credit upon Mr. Zeitz, who has long been 
known as one of Milwaukee's most highly gifted musicians. 

Florence Hinkel was the soprano soloist. Elsa Kellner, 
soprano, who has been heard in Milwaukee in both ora- 
torio and recital, sang “Elsa’s Dream” from “Lohengrin” 
in a voice of lovely quality and sufficient quantity to be 
heard everywhere in the vast Auditorium. The refinement 
of her phrasing and fautless diction, coupled with a 
captivating personality, ought to make this charming artist 
widely known on the concert stage. Madame Kellner’s 
singing brought forth rounds of applause and beautiful 
floral offerings. Henri Scott, bass, contributed “Wotan’s 
Farewell” and “Magic Fire Scene” from “Die Walkiire,” 
and accomplished his difficult task with the assurance that 
only comes from much operatic experience. His success 
was great and well deserved. 

Lambert Murphy, tenor, made his first bow to a Mil- 
waukee audience at this concert, but it is certain it will 
not be his last, for in his singing of the “Prize Song” from 
“Die Meistersinger” he displayed a lyric voice of much 
beauty, perfect intonation, and a sense of balance which 
was unfailing. His voice is produced with an ease that 
is delightful, and his German enunciation is irreproach- 
able. Mr. Murphy made a most favorable impression and 
was the recipient of hearty and sincere applause at the 
close of his number. ALEXANDER MACFApYEN. 





A woman is placed in the world to play a man's accom- 
paniments in the right key.” But some men seem to want 
a whole orchestra.—Tatler. 
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posers and their products. 
Oliver-Ditson Company, Boston. Summer of 1913 in Australia 
“PRELIMINARY SCHOOL OF Fincer Dexterity.” Op. 635 Por Terms and Dates Address: 
By Carl Czerny. FREDERIC SHIPMAN 
Czerny, favorite pupil of Beethoven, also of Hummel 3835 Flournoy St. Chicago, Ill. 
and Clementi, teacher of Franz Liszt, left behind him about 


1,000 publications, some of which contain as many as fifty peanen 1912-13 

compositions. But though none of these has entered into as 

the standard musical literature of the world, a few of L D N N 

them have taken permanent rank as studies for students OU ON CHARLTO 
Dad , Carnegie Hall, New York 


of piano playing. 
Czerny’s “School of Velocity” and “Preliminary School MEZZO CONTRALTO r 


has to be many times repeated for the sake of finger exer 


’ 9 > 
cise. This new edition is carefully fingered and beauti “One of the World s Few Great Cellists’’ 
fully printed. SEASON 1913-1914 Sole Representative: A. L. HUNTER, Tilden Bidg., 105 West 40th St.. New York 
octave studies have been carefully edited by Frederic Emer Personal Address: 


“TwWENTY-Fourk Octave Srupies oF Mepium Drrricutty. 
; Of the Metropolitan 
Opera Company 
A Mall, 29 West 424 Street 
son Farrar. NEW YoRrK 


Op. 145. By Jean Vogt 
These melodious studies have seen a number of editions LORENGE 
since they left the nposers desk in 1879 It is doubt 
In this same Ditson edition we have copies of Louis 1104 Broad Street, Newark, N. J. 


com 
, ; ' , W-Market 
Kohler’s practical method for the piano, a stering work Phene, 525 ~Market 


of several volumes, containing all that the young pianist 
needs for several years BASS-BARITONE 
There are also two volumes of Streabbog’s casy studies 
aca sett: sea nig ier nnkigey Formerty Mctrepeiitas Opere 
for very young pianists, and twelve easy and melodious 
: , MANAGEMENT, 
pieces in the form of studies by Gustave Lazarus, THE WOLFSOHN MUSICAL BUREAU 
Boosey & Co., New York and London. 1 West 34% Street, Now York 
“DRINK Me ’ r ts.” Id Engl 


TO Onty wits Tune Eves. Old English 











of Finger Dexterity” have never been surpassed as tech 
nical studies for the piano. Czerny had the rare art ol 
writing studies which have enough music in them to re 
déem them from the absolute baldness of Plaidy, and yet 
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are free from the sentiment which palls in a work which 














ful if they were ever presented in a more attractive form 


than in this present Ditson edition These twenty-four 











air, arranged for cello solo and piano accompaniment 
By W. H. Squire. 
The arrangement which the popular English cellist has 








made consists of two presentations of the melody, with a MASTER IN THE ART OF SINGING 
slight variation at the end and a more elaborate accom- Has moved his studio from Carnegie Hall to Acolian Hall, 27 W St., New York Ci 

: est 42n 
paniment for the second verse, The arrangement is in B Art of singing from the first rediments to the classic on oe ’ Gs 
flat, and it lies where the A string of the cello sounds best 

’ Carbene’s Breath Controller recommended by f t and physici ae unie apparatus fer breath! 
and makes its strongest emotional appeal The har exercises. Se tas: cgeoding = 
monies in the piano part are modern and elaborate, mak Tes ¥ at cENCE sseaes T REFERENCES 








ing the work agreeable to the modern musical ear. 


G. P. Putnam's Sons, New York. 
“Tue Paysicat Basis or Music.” By Alex. Wood. 
The author of this little book of 165 pages is one of the 
tutors at the University of Cambridge, England In the 


Guilmant 
Organ School 


DR. WILLIAM C. CARL, Director 


Students Aided in 
Securing Positions 


preface he says: “In the treatment of the subject with 
which this manual deals very little previous knowledge has 
been assumed and the author hopes that he has been su 

cessful in bringing within the scope of every earnest reader 
some grasp of the principles. At the same time the sub- 
ject is no easy one, and the book is not one for an idle 
half hour.” The work deals with production and propaga 
tion of sound, distinguishing characteristics of musica 
notes, interference of waves, stationary vibration, vibra 
tions of strings and of air columns in pipes, resonance 
analysis of vibrations, complexity of musical notes, struc 





ture and action of the ear, consonant intervals, combination 
tones, more consonant intervals, consonant triads, develop 
ment of the scale, temperament, musical instruments, tables, 





appendix, bibliography rhe book is illustrated with thirty 
plates and cuts, and the language throughout is terse, pre 
cise and carefully selected by a master of English. Typo 
graphically the book is « xcelle nt and the paper of pa 25 New Playing ia N.Y. City Send lor Catalogue 
quality. We gladly recommend this little work to the at- 
tention of students Because of its scientific manner of treat- 
ing the subject It is entirely free from the sentiments and 
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Dresden Bureau of Tae Musicac Courier, 
Eisenstuckstr. 16, April 19, 1913 
first performance of “Oberst Chabert” took place 
yal Opera House Saturday, April 12. Not per- 
pera in the strict sense of the term, its music 


to be composed as illustration of the scenes and 
the play There are no arias, overtures or pre- 
length. If it is Waltershausen’s desire to be 

the composer has accomplished his aim with 





W PICTURE OF COSIMA WAGNER 


| ing dissonances, a somewhat chaotic musical form 
i total lack of melody and harmoniousness. And yet 
work rises to a tremendous climax in the second act. 
e text is of a most dramatic nature. Kutschbach directed 
h excellent discretion, Soomer took the part of Oberst 


ubert, Vogelstrom that of Graf Ferraud (the second 
Zador as Derville, the advocate, was perfect as 
keen shrewd man of the world; Helene Forti gave a 





dramatic representation of the Countess, with 
eing always -able to vocalize scme quite impossible 
Puttlitz was excellent as the old and faithful cor- 


is the aged clerk of the advocate 


RRR 
The repetiti f “Elijah” by the Schumann Sing 
taken as a whole was not quite so impressive 
t performance in the Frauenkirche, in spite of 


that Perron this time took the part of Elijah 
| we r, a marked im 

the chorus and in 

er's directing. Ottilie Schott 
Marga Reisch showed 
rh hile the exquisite so 
Geyer-Jackel attract 
neral attention, it being of un 
The angel choir, be 

wain at a distance and 

Wa not quite so 

in the Frauenkirche 

1 tenor from Munich 

as t make it impos 

render any just judgment of 


ent apacity 
nRe 


er season closes with the 


erts of the Royal Con 
the Dresdner Musik 


well as the last concert ot 


and temperament and reflects the inner content 
f the works performed 
eRe 
at made the sing concert of the conservatory of 
Americans and English was the fine play 


ntere 


ing of Frau Burnett, from Powis, Scotland. This talented 
artist has already become well known by her other ap- 
pearances; she is a pupil of Adrian Rappoldi (violin), 
and carried off decidedly a large share of the honors of 
the evening. I understand that she was awarded one of 
the first prizes of the conservatory. Fri. van Renesse, the 
very gifted pupil of Fri. Sievert, was another of the pro- 
nounced successes of the occasion, her beautiful soprano 
and her warmth and temperament enabling her to give 
quite a fine rendering of an aria from “Aida.” A sensa- 
tional close was formed by the playing of the Grieg con- 
certo by a pupil of Vetter (Fri. Lohr) and a pupil of 
Rappoldi Kahrer. The competition for honors was keen, 
but it was decidedly clear that Frl. Léhr had won, and she 
was another to gain a first prize. 

nner 


The Dresdner Musik Schule presented an interesting 
program. Those who succeeded in winning laurels were 
she performers of the Chopin concerto (piano), the 
Brahms violin concerto, Klughardt’s “Konzert-Stiick 
(oboe) and another violinist of considerable warmth and 
temperament; also, Reinhold Bender's orchestral class was 
excellent and worthy of the highest praise. In nearly all 
the work one heard more really individual musical ex- 
pression and better musicianship per se than is usually the 
case in school performances. The teachers were the Herrn 
Bender, Kénig, Weinreich, Ritter-Schmid, Zenker, Streig- 
ler and Renz. 

nre 

The Petri Quartet gave their usual program of Haydn, 
Mozart and Beethoven. They played splendidly. The 
Grand Duchess of Weimar was present. 


mere 


The Palm Sunday Concert at the Royal Opera gave us 
the ninth symphony of Beethoven, under Hagen’s able 
lead. All the leading choral unions of the city took part 
in the grand choral division of the work. Those who sang 
the quartet were Wedekind, Bender-Schafer, Perron and 
Scot. At the close Hagen was made the recipient of a 
great ovation and presented. with numerous laurel 
wreaths The other number on the program was a 
fragment from “Parsifal.” Herr Perron, who, by the way, 
has been invited to sing the part of Amfortas at the 
first “Parsifal” performance in Paris, took the part of 
Gurnemanz, and Herr Soot that of. Parsifal. The boys’ 
chorus from the Catholic Court Church assisted. In the 
royal box were Princess Mathilde, Princess Johann-Georg 
and the Grand Duchess of Weimar. At the close Hagen 
was called to the royal box and congratulated by their 
Royal Highnesses, among whom were also the Crown 
Prince and Prince Ernst Heinrich. I learn that Hagen 
received on this occasion of his retirement the title of 
Geheimer Hofrat from the King of Saxony. 

nee 

On Good Friday the famous B minor Mass of Bach was 
given under Rémhild’s direction in the Dreikénig’s Kirche. 
when Frau Nast sang the chief soprano parts. Max 





Tretisch, a basso from Darmstadt, made an excellent im- 
pression. 
Rane 
rhe greatest of the Bach oratorios, the “Passion of St. 
Matthew,” was given again in the Kreuzkirche. The choral 


parts were taken by the Kreuzchor, Bachverein, Allge- 
meiner Musikverein, and a choral class of Bernhard 
Schneider. Doris Walde, Frau Bender-Schafer, Plaschke 
Zottmayer and Enderlein were the chief soloists. The in- 
strumentalists were the Herrn Chitz, Pfannstiehl, Bartich, 
Wunderlich and Ritter-Schmidt. Needless to say that in 
such hands this great work received praiseworthy treat- 
ment. 


Another performance worthy of note in Dresden was 
that of a new oratorio, “Talitha Cumi” (“Jairus’ 
Daughter”), entitled a “Mysterium,” with scriptural text, 





FRANZ LEHAR, 


One of music’s millionaires 


by Wolff-Ferrari, given after the afternoon service on 
Good Friday in the Dreikénigskirche. The chief soloists 
were Robert Brdéll, Haebler, Urban, etc., and leadership was 
in the hands of Kantor Wilhelm Borrmann. 

zee 


A former pupil of Elizabeth Kaiser, Gerta Barby, who 
sang the role of Salome with such sensational success 
here some time ago, has been engaged for our Opera, and 
enters soon upon her duties. 

nee 


The instructive performances under the head of the 
“Piano and Its Masters,” with illustrative lectures, by Frau 
Prof. Schmidt, which she has been giving for two sea- 
sons past, are attended with constantly increasing interest. 
In her last performance the program 
was devoted to English composers. 
Songs by Dr. Mallinson were sung 
by his wife, Anna Steinhauser Mal- 
linson, whose beautiful voice and fine 
interpretations are well known to 
music lovers in Dresden. In fact, 
these artists enjoy a worldwide rep- 
utation. Frau Dr. Tangel Strik and 
Professor Schmidt were in their best 
form, and all held the keen interest 
of their hearers to the last. 


Dr. Jaques Dalcroze has been in- 
vited by the International Congress 
to give his school performances ia 
Paris, with his pupils from Geneva 
and Hellerau. Similar performances 
are to take place in Brussels, where 
the Queen of the Belgians has en- 
gaged a teacher of the Dalcroze 
system for her children. 


Ree 


Another interesting announcement 
is that the “Annunciation” of Paul 
Claudel is to be given in the large Festival Hall 
of the Bildungsanstalt in Hellerau, under the Regie 
of Emil Strauss, in which so great a director as Max Rein- 
hardt has taken a lively interest. Strauss is the poet- 
author of “Freund Hein.” This performance will take 


interesting trio ensemble 
everin Eisenberger, Georg Wille A NOTABLE GROUP. 
ind Hans von Schuch. What has Taken on the occasion of the “Rosenkavalier" premiere in Dresden. 
ften said of this excellent Standing, left to right: Oberinspektor Hasait, Hofth, Maler Altenkirch, Prof. Max Reinhardt, Hugo v. Hofmann- 
. , sthal, Professor Roller, Professor Fanto, Oberregisseur Toller. Sitting, left to right: Graf v. Seebach, Excellenz, 
ensemb in be repeated; their Dr. Richard Strauss, General Musikdirektor V. Schuch. 
instinct with life, glows 
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place under especially novel conditions, quite different from 
those of the ordinary theater. 
nere 
The Roth Trio was heard in the trio of Schubert, E flat, 
op. 100, and Dohnanyi’s sonata in B flat minor, for cello 
and piano, an interesting and effective work. Herr Schmidt 
performed his part with correctness, if not with entire 
freedom. Beethoven's op. 11, No. 2, also figured on the 
program. 
nner 
At a late matinee of Roth’s Musik-Salon works of Ru- 
dolf Dost made up the entire program. Martha Ginther, 
from Plauen, sang the songs; Fraulein Thamm played the 
piano part for the sonata for violin and piano, in which 
Paul Runge took that of the violin. Fraulein Thomm 
played a very pretty “Gavotte and Musette.” Although 
this composer is of considerable talént, he needs further 
development to win a higher place in the world of com- 
position. By far the most acceptable works were the songs, 
beautifully interpreted by Frau Giinther. 
nRne 
Florence Trumbull, for six years past a successful as- 
sistant of Leschetizky, gave a piano recital on the 29th ult 
In the first part of her program particularly she awakeffed 
great hopes in pieces by Mozart, Becthoven, Rameau and 
Haessler. She is a player of talent and ability, but very 
much at present under the strain of teaching. 
RzeRe 
Maria Cervante’s second concert proved a surprise; if 
she was not quite at home in Beethoven (“Moonlight” 
sonata), she gave her best in Chopin’s two etudes in E 
and C minor, Mendelssohn’s “Rondo Capriccioso,” op. 14, 
and his scherzo in E minor, op. 16, while the “Etude en 
forme de Valse” of Saint-Saéns was such a marvelous tour 
de force as to sweep away all doubts regarding virtuosity. 
In many respects she has a remarkably good school, one 
that develops to a large degree what the Germans call 
“Freispiel.”. To sum up, all through the program this 
talented pianist, who is at the same time a very beautifu! 
and fascinating woman with a most sympathetic “naturel,’ 
showed that she has not mistaken her powers, and I have 
no doubt that if she continues to make similar strides the 
future may see in her indeed a famous pianist. She was 
warmly received and there were many calls for encores, 
which, however, were not granted. 
nee 
The song recital of Vera Leslie brought a young and 
beautiful debutante to the front who has many qualities 
that make for success, especially a charming personal 
presence, a clear and sweet voice (though it is as yet 
rather small), extraordinary coloratura, good diction, and 
power of characterization. One spent a delightful hour 
listening to her in Massé’s charming “Air du Rossignol,” 
Arné’s “The Lass With the Delicate Air” and Dr. Mal- 
linson’s beautiful songs, “Es war zur goldnen Frihlings- 
zeit,” “Eleanora” and “Gloriana.” Miss Leslie was re- 
ceived with enthusiasm. Frau Dr. Tangel-Strik played the 
accompaniments admirably. 
nner 
The chamber music concert of the Bachverein with or 
chestra had the assistance of an unusual number of gifted 
artists. First came Buchmayer, the Bach specialist, and 
his talented young pupil, the Comtesse Vera Sedtwitz; 
Gertrud Matthaes, Philip Wunderlich, the flutist, and 
Helga Petri. From such musicians nothing but the best 
could be expected, and no one was disappointeed; on the 
contrary, the performances called forth an unusual degree 
of enthusiasm. Fraulein Matthaes, the talented young 
violinist, did the A minor concerto of Bach: Helga Petri 
sang two secular arias of Bach with flute obbligato and con- 
tinuo, and later, two solo songs with accompaniment from 
composers of Bach's time, or one of Bach himself (dis- 
puted authorship), the other of Joh. Kirnberger (1721- 
1733). The former, “Willst du dein Herz mir schenken,” 
is better known, but “Schén sind die Rosen” is a more 
valuable work, while all were delivered with that high sense 
of style, pure musical feeling and peculiar sympathetic tim- 
bre of voice which render her one of the best of Bach 
singers. Buchmayer, with some piano soli, showed how 
far too little known and prized are the works of such 
composer as Béhm (1661-1733) and George Philipp (1681- 
1767), whose deep musical content he brought to light 
strikingly. The concerto of Bach in C for two pianos and 
string orchestra was the crowning effort of the evening, 
in which all the performers distinguished themselves. 
Lack of space does not admit any adequate discussion of 
such a program. 
neue 
The concert of Gustav Havemann and Otto Weinreich, 
with the assistance of Stephan Krehl, made us acquainted 
with two thorough artists whose musical ability, depth and 
earnestness of feeling and largeness of conception are 
above their instrumental acquirements, if the greatest finis! 
be required. Yet all small imperfections of this sort were 
soon forgotten in the strong and powerful influence which 
emanated from their fine interpretations. Of the three 
Weinreich is decidedly the strongest, a fact which he 
proved amply in some selections of Brahms. The violin- 


ist has a rare fullness and richness of tone and an at- 
tractive personal presence. From him one may expect a 
brilliant future. Neither the selections of Krehl, unfortu- 
nately, nor the sonata of Gabriel Pierné for piano and vio- 
lin, afforded him sufficient opportunity for the full dis- 
play of his evident gifts. Krehl may have more real gift 
for characterization than his “Stimmungsbilder” could 
prove. 
nner 
The sixth performance of the new Dresden Orchestral 
Union offered Haydn's symphony in G, Schubert’s “Un 
finished” symphony and a recitative and aria from 
“Adriano” (done by a singer unknown here, Helena 
Jarosch, who unfortunately is by no means fitted for the 
task she undertook). The orchestra itself showed careful 
work and even more promise. Kapellmeister Hieke is a 
man of strong musical impulse, much fire and possessed of 
the necessary magnetism for a leader of orchestra. 
ner 
The lieder abend of Joyce Douglas, youthful and at- 
tractive, introduced a singer with considerable fine feeling 
for a certain kind of musical effort. She fails when it 
comes to the large temperamental style. But her musical 
refinement and sweetness of timbre and tone won for her 
many admirers, so that she was accorded an enthusiastic 
reception. 
nar 
Quite of a different stamp is that noble and gifted singer, 
Emmi Leisner, who first made herself known to Dresden 
and Hellerau by her notable part in the performance 
of Orpheus at the Festspiele of last summer. Possessed 
of a beautiful dark colored alto and a finely resonant or- 
gan, also endowed with great depth of musical feel- 
ing, she informs her interpretations with noblesse and 
loftiness of musical conception, as shown in some wonder- 
fully beautiful musical settings of Erwin Lendvai to some 
old Japanese poems. In this cyclus she was accompanied 
by Dr. Jaques-Dalcroze, a true musician 
Rae 
At Frau Dr. Tangel-Strik’s last performance of this sea 
son, also the last of the series on “The Piano and Its 
Masters,” the program was devoted entirely to Dresden 
composers. Professor Schmidt's talks, united with illustra- 
tions upon the piano by the above talented artists, formed 
an interesting and inspiring afternoon, which was well at- 
tended by leading musicians of Dresden. Songs by Drae 
seke, Roth, Becker, Platzbecker, Kruse, Smith and Zwints- 
scher, the latter new and of especial beauty, and piano 
pieces by Scholtz, Roth, Nicodé, Daffner, Sherwood and 
Platzbecker, made up the program. Frau Tangel-Strik’s 
efforts to present a broad and comprehensive view over the 
large and extensive piano field have been most successful, 
and offered endless profit and instruction to the listener 
Marie Alberti was the singer on this occasion; she was in 
good voice and informed her characterizations with that 
power for which she has become so justly noted 
nue 
The pupils’ recital of Fraulein Elz. Sievert, given a short 
time since in the Palmengarten, attracted a large and in 
terested audience. The long program covered almost the 
entire field of song of past and present. Her many tal- 
ented pupils acquitted themselves of their tasks with vary- 
ing results, according to the time of study. Among the 
most advanced and from whom one could form a really in- 
telligent judgment were the exceedingly gifted artists 
Fraulein Jirgens, Friulein Van Renesse, Miss MacNutt 
and Fraulein Indrischek. All these have rare voices and 
show the results of longer and careful training, which has 
made Fraulein Sievert one of the most sought for teach- 
ers of Dresden—in fact, better work will scarcely be heard 
than that of some of the above mentioned. 
nar 
The Dalcroze School is a wide awake institution, as the 
following features of interest will show: First, the school 
is to publish a small paper with accounts of the school 
work and school events. These will be edited by Fraulein 
Gorter, Dr. Wolf-Dohrn, Dr. E. Jaques-Dalcroze and the 
newly engaged nerve specialist, Dr. med. Jolowicz. The 
latter has been appointed physician of the institute, and 
will make a specialty of examining and watching results 
of rhythmic study upon the development of children and 
adults, also upon nervous complaints. Dr. Jolowicz will 
make a special theme of psychological pedagogy, and will 
also instruct classes in anatomy and physiology. How gen- 
eral the interest in the work of the Dalcroze School is be- 
coming is evidenced by the fact that the department for 
education in the Royal Prussian Ministerium has sent Pro- 
fessor Thiel from the Academy for Church Music in Ber 
lin-Charlottenburg, for two weeks in order to examine 
into the method. For the same object the English Gov- 
ernment (Department for Music) has sent Prof. Arthur 
Somerwell, who is at present staying in Hellerau, and vis- 
iting the institute. 
nner 
Beside the spring festival, given by the Frauen Club, 
which presented an interesting and varied program, there 
(Continued on page 16.) 
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(Continued from page 15.) 
have been a number of events of extraordinary interest at 
this club. Some time since Baroness v. Suttner told of 
her journey to America and of her experiences and suc- 
cesses there in the interests of the universal peace moye- 
ment. Then after that Walter Kurau gave a series of 
three lectures on painting, composition, portrait, landscape 
and still life, all of which displayed not only intimate 
knowledge, but also much deep thought and reading. 
nme, 

Emmy Rhode gave a “Gesellschaftlicher Thee” when the 
famous German writer, Ottomar Enking, appeared as a 
reader of an extensive program of German literature, 
among which were some of his own writings. This affair 
closed after some exceedingly expressive reading on the 
part of Enking, with two selections for melodrama (music 
by Schumann), the “Heide Knabe” and “Schén Hedwig,” 
which Fraulein Rhode accompanied with marked dramatic 
power and beautiful tonal coloring. Ottomar Enking dis- 
tinguished himself by his clearness and beauty of enunctia- 
tion and by his evident poetic feeling. 

RnR 

Natalie Haenisch, the vocal teacher and Kammer 
sangerin, gave another soiree for a small circle; principally 
to introduce a pupil of extraordinary talent, whose ap- 
pearance made a decided sensation. She is Frau Vogeid 
ing, formerly better known by her maiden name, Fraulein 
Keck, of Chicago, where she was well known as a concert 
and oratorio singer. Of German extraction, she possesses 
the best characteristics of the German-American race. Her 
voice is powerful, pure and clear, exceedingly well placed, 
and her interpretative powers place her decidedly above 
the ordinary. She sang the famous Beethoven “Abschen- 
licher” aria and Ortrud music from “Lohengrin” in a man- 
ner to enthuse her hearers. Other pupils who assisted 
were Fraulein Jindakova and Fraulein Mattei. Many 
prominent members of Dresden’s musical and aristocratic 
social circles were present Herr Kapellmeister Cossart. 


who accompanied, deserves especial mention for his skill 
and fine taste. 
nner 
At a soiree musicale given by Mrs. Cossart and Herr 
Kapellmeister Cossart there was a large and appreciative 
gathering. Songs of Cossart were expressively sung by 
pupils of Fraulein Haenisch, the Frauleins Mattei and Hen- 
sel, and some interesting selections for two pianos were 
rendered by the host and Herr Blumer; especially beauti- 
ful was a theme of Schubert’s with variations by Alexis 
Hollaender, arranged for two pianos. Some of Cossart’s 
songs (brilliantly accompanied by the composer) were gen- 
erally praised for their beauty. Ottomar Enking then read 
a powerful scene from his latest novel (manuscript) en- 
titled “Mitleid mit Gott,” which produced a very deep im- 
pression, and which in subject and style is something akin 
to that of Gerhardt Hauptmann. 
nee 
The “Fledermaus” benefit performance in the Residenz 
Theater last week for the sufferers from the American 
floods was a brilliant affair, if not so well attended as it 
ought to have been. Director Witt lent the hall of the 
theater for the purpose and his best artists took their part 
most ably in the performance. The numbers introduced in 
the famous ball scene offered opportunity to talented 
Americans and English artists to give of their best. Mr. 
Austin sang some German lieder with great taste; he has 
a well trained tenor voice. Martha von Lund rendered 
graceful dances to preludes of Chopin. Mrs. Schladitz sang 
some German lieder. All the artists were recalled repeat- 
edly. The patronesses were Mrs. T. St. John Gaffney, 
Mesdames Bremmermann, Giitschow, Neissner and Schla- 
ditz. 
zee 
The annual concert of the Vincentius Verein was in 
charge of the strongest forces of our famous Royal Opera, 
naturally under the direction of Von Schuch. The pro- 
gram was opened by a sextet for oboe, clarinet, horn, 
bassoon and piano, by L. Thuille, op. 6, played by the 
Herrn Peschek, Biehring, Lindner, Knochenhauer and 
Kaiser, with Dr. Latzko at the piano. It is an attractive 
work of much musical “Gemiit,” especially in the charming 
and captivating gavotte, which wholly won the audience. 
Then Fraulein Seebe, looking young and beautiful, sang 
with pure intonation and lovely, sweet voice, songs of 
Weingartner, Humperdinck and d’Albert. Then came a 
duet from Verdi's “Othello,” sung by Frau Paschke von 
der Osten with Herr Vogelstrom. Frau Plaschke was in 
magnificent form, but Vogelstrom did not apparently enter 
fully into his part. The duet does not adapt itself to the 
concert stage. Zador, Vogelstrom and Frau von der 
Osten gave songs from Brahms, Grieg, Beethoven, Leon- 
cavallo, Mattei, d’Albert and Strauss. Zador deserves es 
pecial mention for his fine interpretations. The real star 
on this occasion seemed to be the great Emil Sauer, whose 
ethereal interpretations of a Chopin nocturne and a mar- 
velous virtuosity in a Liszt rhapsody brought down the 
house completely, so that he scored an ovation and was 
obliged to add two numbers, a Chopin waltz and the ever 


beautiful and exquisite arrangement by Liszt of Mendels- 
sohn’s “On the Wings of Song.” Enthusiasm prevailed 
throughout the evening. “Rheingold” last week was 
awaited with great expectations by those desirous of see- 
ing what the improvements and some new departures in 
the Opera House would bring forth. It is well known 
that in “Rheingold” every art and every science of stage 
setting must be called into requisition. Nothing was left 
undone to arrive at the summum bonum of the scenic art. 
The wondrous Rhine, the Rhine Daughters, the scenes of 
Walhalla, the Rainbow, and in particular, the marvelous 
effects of light, all received especial attention and treat- 
ment in mise en scene. Our Dresden Royal Opera is second 
to none in Europe. Von Schuch took the direction of 
the orchestra. This was placed so as to be invisible, a 
feature that is certainly required by the scenes of the play, 
and so the much debated question of the placing of the 
orchestra, which caused so much excitement and feeling 
last year, was solved by a compromise. The seat and desk 
of the director was placed, not in the midst of the per- 
formers, but on the ramp of the parquet, which itself was 
so raised as to render the orchestra invisible, and thus the 
danger of losing resonance and other orchestral effects was 
avoided. Von Schuch evidently had entered into the new 
study of the music “con amore.” The whole became in- 
stinct with new life, glowing with color and warmth. 
Soomer as Wotan, Zador as Alberich, Soot as Loge, Ermold 
as Thor, Enderlein as Froh, Seebe, Stiinzer and Von Nor 
as the Rhine Daughters were all at their best. Frau Nast 
took the part of Freia, and Paula Weber that of Erda for 
the first time. The wildest enthusiasm prevailed. This 
performance, with that of the new study of the “Walkiire,” 
are proofs of Dresden’s force in the Wagnerian field. 
nee 

This new study and revision of the whole Wagnerian 
opera is being taken up now as preliminary to the great 
Wagnerian Festival of 1913, which our indefatigable Von 
Schuch is organizing with all his energies. 

E. Porrer-FRisse_y 


MUSIC IN PORTLAND. 


438 Cumberland Avenue, } 
Portland, Me., May 27. 1913 


Portland has never before been favored with an entire 
song recital by a prima donna, and the second concert of 
the Artists’ Course, at City Hall, March 26, was much 
anticipated. Alice Nielsen more than fulfilled the highest 
expectations, her pure, sweet voice being heard at its best 
in a varied program containing three arias and delightful 
German, French and English songs. The longer Miss Niel- 
sen sang the more enthusiastic became her auditors and 
they were loath to leave, even after numerous extras had 
been generously added to the program. 

a nd 

The third concert of the Artists’ Course was given at 
Keith’s Theater, April 9, by Orville Harrold, tenor, and 
Rudolph Ganz, pianist. An appreciative audience expressed 
its approval of Mr. Harrold’s ringing tenor and demanded 
several encores. The familiar “Pagliacci” aria, sung with 
great feeling, was among this artist's most admired offer- 
ings. Splendid enunciation characterized his singing of 
the English songs. Mr. Ganz strengthened the impression 
his rare virtuosity had created upon his first appearance 
here earlier in the season. The Alkan “Railroad Etude,” 
a decidedly novel composition, which was taken at tre- 
mendous speed, and the Liszt “Petrarca Sonnet” and fa- 
miliar “Polonaise” fairly thrilled the audience. 

zee 

The Choral Art Society, with Reinald Werrenrath as 
assisting artist, held its annual spring concert, April 18. 
The club sang with its usual finish and spirit. By his 
artistic singing on previous occasions, Mr. Werrenrath has 
won many admirers here who will always welcome an op- 
portunity of hearing him again. His smooth, mellow 
baritone and musicianly singing, were as much in evi- 
dence in the song groups as ever. 

nerme 

The assisting soloists at three recent recitals given by 
Will C. Macfarlane, municipal organist, were Hans 
Kronold, cellist; Mrs. John Land, soprano, of Yonkers, 
N. Y., and Rose Tyler, a talented Portland soprano, who 
has recently accepted a church position in New London, 
Conn. 

zene 

Local singers furnished the program given at Pythian 
Hall, April 28, for the benefit of the Portland Festival 
Chorus. 

zee 

The Portland Symphony Orchestra, George Copeland, 
Pianist, of Boston, assisting, gave its first concert in 
Pythian Hall on May 19. The organization is composed 
entirely of local musicians, under the direction of Frank 
W. Stimson. Its progress will be followed with in- 
terest. Ss. 





All the world’s a stage and most of us want to occupy 
the critics’ seats—Winnipeg Town Topics. 
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\ jj PHILADELPHIA jf / 


Philadelphia, Pa., 

Richard Zeckwer last Saturday presented Israel Vichnin, 

a little pupil of more than ordinary ability, at the 848th 
commencement concert of the Philadelphia Musical Acad- 
emy at Griffith Hall. Vichnin is but eight years old. He 
played the first movement of the Beethoven concerto in C 
major in a manner that suggests much for the lad with 
the coming of greater maturity and continued careful train- 
Vichnin’s began at the age of 
Mr. Zeckwer for 


May 24, 1913 


ing. musical education 
three. 


three years. 


He has been under the care of 


nRe 
was paid to the ability of a prominent local 
Cin- 


High tribute 
conductor and teacher in the 
cinnati Orchestra Association made public in that city this 
week. The report, which is signed by Mrs. Henry Taft, 
states: “We are glad to be able to announce the engagement 
as permanent leader for this summer of Wassili Leps, a 
prominent musician of Philadelphia and leader of the Op 
eratic Society of that city. Mr. Leps will make his first 
appearance in Cincinnati early in 
sure to attract the public by his vigorous and impassioned 
style of leading.” 


annual report of the 


June, when he will be 


RRR 


The &soth commencement concert of 
ments of the Philadelphia Musical Academy took place at 
Musical Fund 
cates were: 
wagon, Sara A. 
Maltzberger, Lillian Van Tine, 
Theory—Flora Moyer. 
Brown, Rodella Campbell, L: 
Ray Hart, Katharine Mones, Rae Moore, 
heimer, Emilie Schoening, Elsie Smith, 
Theory—Ruby Robinson, Joseph Waldman, 
Terese Kelly, Edwin Turechek. 

nner 


Haydn's 


the upper depart 


Those awarded certifi 
Blood, Marguerite Stel 
Theory, 
Margery Lee. Organ and 
Mary Bilderbeck, Esther 
Downey, Margaret Delk 
Beatrice Oppen 
Nellie Wilson 
Bertha Kiefer 


Hall last evening 
Teachers Elizabeth 


Dubrow Piano and Elizabeth 
Piano 


Aura 


Selections from “Seasons” and part songs for 
more than 250 voices will be given by the People’s Choral 
Union and the Public Sight Singing Classes in the annual 
concert of the organization in Musical Fund Hall. Anne 
McDonough, who has conducted both societies for 
years, will be in charge of the performance. 
nur 

Commencement exercises of the Coombs Broad Street 
Music will be held next Tuesday 
Certificates will be awarded in piano to Amy Pinner 


several 


Conservatory of even 


ing. 


Ruth Pauline Row, Lillian L. Ruche, Emma L. Semmel- 
beck, Henry R. Stermer; violin, Paul S. Carpenter; teach- 
ers’ certificates in piano will be awarded to Ruth Bankes, 
Eva S. Barwick, Eva M. Snyder, Sarah Stone, Violet H 
Trompson, Mollie G. Turner, Nellie Weber, M. Ruth Wil 
Ruth Bankes. 
nee 
Announcement was made by the 
ment last week that the 
f Abbie Keely, 


liams; in vocal, 


Welsh 
New Century Quartet, consisting 
Mary Newkirk and Agnes 


Sutor manage 


Susan Leonard, 





Photo by Marceau, Philadelphia 
MRS. GEORGE W. EDMONDS, 

New president of the Matinee Musical Club of Philadelphia 
Reifsnyder, will appear at the Steel Pier, Atlantic City, in 
a special concert on June 20. They will be assisted by 
Helen Reed Alexander, harpist 

Ree 

Augustine Haughton, of this city,a pupil of Herbert W 
Green, sailed for Italy this week to take a three months’ 
course of study under foreign masters. She will probably 


be heard here frequently next season 


Harotp P. QuicKsatt. 








New York Opini of Bach 

When Wilhelm Bachaus, whom Loudon Charlton brings 
over next season for his second 
heard in America two winters ago, he took very little time 
to win recognition as a extraordinary attain 
ments. His debut with the New York Symphony Orchestra 
evoked critical comment as flattering as it was unanimous 
“An impression that will not soon be forgotten” was the 


American tour, was first 


pianist of 


commentary in The World, a prophecy well borne out by 
the pianist’s further appearances as the season advanced 
The Times agreed that “Bachaus won immediate recog 
nition as an artist of charming qualities,” playing with a 
remarkable freshness and buoyancy, with true poetic feel 
ing and with brilliant, crisp and clear-cut technic. 

Ihe pianist's sympathetic touch came in for its share 
of critical attention, 
several as large and ample, 
The New York Sun’s estimate of 
was “a serious musician with high ideals,” 
tribute to the tonal 


commendation of reverence for 


while his tone was characterized by 


virile strength and 


Bachaus 


concluding the 


revealing 
rare delicacy. 
pianist’s technical and virtues with 
the 
concerto 


artist's Jeethoven 


whose “Emperor” was the composition chosen 
for the initial New York appearance. 

The Press expressed the opinion that Bachaus was 
concerned with the than with virtuosic 
display”- artist of serious 
purpose always appreciates his in 
terpretation was that of a Bachaus 
was recalled again and again by the delighted crowd.” 
Herald, Tribune and Evening 
Post were equally generous with Bachaus 
» America in November to remain throughout the season 


— (Advertisement. ) 


“more 
musical message 
a character which an 
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thorough 
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musician 


The Chroniclers of the 


praise. comes 


Sascha Culbertson at the Vatican. 

Sascha Culbertson played in Rome in January, 
fore the Sacred College at a reception given expressly for 
the cardinals by the Austro-Hungarian Ambassador, and in 
the Aula Massima della Cancelleria and later in the grand 
“Sala Pia” of the Vatican. He was presented to Cardinal 
Agliardi and to State Secretary Cardinal Merry del Val, 
both of whom paid him great compliments on his playing 
Cardinal Agliardi in particular appeared deeply moved as 
he spoke of Culbertson’s wonderful gifts. As a souvenir 
of his performance the directorate of the Sacred College had 
a large silver medal especially struck for him in the pontifi- 


1910, b 


recording the acknowledgment of their profound 
His Holiness the 
son the honor of reception took 
Holy His 
spoke for some time with the violinist, praising his talent 


cal mint, 
Pope conferred on Culbert 
The 


hbrary 


admiration. 


a private audience. 


place in the Father's private Holiness 








Photo by 


Jos. Skalicky, Pisck 

SASCHA CULBERTSON 
and prophesying for him a brilliant future. He then be 
stowed the Papal benediction on Culbertson as also for 
his family and then presented him with the gold medal 
struck in commemoration of the sixth anniversary of his 
There 
particular medals struck each year and 
are presented only to persons of exceptional distinction. 


Pontificate, as a texen of his personal appreciation 
are few of these 
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LAFAYETTE MAY FESTIVAL. 








Lafayette, Ind, May 26, 1913 

ifayette’s second annual May Festival, under the aus- 

) of the Lafayette Oratorio Society, Ferdinand 
Schaefer, conductor, was held May 14-15 at the Dryfus 
ter and was the most pretentious and brilliant musical 
affair ever given here. This year the Oratorio Society 
had the assistance of the Minneapolis Symphony Orches- 
tra and five soloists, Luella Chilson-Ohrman, soprano; Bar- 
bara Wait, contralto; Joseph Schenke, tenor; Arthur Mid- 
dleton, baritone; Richard Gzerwonky, violinist, and the 
German House Junior Chorus of Indianapolis. The efforts 
f the choral. society to bring to its home city the best 
n music is receiving substantial encouragement and it is 
ratifying to state that while there is a small deficit this 
ear, loyal supporters are anticipating a bigger and greater 

tival for 1914 
WepNespAy EveNniINnG, MAy 14. 

[he opening concert on Wednesday evening was given 
by the German House Junior Chorus of Indianapolis, 
Ferdinand Schaefer, director. This chorus is composed 
f fifty boys and girls from the grammar schools and 
Shortridge high school of Indianapolis. It is one of the 


principal music organizations of the capital city. The large 
uidience of music lovers found the children’s concert a 
rare treat, one which revealed some unusual talent and 
plendid training. The children sang together with marked 
precision and regard for harmony and choral effects. Their 

blended beautifully and every number they sang was 
thoroughly enjoyed. The solo numbers on the program 
lisplayed remarkable talent and called forth spontaneous 


ipplause. A number of especial interest was the “Kinder- 
ymphonie” (Haydn), which was played by the children’s 

hestra of twenty-five pieces. The young people all took 
deep interest‘in their rendition of the various parts and 
the effect was very pleasing. The program follows: 


pists: Bernice Crowden (Lafayette), soprano; Mary Har 
ter, plano; Elmer Kruse, violin; Mrs. C. A, Brockway, 
companist 
Iw nes (four part children’s chorus) 
Sonnenuntergang .. Conradi 
! Lindenbaum . ++». Schubert 
n ] 
Berceuse .- Hermann 
Walt > . Gounod 
Elmer Kruse 
The Year's at the Spring Mrs. H. H. A. Beach 
When the Roses Bloom Reichart 
Sits a Bird on Every Tree ; : Foote 
Bernice Crowden 
Miss Crowden, accompanist 
Romance Golterman 
Geneve Hughel 
folksongs (four part mixed chorus) 
Ruasische Vespergesang 
Wa 
ano solo 
nning Wheel Chaminade 
le Ballet Chaminade 
Mary Harter 
kine Kindersymphonie .. Haydn 
Orchestra 
\ it ‘ pian four hands and ten toy instruments.) 
Flower Queen, cantata > «oss» Barri 
5 Bernice Crowden; alto, Mary Louise Rumpler. 
Three part chorus and piano 
Trurspay MATINEE, MAY 15 
Che afternoon concert was as follows 
riley MINNEAPOLIS SYMPHONY ORCHESTRA 
Emil Oberhoffer, conductor 
Luella Chilson-Ohrman, soprano; Arthur Middleton, 
baritone; Richard Czerwonky, violinist ; 
y No. 8 in B minor (unfinished) +. ee. Schubert 
Allegr noderato 
Andante con moto 
Hejre Kati Hubay 
Richard Crerwonky 
Dance of Nymphs and Satyrs G. Schumann 
Ss ‘ lo, aria, Caro Nome, from Rigoletto Verdi 
Luella Chilson Obrman 
Che Musical Festival—-Its Worth to the Town 
Rev. O. R. McKay 
Ss r poem Ne 3, Les Preludes Liszt 
Baritone solo, aria, She Alone Charmeth My Sadness, from 
the Oueer f Sheba Gounod 
Arthur Middleton 
Overture Mignor 


Thomas 


Despite the downpour of rain, just at the hour of the 
oncert, the large auditorium was well filled and the storm 


was soon forgotten in the raptures of the beautiful pro 
gran Rich in content and flawlessly rendered, the con 
cert will go down in history as one of the finest programs 
every heard in Lafayette. The orchestra numbers were 
ull rendered marvelously, the eminent conductor, Emil 
Oberhoffer, having the large body of players working like 
one big musical instrument that responded to his touch 


and obeyed his every command. Miss Ohrman, the so- 


prano, sang with rare grace and charm, her rich true voice 
being heard to excellent advantage in the aria “Caro 





Nome” from “Rigoletto.” Arthur Middleton sang an aria 
from Gounod’s “Queen of Sheba” in masterly fashion. 
Richard Czerwonky proved himself a rare violinist, his 
rendition of “Hejre Kati,” Hubay, being wonderfuly effec- 
tive. 

Tuurspay Eventnc, May 15. 

The closing concert was a distinct triumph for the La- 
fayette Oratorio Society and its efficient conductor, Ferdi- 
nand Schaefer, and brought forth the largest audience of 
the series. Grieg’s “Olaf Trygvasson” was given for the 
opening number, and the audience was held entranced 
through the beautiful work of chorus, soloists and orches- 
tra. The last part of the program was Wagnerian in cele- 
bration of the centennial of the great composer. Excerpts 
from “Lohengrin,” “Tannhauser” and “Die Meistersinger” 
were played by the orchestra with exquisite grace. Jo- 
seph Schenke, tenor, sang the “Prize Song” from “Die 
Meistersinger” with rare feeeling and power, and was re- 
called several times. The concert was brought to a close 
by the magnificent prayer and finale from the first act of 
“Lohengrin,” the chorus, soloists and orchestra all taking 











accompanied by 


Mr. André Benoist 
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part in this number. A round of enthusiastic applause 
followed. The Oratorio Society success is due in no small 
measure to the work of Mr. Schaefer, and Lafayette is 
indeed proud to claim such a worthy musician. For the 
publicity and business maagement of the festival, the La- 
fayette Conservatory of Music is deserving of much credit. 
The Thursday evening program follows: 
PART I. 
Scenes from Bjornson’s Olaf Trygvasson,..........+++ Edvard Grieg 
(For soli, chorus and orchestra.) 
Lafayette Oratorio Society, Ferdinand Schaefer, conductor. 
Barbara Wait, contralto; Arthur Middleton, baritone. 
The Minneapolis Symphony Orchestra. 
Music—Its Mission. 
Bertram Day. 
PART II. 

Soloists: Luella Chilson-Ohrman, soprano; Joseph Schenke, 
tenor; Barbara Wait, contralto; James B. Stevens, bari- 
tone; Arthur Middleton, baritone, 

Introduction to Act III and Bridal Chorus, from Lohengrin. Wagner 

Overture to Tannhduser... ‘ OU Ie 

Prize Song, from Die Meistersinger....... 6... 5.6 0cseecneee Wagner 
Joseph Schenke. 

Dance of Apprentices and Procession of the Mastersingers, 


from Die Meistersinger . 966 onvedbines dh eeneed penn aunneeeel 

Good Friday Spell, from Parsifal...... 6.6... ..ceeeeeeeees Wagner 
Violin obbligato, Richard Czerwonky. 

Prayer and Finale, Act I, from Lohengrin.............++.. Wagner 


(For soloists, chorus and orchestra.) 
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Last week the Oregon Chapter of the American Guild 
of Organists held its second public service in the First 
Congregational Church. Lucien E. Becker, F. A. G. O., 
opened the program with Sparks’ “Jerusalem the Golden,” 
and James R. Hutchison played Rachmaninoff’s melody in 
E minor. Daniel H. Wilson contributed John E. West's 
postlude in B flat, and the final number, Ralph Kinder’s 
fantasie on “Duke Street,” was offered by Leonora Fisher- 
Whipp. A quartet composed of Mrs. Clyde B. Aitchison, 
soprano; Ruth Creed, contralto; J. Ross Fargo, tenor, and 
Gustav H. Cramer, bass, assisted. All made a very good 
impression. Rev. Luther R. Dyott gave an able talk on 
music and a large crowd passed a pleasant evening. Be- 
sides the above-mentioned organists the following are 
members of the Oregon Chapter: James A. Bamford, Wm. 
R. Boone, Alda L. Broughton, Frederick C, Chapman, Carl 


Denton, Herbert C. Ferris, Nellie Flavell, Frederick W. 

Goodrich, Ralph W. Hoyt, Gladys B. Morgan, Melvin P. 

Ogden, Wm. L. Patton, Mrs. Warren E. Thomas, Rev. 

Dominic Waedenschwiler, O.S. B., and William M. Wilder. 
nner 

Recently the Sunday Music Club gave its final concert 
of the season. A trio composed of Susie Fennell Pipes, 
violinist; Ferdinand Konrad, cellist, and J. R. Hutchison, 
pianist, played works by Saint-Saéns, Tschaikowsky and 
Godard. Anna Selkirk Norton, of Walla Walla, Wash., 
sang compositions by Branscombe, Coleridge-Taylor and 
Goring Thomas. The writer did not attend this concert. 

ner, 

Leonora Fisher-Whipp, a pupil of Clarence Eddy, pre- 
sented Gladys B. Morgan, organist, in recital on May 13. 
Her program included Borowski’s sonata, Which she dashed 
off with much ease. ‘She ‘Was especially effective in her 
Bach and Johnston nutiber$*and there remained enough of 
indubitable merit in all that she did to charm the ear. 
Miss Morgan’s playing refiects a great deal of credit 
upon her training. Weils Lovgren, baritone, assisted. 

neue 

Much good food and several kinds of nectar were served 
at the annual banquet of the members of the Portland 
Symphony Orchestra, which was held at noon on May 16. 
The spacious blue room of the Multnomah Hotel was en- 
gaged for the occasion. Mose Christensen, president of 
the organization, acted as toastmaster. Addresses were 
made by William A. Wheelwright, honorary president of 
the orchestra and one of its chief supporters; Col. C. E. 
S. Wood, Edgar B. Piper, editor of The Oregonian; John 
F. Carroll, editor of The Evening Telegram; Ralph W. 
Hoyt, Carl Denton, George E. Jeffery, Harold Bayley, 
John Bayley and others. A feature of the afternoon was 
the lecture on members of the orchestra by M. A. Sal- 
inger, the tympani player, who exhibited many comic car- 
toons drawn by C. Clogstone, of the double bass section. 
Carl Denton, one of the conductors, was shown reading a 
score and carrying two babies under his arm at the same 
time. Mr. Wheelwright was depicted in the act of hand- 
ing a $5,000,000 check to President Christensen for the 
orchestra fund, and Carl Stoll, the popular secretary of 
the organization, was shown with a clock in his hand, 
making note of tardy members. All the cartoons were 
good and caused a great deal of laughter. Next season 
the orchestra will not have to pay for the use of the 
Heilig Theater when it gives free concerts for the bene- 
fit of the pupils of the local high schools, Manager Wm. T. 
Pangle of the theater, who also spoke, having promised 
to donate the theater. THe Musica. Courter correspond- 
ent, although not a member of the orchestra, received 
an invitation to the banquet. It was a very enjoyable 
affair. This capable organization believes in co-operation 
and frequent rehearsals. The outlook is very bright for 
the coming symphony season. 

ne 

Clement B. Shaw, formerly of Chicago, will give an 
illustrated dramatic reading of Wagner’s “Lohengrin” in 
Christensen’s Hall on May 26. Last winter he gave a 
number of lectures here. 

nae 

Next Monday afternoon Mrs. Ralph C. Walker, a gifted 
composer and pianist and a native of Oregon, will give 
a program of her own compositions in the Multnomah 
Hotel. Mrs. Hermann Bohlman, soprano, will assist. 
Joun R. Oatman. 





Laya Machat to Sing in Italy. 

Laya Machat, a Brooklyn girl, has signed a contract 
with the International Dramatic Company, to appear in 
various places in Italy as a prima donna in numerous 
opera roles. It is reported that Miss Machat left Rome 
with Countess Galli to make her debut at Cozenza, a flour- 
ishing city in Calabria, where she sang leading roles in 
“Don Pasquale” and “Pagliacci.” Countess Galli, whose 
sister is lady-in-waiting to Queen Margherita, was so 
deeply interested in the girl, upon hearing her, that she 
virtually adopted her. She has been a great help to the 
young singer in her studies and usually makes it a prac- 
tice to travel with her while filling operatic engagements 





Artists for Ravinia Park S 

The season of grand opera at Ravinia Park, Chicago, 
will begin on Monday, July 28, following a series of 
orchestral concerts by the Chicago Symphony Orchestra. 
The artists engaged are Loys Ewell, soprano; Florence 
Mulford, contralto; Lenoid Samoloff, tenor; Gennie Du- 
fau, Louis Kreidler and others, from the Chicago, Boston 
and Metropolitan Opera Companies. The performance 
will be directed by Attillio Parelli. There will be Thurs- 
day matinees for children, and the executive committee 
promises improved transportation arrangements. Among 
other features will be programs of interpretative dances by 
Baroness von Rottenthal of Vienna. 








Smareglia’s “The Abyss” is to have its premiere in 
Milan. 
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Signor Tirindelli’s class was heard to excellent advan- 











23 





tage in a violin recital at the Cincinnati Conservatory of 
Music last evening. Clarence Baiter played two charming 
soli with excellent style and intonation. Madeline Bins 
wanger, in a group of Signor Tirindelli’s own composi 
tions, exhibited excellent artistic qualifications. Sara 
Fisher showed serious preparation in her able playing of 
the Seitz D major concerto and Jessie Tait’s presentation 
of the F major sonata of Handel was a tribute to her 
scholarship and ability as a well advanced young violinist 
A poetic player with charming simplicity was Mary Eliza 
beth Baugh, who played a beautiful lyric in a manner that 
Maria Elise Johnson ex 


called forth special attention 
hibited a lovely tone and tenderness of feeling in the 
Wieniawski “Legende” and much temperament in the 
Sarasate “Danse Espagnole.” Clarissa Crawford, a well 
equipped young player, gave the first movement of the 
David E minor concerto with assurance and delightful 
clarity of tone. Emily Rose Knox 
young violinist, achieved special honors by her playing of 


a sple ndidly endowed 


the first movement of the Viotti concerto in A minor 
Mabel Dunn’s presentation of the romanza and rondo of 
Wieniawski was characterized by the artistic spirit, which 
was all pervading: she has a sweetness and purity of tone 
which is sure to make an appeal. The brilliant and ac- 
complished violinist, Mozelle Bennett, brought the con 
cert to a close with the adagio from the Bruch G minor 
concerto and the rondino of Vieuxtemps; Miss Bennett 
displays admirable technic and fine musicianship, and is 
one of the best talents heard this season. 
nRnre 

Margaret Jones, a voung pianist of considerable prom 
ise, was presented in recital by her teacher, Wilhelm 
Kraupner, at the Cincinnati Conservatory of Music, on 
Friday evening of the past week. She played a varied pro 
gram, showing the ease she has acquired in the interpreta 
tion of the various composers. The Grieg two piano ar 
rangement of the Mozart C minor sonata she played with 
much finish. Her fluent technic did her good service in a 
group of Chopin, and the concert etude of MacDowell, and 
she gave the Mendelssohn G minor concerto an excellent 
performance. She has a very agreeable touch and the 
faculty of making her readings interesting 

RRR 

John A. Hoffmann, tenor, has had a busy week of 
concert triumphs which he has won at the May festival 
of Columbus and Mt. Vernon, and at the Wagner Cen 
tenary at Oxford. He was hailed everywhere as one of 
America’s leading tenors, and returned laden with honors 

nner, 

Karl Otto Staps, of the Conservatory faculty, will de 
liver a lecture on church music before the students at 
Kenyon College on the evening of June 18 

nner, 

The Cincinnati Conservatory of Music announces its 
graduation exercises for Thursday evening, June 12, on 
which occasion Dr. Frank W. Chandler, professor of com 
parative literature of the University of Cincinnati, will 
be the speaker. The Conservatory Orchestra, under the 
baton of Signor Tirindelli, will give a musical program in 
honor of the thirty-three graduates. 

nner 

On Tuesday evening, May 27, Ruth Brockett, pupil of 

John A. Hoffmann, will give a song recital at the Cincin 


nati Conservatory of Music. She will have the assistance 

of Gertrude Isidor, violinist, pupil of Signor Tirindelli 
RRR 

Hans Richard will present his pupi! 

young pianist of superior capabilities, in her graduation 


Lena Palmer, a 
recital at the Cincinnati Conservatory of Music, Thursday 
evening, May 29. Miss Palmer’s program will be entirely 
devoted to Chopin. 
nner 

Friday evening, May 30, John A. Hoffmann’s class will 
be heard in an interesting program at the Cincinnati Cor 
servatory of Music, the following taking part: Emma 
3aron, Helen Portune, Margaret Umholtz, Clara Wilhelmy 
Ruth Welch, Dorothy George, Ruth Brockett, Mary Rose 
June Elson, Mrs. William A. Evans and John Stewart 

zene 

The recital given by pupils from the class of Theodor 
Bokimann, at the Cincinnati Conservatory of Music, last 
Tuesday evening, introduced to the public some talents 
which will undoubtedly be heard from Mrs. Arthur 
Snider played the allegro of the D minor concerto of Mo- 
zart in a lucid, unassuming, yet wholly effective manner; 
Emily Allison, a temperamental young player, exhibited 
talent of good quality in her interpretation of the Men- 
delssohn “Variations Serieuses.” Irene Brown and Ruth 
Morrow gave an artistic rendition of the Scharwenka two 
piano arrangement of the Chopin B flat minor scherzo, and 
Helma Hansen invested the Raff “Giga con Variazoni” 


with much personal charm, her playing being of the spon 
taneous breezy type. Carol Perrenot, a graceful, poetic 
young pianist, weil equipped technically, played the G minor 
ballade of Grieg in a most interesting manner, and Jemmie 
Vardemann’s presentation of the Tschaikowsky B flat minor 
concerto was professional in every detail; Miss Vardemann 
has the big sweep, temperamental traits and_ brilliancy 
which the concerto demands, and distinguished herse!f in 
this superior test. A large audience applauded heartily 
the splendid array of talent. 
eRe 

Estelle Winter, pupil of Leo Paalz, gave a piano recital 

at the Cincinnati Conservatory of Music, Wednesday even 


of the past week. She was at her best in the F minor 
sonata of Beethoven, in which she displayed her under 
standing of the classic and her feeling for beauty in tone 
to a most satisfactory degree. She further played the 


gavotte of Bach-Saint-Saéns, the Schubert B flat im 
promptu, C major etude, op. 10, Chopin, and the A flat 
valse of the same composer with poetic grace and sin 
cerity The Mendelssohn G minor concerto she played 
with the freedom which denotes facile command of the 
keyboard and earnest preparation. She was much ap 
plauded for her artistry 
zee 

Lizzie Rhette Herndon, pupil of Hans Richard, was 
heard in her graduation recital at the Cincinnati Conserva- 
tory of Music last Thursday evening. In the “Largo 
Maestoso,” 


which she imparted breadth of conception and genuineness 


from the “Sonata Tragica” of MacDowell, to 


of feeling, she at once set the pace for her entire program 
Her playing is always musical, and as she advanced 
through her program she left no doubt as to the high 
quality of her scholarship and her endowments of natural 
talent. Particular mention is due her playing of six sym- 
phonic etudes of Schumann, which she gave with splendid 
technical efficiency, tonal beauty and poetic realization 
Her Saint-Saéns G minor concerto was her brilliant clos- 
ing number, and was received with much enthusiasm by a 
large, interested audience. Miss Herndon is the president 
of this year’s graduating class at the conservatory 
Ree 
Three members of the conservatory faculty—Dr. Fery 
Lulek, baritone; Julius Sturm, cellist, and George A. Leigh 
ton, planist—achieved brilliant honors in a concert given 
at the Meridian May Festival, Meridian, Miss., last week 
nnre 
\ graduation recital will be given at the Odeon, June 4, 
by Viola Foote, soprano, and William Knox, violinist, as 
sisted by Howard Hess, pianist. All are well known stu 
dents of the College of Music and have frequently been 
heard to advantage in various important college events 
Rene 
Che postponed evening piano recitals by pupils from the 
class of Albino Gorno will be given later in the month, the 
first one being scheduled for May 26 
RRR 
The next graduation recital by pupils of the Col 


} 


ege of Music will be that of Anna von Unruh 


soprano, and Ellis McDiarmid, flutist, assisted by 
Betty Gould, pianist, at the Odeon, May 2 Miss 
von Unruh will be remembered for the excellence of 


her singing in the recitals by the class of Louise Dotti 
and in the performance of “The Marriage of Figaro” by 
the Springer Opera Club Mr. McDiarmid has shown 
marked proficiency in his study of the flute and was r 
cently added to the wind department of the Cincinnati 


Symphony Orchestra, being perhaps the youngest member 


of that famous organization. It is also the first time in 
many years that a student of a wind instrument has been 
graduated from the institution 
nne 
The College of Music will present a delightful evening 
of musical interest next Wednesday evening, when pupils 
from the class of Louis Victor Saar will be heard in re 
cital Mr. Saar's eminence as a pianist, composer and 
teacher is such that only the best is naturally expected, 
and music lovers are therefore assured an evening of rare 
enjoyment 
zene 
According to all reports, Alma Beck, the gifted young 
contralto, who graduates this year from the College of 
Music, made a fine success at Knoxville, Tenn., where she 
sang at the recent festival. This success was repeated at 
Mt. Vernon, Ohio, last Tuesday evening. Miss Beck has 
a brillant future in store for her. She has made excel 
lent progress during her course of training in the Cincin- 
nati College, and her appearance in the evening recitals 
given by the class of Louise Dotti gave every indication 
of a brilliant professional career 
nner 
The work and progress of the colony department of the 
College of Music will be exemplified in a series of three 
recitals by pupils from the classes of Lillian Kreimer and 
Louise Church. The first will be given May 24, at 2.30 
p. m., by Miss Kreimer's pupils, while an afternoon and 
evening recital will be given by Miss Church’s pupils later 
in the month. Jessie Partition Tyne. 
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an artistic creation, 
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fastly retained since 


1837. 


Had there been the 


slightest falling off 
from an admittedly 
high standard, critics 
would have quickly 
noted the decline. 
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upon quality of tone, 
character of work- 
manship and beauty 
of case design has 
maintained Knabe 
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KNABE PLAYER-PIANOS 
combine all the beauties 
of Knabe tone with the 
highest possible efficiency 
of expression control— 
in every sense THE 


WORLD'S BEST. 


Representatives throughout the world. 
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FoRCIBLE tiniiee on B valhond alia make some 
addle pated detractors understand him better than 
they do. 

——_—-4---— — 

Ir has been discovered by the Outlook Magazine 
that Wagner was exceedingly clever in harmony, 
orchestration and musical form. 

_——— 

Asks the New York Herald: “Should women 
get men’s pay?” They should get more if they 
are the wives of American composers. 


= ti - 


Executors of the late Mrs. D’Oyly Carte state 
that the Savoy operas will continue under the same 
control and management as they had been for the 
last two years, during Mrs. D’Oyly Carte’s illness. 

cra anil cade 

GtorGio PoLacco is repeating in London the 
baton successes he achieved here at the-Metropolitan 
Opera House. The English critics agree that 
Polacco has authority, poetry, sense of style, and 
extraordinary’ musical grasp of the works he con- 
ducts. 





Rib corind 

Ilenry T. Finck, with his characteristic enthu- 
siasm, exclaims rightly: “Madame Schumann- 
Hleink’s Azucena in ‘I! Trovatore’ is one of the 
greatest things ever heard in music, and in this role 
she is to appear a dozen times with the Chicago 
Opera Company.” 

scaienteidl 


\ Centrat Park audienc® heard a concert last 
Sunday given by the Havana Municipal Band from 
the gunboat Cuba, which has been visiting our port 
since the unveiling of the Maine Monument. A 
MacDowell composition figured on the program, 
but was more than offset by Maria Varona’s 
‘Tributo a el Maine.” 

--— 9 

A QUADRILLE, of which the principal themes are 
taken from “Tristan and Isolde,” has been discov- 
ered among the posthumous papers of Emanuel 
Chabrier, the French composer. It was written for 
two pianos and is said by connoisseurs to be very 
original in treatment. Since “Tristan and Isolde” 
does not become public property until January 1, 
1914, the piece cannot be published until after that 
date 

sama libsieitiia 

In place of the music festival as given last fall 
in the Toronto (Canada) Arena, manager Law- 
rence Solman has decided to install grand opera 
there during the second week of next October. 
The Chicago Opera Company, with Caruso and 
Mary Garden, will be heard in the Canadian city. 
Radical changes will have to be made in the big 
structure. A huge sounding board will be installed 
at the north end, a big stage will be built, dressing 
rooms will be constructed, and all that part of-the 
gallery in the north end will have to be sacrificed 
in order to provide a proper stage and proscenium 
arch. 

—_—-_@-——_—— 

In response to Tue Musicat Courter question 
as to how competent orchestras are to be secured 
next season for New York’s three opera houses, 
the following communication is received: “The 
first engagements being made for the Century Op- 
era Company for the coming season are those for 
the orchestra of sixty musicians, which is being 
organized by Emanuel Camoin, who has been ap- 
pointed orchestra manager by Milton and Sargent 
Aborn. Mr. Camoin has so far engaged about one- 
third of this force, and expects to occupy the next 
two months in completing his selections. His en- 
gagements so far made include M. Van Praag, sec- 
ond violin, and E. Flocco, bass viol, both former 
members of the Metropolitan Opera House Or- 
chestra ; P. Mazza and J. Strissof, first violins, and 
P. Sanchez, viola, three former members of the 
Manhattan Opera House Orchestra; and L. Zaval- 






loni, cello, and C. Franco, tympani, two of the for- 
mer Philadelphia Opera House musicians. The 
first concertmaster is to be E. Corradi, formerly 
of La Scala, in Milan, and the second concertmas- 
ter will be Fred Arnemann, first violin formerly at 
the Boston Opera House. Other former members 
of noted orchestral organizations engaged so far 
are A. Ladouk, cello, from the Chicago-Philadel- 
phia Company; E. Camoin, flute, from the Cincin- 
nati Symphony Orchestra; M. Fusco, clarinet, from 
the San Carlo Opera Company; U. Gingras, flute, 
of the New York Philharmonic ; T. Mazzari, trum- 
pet, and M. Carrado, trombone, both lately with 
the Lambardi Opera Company; C. Colla, first vio- 
lin, from the Buenos Aires Grand Opera, and A. 
Pomero, viola, formerly of the Pittsburgh Sym- 
phony Orchestra.” The Messrs. Aborn, managers 
of the Century Opera, state that there will be no 
announcements of engagements of principal artists 
until July. 
—-—_o-——- 


Ar the annual convention of the Society of 
German Stages, which took place in Eisenach re- 
cently, the resolution was proposed and adopted by 
unanimous vote that “Parsifal,” after it has been 
made free, should not be taken into the standard 
repertories of the stages represented by the society, 
but should be considered, in accordance with Wag- 
ner’s idea, as consecrated to festival performances ; 
it was further agreed that it should be given only on 
such stages as have the necessary artistic and tech- 
nical equipment. Another matter brought up for 
discussion was the danger to the interests of the 
association arising from the cinematograph estab- 
lishments which are constantly multiplying. It was 
agreed that the members of the society should give 
them no support, either of a business or artistic 
nature, and that they should not allow the artists 
engaged on their stages to assist by posing or acting 
for moving pictures, 


ae coenene 


Koston’s Opera is decidedly to the fore at the 
Exposition de l’Art de la Decoration Theatrale, 
which opened at the Palais-Royal, Paris, on May 
10 and still is in progress. The exhibit of sketches 
and models executed by Joseph Urban for produc- 
tions made last season at the Boston Opera House 
has been given a very prominent place, side by side 
with the creations of such noted originators as 
Gordon Craig, Max Reinhart and Leon Baket, who 
need no introduction, as well as the drawings of 
Amable and Cioccari, who for several years have 
designed the productions put forth by Madame 
Bernhardt ; of Luis Muriel, the foremost representa- 
tive of the Spanish school, and those of Visconti, 
whose settings in use at the Monte Carlo Opera 
are among the most beautiful to be seen on the 
European stage. The exposition is a comprehen- 
sive one and in it all the leading stages of Europe, 
dramatic as well as operatic, find representation ; 
and that the Roston Opera productions should he 
found to be so closely in touch with the very latest 
developments in scenic art ought to be more than 
a matter of satisfaction to opera goers in the Hub. 
The sets on view include those which Mr. Urban 
designed for “Les Contes d’Hoffmann,” “Louise,” 
“Don Giovanni,” “The Secret of Suzanne,” “Pel- 
leas et Melisande,” “Tristan und Isolde” and “The 
Jewels of the Madonna.” One of the highly in- 
teresting features of the Boston exhibit, and which 
has attracted the potent attention of the press and 
the public, is a model of the stage of the Boston 
Opera House, replete to the minutest detail with 
all the accessories necessary to the production of 
the finished stage picture. There is even a switch- 
hoard which regulates an equipment of foot and 
border lights by means of which any desired ef- 
fect, ranging from starlight to the full sun at mid- 
day. can be obtained readily. On this miniature 
stage is set Mr. Urban’s model for the tower scene 
from “Pelleas et Melisande,” and its beauty excites 
the praise of every visitor. 











June 4, 1913.] 


THE MUSICAL COURIER 





21 








THE BACH CHOIR FESTIVAL. 


Bethlehem, Pa., a town of about 15,000 inhabi- 
tants, lying on the north bank of the Lehigh River, 
some fifty-five miles north and slightly west of 
Philadelphia, has long been known in American 
history as a musical center. 

Benjamin Franklin in his autobiography says: 
“While in Bethlehem I inquired a little into the 
practice of the Moravians: some of them had ac 
were very kind to me. I 


companied me, and all 


found they worked for a common stock, eat at com 
mon tables and slept in common dormitories, great 
numbers together, I was at their church, where | 
was entertain’d with good musick, the organ being 
accompanied with violins, hautboys, flutes, clarinets, 
etc.” 

During the stormy period of the Revolution 
Bethlehem was the scene of much turmoil, which 
effectually silenced for a time the flourishing music 
of the village. 

The Moravian seminary for girls today consists 
of a group of buildings, one of which was erected 
in 1748 and is called “Colonial Hall.” From its 
roof the Moravian trombones used to be played for 
alike. Tradition says that 
Indian 


festivals and funerals 


war the solemn 


Bethlehe nites 


during the French and 
music of the trombones 
from extermination, 
runs the story, had stolen down the river and con- 


saved the 
A band of roving Indians, so 


cealed themselves on Calypso Island, where they 
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South Bethlehem, Pa 


waited for the cover of night before destroying the 
village. At heard a 


strange and unaccountable music floating from up 


sundown, however, they 
above them which filled them with awe and fear. 
They thought the voice of the Great Spirit was 
warning them to do no wrong to the palefaces. 
Like ancient Ulysses in the legendary Calypso’s 
isle of Homer’s narrative, they launched their boats 
island. The trom- 
bones which scattered the Bethlehem 
and the trumpets which shattered the walls of 
Jericho are entitled, therefore, to a higher niche in 
the Temple of Fame than the less distinguished in 


and fled from the enchanted 
enemies of 


struments of the orchestra. 

But leaving legend on one side, there is a dismal 
history of facts associated with Colonial Hall 
which makes it more like an old world building 
than an American seminary for girls. 

After the battle of Brandywine the floor of old 
Colonial Hall was piled thick with mangled bed‘es 
of fallen soldiers. More than five hundred name- 
less and unknown men died under the roof of th’s 
improvised hospital and were buried on the slope 
of the western banks of the Monocacy Creek 

During the intervening 135 years the old war 
grievances have been forgotten. Swords have be n 
beaten into plowshares and .spears into prun ng 
hooks, as Micah metaphorically expresses it. Col 
onial Hall hears now no sounds but the voices of 
girls, which Byron named among the sweetest 
music of his life. The poet’s lines, in fact, are not 
inappropriate for quotation here, so fancifully do 
they fit in the country life in and about Bethlehem 


and the undulating landscape stretching to the Blue 


Mountains 


lis sweet to be awakened by the lark, 
Or lulled by 


of girls, the song of birds 


falling waters; sweet the hum of bees, th 

voice 
Certainly no place could be more suitable for the 
than the 


on the hillside with the blue of 


meditative and religious music of Bach 
ivy mantled chapel 
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the open sky above it and Nature’s freshest green 


around it and under foot The only sound that 


floated through the open doors and windows was 


the rustle of the forest leaves, and the air itself was 





J. FRED. WOLLE 


fragrant with the buds of May opening to th 
flowers of June. 

Surroundings such as these unquestionably put 
the audience in a mood which is congenial to the 
Bach himself was 
Paris and London of his day 


music a small town musician 


He never saw the 








RETHLEHEM, PA 


MORAVIAN CHURCH 


There is in all this religious music of Bach a certain 


sectarian enthusiasm—one might almost call it 


bigotry—-which the worldly musicians of great 


cities do not pussess. 


lhe difficulties of Bach’s works require attention 


and rehearsing which city conductors can very 


rarely get from their choristers, whose interests are 
divided on the many subjects and passing events 


of the metropolis, but which do not distract the 


minds of the small town choristers Moreover 
music has been cultivated for many vears in Beth 
lehem It is said that Haydn's “Creation” re 


ceived its first American performance in this Penn 
sylvania town, and it is a fact that Philadelphia in 
its early musical days got its first trombone players 
from little Bethlehem 

Yet the 


thusiasm 


mmportance of One man's devoted en 


plainly manifested than 


Frederick Wolle removed from Beth 


Was never more 


when Dr. ] 


lehem to the university of California in 1905. Wit! 
the departure of the organizer and conductor of th 
Bach Choir, the annual Bach festivals, which had 
begun with the “St. John Passion” in 1888, were 
discontinued. But Dr. Wolle was not at home in 
California The call of the Moravian town of 


was too and he returned 


Chon 


Pennsylvania 
make the 


strong 


Rach festivals of Bethlehem not 


only of nation wide renown, but of such importance 


that the great Encyclopedia Britannica commend 


his work and calls Bethlehem the American Lavy 


reuth. J. Frederick Wolle well deserves the reputa 
tion and regard he has wor He has given his life 
work to Bach, and to Bach alone It is reported 


that he has refused to cot 





GERMEIN HOU BETHLEHEM, PA 
Certain it is that he has made the name of Bacl 
1 household word The newsboys, shop girls, po 
ters, hackmen know it They pronounce the nan 
as well as a Berlin musician would, and do not call 


it Baytsh or Bash or Back as many upposedl 
cultured Englishman or American does 
It must not be forgotten that the composer do 

not make musi He makes the signs and symbol 
which direct the performer how to give actuality 
to imagined sounds The entire valley of the 
Lehigh and the Blue Mountains in addition might 
be covered with the printed black and white paper 


and no one would be any th 


called 


wiser, musically, for it 


Bach's must 


until a capable interpreter 


made known the meaning of the hieroglyphics 


the silent paper and roused sufficient enthusia 


in a body of performers to induce them to devot 


hours at a time for months to the translation ino 


living sounds of those inanimate notes the cor 
poser had left behind him. Regarded from thi 
point of view the accomplishment of J. Fredericl 
Wolle takes on a more important aspect. If the 


a 
composer is so all-important and the performer in 
significant, why did Bach's “St. Matthew Passion’ 
remain forgotten and unperformed for a hundred 
years? 

coc 


Mendelssohn, though extremely busy as a 


poser, found time to secure a performance of the 
work, and it was the performance which made th 
Frederick Wolle, likewise, though 


not a Mendelssohn, has yet given more time and 


work known. | 


energy to the performance of Bach's music than 
any other man in America,—possibly in the world, 


and the result is that he has made an enviable 
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reputation for himself and added musical renown 
to an already famous musical center. 
It must be a genuine satisfaction to him to know 
that the performances of his beloved Bach’s works 
iwht musicians from New York, Cincinnati, 
Chicago, Buffalo, Rochester, Boston and other 
ities to the Pennsylvania town. Boeppler, con- 
ctor of Milwaukee’s a capella choir, was there; 
, was Louis Koemmenich, conductor of the New 
York Oratorio Society. Arthur Hyde, of New 
rk, and Perley Dunn Aldrich, of Philadelphia, 
were also to be seen, score in hand, fo'lowing the 


And now a few words are called for concerning 
the artists and choristers who gave so excellent an 
account of the “St. Matthew Passion” and the B 
ninor Mass on Friday and Saturday, May 30 
ind 31, 1913. 

The local members of the choir did much work 
that was really admirable and none that was not 
ibove the average of many of the leading choirs in 
\merica. The Bach Choir of London has given 
nany performances that were inferior in every way 
to the work of the Bethlehem chorus. The Ora- 
torio Society of New York as it used to be before 
Louis Koemmenich awoke it from its lethargy 

ld not have competed in any way with the Bach 
Choir J Frederick Wolle direct 
[he greatest burden of the solo work of the two 


Friday performances given to the “St. Matthew 
Passion” fell on the shoulders of Nicholas Douty, 
who more than sustained the reputation he has long 
held as interpreter of Bach either in German or 
English. The mere feat of singing the eighty-one 
recitatives for tenor which Bach has written in the 


t. Matthew Passion” is remarkable in itself. Dut 


the greatest admiration was expressed on all sides 
for the dramatic fervor, intensity of feeling and 
musicianly intelligence with which Nicholas Douty 
delivered this broken music with very few refer 
ence to the printed score The pitch for which 
tach wrote those recitatives for the Evangelist was 
lower than the standard pitch today, and those dis- 
meerting passages between upper F and high B 
vere not so appalling to the tenors of Bach’s day. 
Horatio Connell was altogether admirable, not 

because of his musical and well trained voice, 


but also for the dignity and reverence with which 


he sang the music allotted to Jesus. He sang in a 
anner appropriate to Bach and quite devoid of 
ny modern operatic style which certain singers 


cannot leave behind them when they enter a 


Grace Kerns was the soprano for both works. 
| 


Her fresh, bright, sympathetic voice gave a sens- 
uous charm to the austere arias of the old com 
poser, which arias, by the way, are not by any 


means grateful phrases for the human voice. The 


pations, suspensions, runs, trills, intervals of 
this music are far too instrumental in character to 
lear them to vocalists Grace Kerns, however, 


vas not disturbed by their unvocal intricacies, 
rence Mulford Hunt, the contralto of the “St. 


Matthew Passion,” was fortunate in having the 
‘tional and appealing aria, “Have Mercy, Lord, 
Me,” which gave full scope to her rich, full 
mes and called forth her greatest powers as an 
terpreter. She came in for her share of recita 
tive, as all Bach singers must, but this one great 
aria is sufficient to test the interpretive ability of 
iny in t 


Edmund A. Jahn was the bass for the music of 
udas and of Peter in the “St. Matthew Passion.” 
onfidence and breadth, but a very 


severe cold prevented him from doing justice to 


The performance of the majestic Mass on Satur- 
day gave the choral singers greater opportunity to 
show their prowess 

The soloists were Grace Kerns, Margaret Adsit 
Barrell, Nicholas Douty and Horatio Connell. De 


tailed comment on their work would be superfluous 
after the remarks on the “St. Matthew” perform- 
ance. 

J. Frederick Wolle probably is aware that ac- 
cording to the usage of the Roman Catholic 
liturgy the officiating priest intones the melodic 
phrase of the Credo—Credo in unum Deum— 
before the choir begins the fugue on the same words. 
And it is for this reason that Bach has begun his 
fugue with the answer in the dominant instead of 
with the subject in the tonic. 

Bach would naturally deem it artistically imex- 
pedient to make the chorus begin again with the 
same phrase in the same key that the priest at the 
altar had just employed. But it is certain that Bach 
considered the phrase intoned by the priest the real 
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beginning of the fugue. To do justice to the 
fugue, therefore it is necessary, or at least 
perform- 
ance of the Credo, to have the subject an- 
nounced in the tonic even though it is not printed 


desirable, when giving a_ concert 


in the music. The chorus gains much by having 
an established tonality. 





HOW TO WIN $10,000, 


The Federation of Musical Clubs has published 
its rules for the $10,000 opera contest. A jury 
will be chosen to pass upon the merits of the works 
submitted. All scores must be sent by express, 
charges prepaid, to Mrs. Jason Walker, of the II- 
linois Trust Savings Deposit Company, Jackson 
Boulevard and La Salle street, Chicago, where they 
will be held until given to the judges. The federa- 
tion promises protection to the manuscripts, but 
will not be responsible for insurance and cther ex- 
penses, excepting only the transmission of the 
manuscripts to the judges. Notification of an in- 
tention to enter the contest should be sent to Mrs. 
Jason Walker, 116 South Michigan avenue, Chi- 
cago. Manuscripts must be submitted between 
July 1 and August 1, 1913. 

The rules are as follows: 

The composer and librettist must be citizens of 
the United States. 

The opera must be grand opera, so recognized 
one, two, or three acts, but the entire performance 
must not exceed three and one-fourth hours, in- 
cluding intermission 

rhe libretto must be in English and the text, 
either original or translated, worthy of the sponsor- 
ship of the National Federation of Musical Clubs. 

\s the time is limited for submitting operas in 
this competition, the scenes and characters of the 
libretti will not be limited; but where everything 
else is of equal value the preference will be given 
to one of American characters. 

The manuscript must be submitted on or after 
July 1, 1914. No manuscripts will be received 
after August I, I9r4. 

The contest opens with this public announce- 
ment. 

All scores must be in ink and clearly written, 
and the opera submitted must not have been pub- 
lished nor have received public performance. A 
piano reduction of the opera score should be sent 
with the manuscript. 

All scores: must be anonymous, the composers 
signing them with a mark of identification and 


sending with the manuscripts in each case a sealed 
envelope containing name, identification mark, ad- 
dress, and birthplace. All rejected operas will be 
returned by express. 

The award will be made by a jury of recognized 
authorities selected by the National Federation of 
Musical Clubs. The agreement of two-thirds of 
the jury will be necessary for a decision. 

The opera receiving the award will be given ade- 
quate production ‘at Los Angeles, Cal., during the 
month of June, 1915, under the auspices of the Na- 
tional Federation of Musical Clubs at the ninth 
biennial festival to be held in the city of Los An- 
geles. 

Under the terms of this competition the National 
Federation of Musical Clubs will reserve the right 
to produce the prize opera for the first sixty per- 
formances thereof without royalty to the composer. 
These performances shall take place within twe've 
months of the first performance. 

The National Federation of Musical Clubs at the 
close of the twelve months shall relinguish all 
claims to the prize opera. 

All scores must be sent by express, charges pre- 
paid, to the Illinois Trust Safe Deposit Company, 
Jackson and La Salle streets, Chicago, Ill, for Mrs. 
Jason Walker, chairman of the American Music 
Committee, where they will be kept in safety de- 
posit until given to the judges. 

The National Federation of Musical Clubs will 
give all possible protection to manuscripts, but will 
not be responsible for insurance or any expense 
connected with manuscripts except the transfer 
to and from judges. 

All contestants expecting to enter this competi- 
tion should send notification of such intention to 
Mrs. Jason Walker, 116 South Michigan avenue, 
Chicago, Il. 

Printed copies of the foregoing will be mailed 
upon request. 

American Music Committee of the National Fed- 
eration of Musical Clubs: 
Davin Bisepuam, 
Mrs. Davip A. CAMPBELL, 
Mrs. Emerson H. Brusu, 
Mrs. E. T. Tosey, 
Mrs. Jason Wacker, Chairman. 


A WAGNER anecdote, which is said to be un- 
known, is told by Fierens Gervaert in the Journal 
de Bruxelles. During the time of the first Bayreuth 
performances in 1876, Wagner was invited by old 
Kaiser Wilhelm to accompany him to the railway 
station. They drove in an open carriage and all 
along the way were greeted by throngs of enthu- 
siastic people. Seated beside the German Emperor, 
the musical monarch of Bayreuth modestly bowed 
his acknowledgments to the admiring populace. It 
was in the middle of the day and the crowds dis- 
persed to hurry home to dinner, so that by the time 
Wagner had left the station and was returning alone 
through the streets, they were conspicuously silent. 
\ little company of Wagner's admirers, including 
Gervaert, were sitting at dinner in a hotel, when 
some One came running in and beckoned them over 
to the window. Looking out, they were much 
amused to see the great composer being driven 
along the deserted street, bowing pleasantly to right 
and left. So immersed was he in his own thoughts 
that he was quite oblivious to the fact that he was 
wasting his sweetness on the desert air. 

Cemened 

Cnicaco has passed an ordinance forbidding 
“suggestive gestures or songs in public.” This is 
aimed at the indecent popular ditties of the day and 
represents a move in the right direction. Other 
communities should copy Chicago. 

seinen 

A Musicat Covurrer reader informs this paper 
that he never was sure of the pronunciation of 
Massenet’s “Thais” until he had seen Mary Garden 
in the title role. He now calls the opera “thighs.” 
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WORLD'S FAIR MUSIC. 


Many letters have been received by Tue Must- 
CAL CourleR regarding its articles on 
“World’s Fair Music,” but of all the communica- 
tions sent to this office, the one from Alfred Metz- 


recent 


ger, San Francisco representative of Tue Must- 
CAL CourRIER, contained not only the most spirited 
comment, but also the most logical argument. The 
letter is appended in full: 

San Francisco, Cal., May 24, 1913. 

“Knowing that THe Musica Courter does not 
wish to be unjust and does not desire to create a 
wrong impression of a worthy enterprise, I would 
like to take up some space to respond to an art.- 
cle printed on the editorial page of the issue of 
May 14 and entitled ‘World’s Fair Music.’ Those 
who have read that article will be surprised to hear 
that so far there does not exist any music com- 
mittee for the World’s Fair at all, nor have there 
been announced or discussed any plans regarding 
music at the World’s Fair. The president and 
board of directors of the Panama Pacific Exposi- 
tion Company have appointed a chairMan of the 
music committee who may, if he thinks it neces 
sary, appoint a committee later, and they have ap- 
pointed a business manager of the music depart 
ment who will have authority to engage musical 
attractions, but neither of these appointees has as 
yet made up his mind what to do and will not 
make any announcement until about the end of 
this year, when the various possibilities and con- 
siderations of financial support have been exam- 
ined. In regard thereto, I especially asked J. B. 
Levison for an interview which was published in 
Tue Musicat Courier of April 30. 

“THe Musicat Courter editorial article wa; 
based on another editorial article which appeared 
in an Oakland paper. There is just now rather a 
very humorous friction between politicians of Oak- 
Certain 


land and politicians of San Francisco. 
San Francisco people would like to see a greater 
San Francisco and believe that this would help 
all the regions around the bay, and certain Oak- 
land people are very much put out because of this 
desire on the part of people living in this city, and 
accuse them of all sorts of crime. The newspapers 
seem to have caught that same spirit. It is natural 
that in such a campaign motives are impugned and 
accusations are made without the least foundation 
and without the least excuse. The editorial staff 
of Tue Musicat Courter surely has had sufficient 
experience with daily newspaper articles at least to 
doubt their veracity on general principles before 
taking their word as gospel. 

“I repeat that nothing whatever, outside of the 
appointment of one Pacific Coast man and one 
Eastern man, has been done concerning the music 
department of the exposition, and nothing will be 
done until the close of this year. Mr. Levison will 
be in New York prior to his trip to Europe and 
after his return, and Tue Mustcat Courter wil 
be in a position to get its information first hand, 
without sowing suspicions or creating prejudices. 
Before I go any further in this matter, I want to 
explain something. San Francisco and California 
together are going to pay seventeen and a half mil- 
lions toward this exposition. They have organ- 
ized a corporation to spend this money to the best 
of its ability and judgment. So far the heads of 
nearly all departments have been selected from the 
East, among people who have already had experi- 
ence in exposition work. This wholesale importa- 
tion of Eastern material already has created very 
bad blood among some of the people who are help- 
ing to pay these seventeen and a half millions. 
Nevertheless the directors continue to select the 
heads of departments according to merit and ex- 


perience and not according to ‘pull,’ as the writer 


of the article ahout ‘World's Fair Music’ seems to 
think. 

“Surely that writer does not wish to take away 
from that organization the right to select its own 
people after paying seventeen and a half mullions 
for that exposition—whether it is a world’s exposi- 
tion or not. As long as the world’s resources, in- 
dustries, arts, etc., are thoroughly represented, the 
board of directors is doing its duty. There will 
be no question but that musicians of international 
reputation will be thoroughly considered, and that 
bands, orchestras, etc., will be engaged that will be 
no discredit to the exposition authorities. But they 
have a right after investing the money to manage 
their own affairs, and not be told who should man- 
age them for them. The exposition company is a 
private stock company the stock of which has been 
bought by people living in California. It knows 
that the exposition is a world proposition and it is 
managing it accordingly. Music will receive the 
same attention as any other department, but it will 
be managed by the people who are going to pay 
for it. As a matter of fact, there has been shown 
such a disposition to pay attention only to outside 
talent that a Pacific Coast musical paper has found 
it necessary to call attention to the fact that there 
are a few excellent artists residing in this territory 
who should not be forgotten in the rush, and that 
paper has been assured that they will receive duc 
consideration. So, instead of permitting resident 
musicians to monopolize the music department, 
there has been a steady fear that they would be 
ignored altogether. It will therefore be seen that 
Tire Mustcat Courier was unwittingly unjust to 
the officers of the exposition company. 

“There is another sentiment in that article that 
does not look well in a responsible and influential 
musical journal, and that sentiment represents a 
certain sneer at the ‘local’ musician. There has 
been a source of grave danger to musical progress 
in America by exactly such deprecating attitudes 
toward ‘local’ musicians as is maintained in that 
dissertation. Why there should be an odium at- 


tached to the word ‘local,’ cannot quite under- 


| 
stand, unless the word has been purposely misin 
terpreted to make it sound as something below cf 
ficiency. There is no such meaning to that word. 
Local means restricted to one territory or, in other 
words, a local musician is nothing worse than a 
resident musician. There are excellent musicians 
residing in restricted territories, not because they 
could not make a success anywhere else, but be 
cause circumstances compel them to stay at home, 
either on account of their families or on account 
of lack of funds to be deposited in managers’ of 
fices or because they have natural affection for their 
native city and do not like to travel around the 
country experiencing the discomforts of concert 


tours. They may have other reasons, among 
which sickness or climatic changes may be counted. 
But to say that a resident musician is unworthy 
of recognition because he lives in a restricted te 
ritory is so foolish and so narrow that it is aston 
ishing that such a statement should be made in 
fue Musicar Courter without even consider ng 
an exception. Notwithstanding the contention of 
the writer of that article, Wagner and Beethoven 
were local celebrities of Bayreuth or Vienna re- 
spectively. Their fame may have been world 
wide, but they lived in a restricted territory—nd 
how in the world could they have lived otherwise. 
“T admit that there exist jealousies and similar 
little vices noticeable among the musical profes- 
sion; but this is as true of artists of world- 
wide fame as it is true of resident artists; it 1s as 
true of the medical, literary, dramatic and other 
professions as it is true of the musical profession ; 





23 





it is as true of the business man as it is of the pro- 
fessional man—in short, it is a human weakness. 
he fight for the survival of the fittest arouses pas 
sions that often would be better unawakened. At 
the same time it is the essence of progress and evo 
lution, and without it we would stand still, retro 
grade and die. I believe that the local musician is 
a hero in many respects, for he must curb his am- 
bitions, neglect brilliant opportunites and be satis 
fed with a common everyday life, when he knows 
in his own heart that with adequate chances he 
might become one of the great ones of the earth. 
“Very truly yours, 
“ALFRED MerzcGer.” 

Mr. Metzger’s defense speaks so strongly for 

itself that Tue 


sary to explain that there was nothing of sectional 


Musicat Cowrter feels it neces- 


criticism intended in the articles on California’s 
attitude toward music at the San Francisco ex 
position. Tue Musicat Courter does not make 
the distinction of East and West in music so fat 
as the United States is concerned. This is a close 
ly welded country in art matters, and as all of us, 
from Maine to Tijuana, and from Jacksonville to 
Seattle, cherish the same ideals and seek to main 
tain the same standard of culture in good music, 
we recognize no essential difference between the 
musician who inhales daily the ozone of the At 
lantic and the one who sniffs the softer airs of the 
Pacific. We of the East are just as proud of San 
Francisco as it is of itself (and rightly so), and 
we yield not even to the residents of that city in 
our earnest desire to have the music at their ex 
position——at our exposition—of a kind to repre 
sent us all convincingly and nationally 

The writer of the “World's Fair” articles is con 
versant with California conditions and his views 
therefore represent the opinions of one who has 
made a personal study of his subject and does not 
depend on the daily newspapers for his knowledge 


of local musica! 


aspects on the Western coast 

And as to the use of the word “local,” if Mr 
Metzger will re-read the passages wherein the term 
is applied, he will find that it was not meant as a 
disparaging reference, but rather served as a warn 
ing agaimst confusing localism with parochialism., 
We all are local, in a sense, as Mr. Metzger points 
out, but the fates forbid that San Francisco eve 
should become as parochial as New York, for in 
stance 


THE Musical 


opinion outside of San 


Courter articles reflected 
Francisco, and showed 
the musicians and exposition officials of that city 
in what light their doings, or lack of them, ap 
peared to the country at large. We feel that if we 
have stirred up our Western brethren to an ay pre 
ciation of what might happen through manipula 
tion or somnolence, we have done our duty su 
cessfully At any rate, California musicians are 
assured again of what a watchful, gallant and able 


n Alfred Metzger 


champion they possess 
aw 

INADVERTENTLY it was stated in a recent issue 

of Tue Musicar Courter that Melsa, the violinis*, 

Metro 


The correct 


would make his New York debut at the 
politan Opera House, November 26, 
date is November 23. A very busy season has 
been booked for Melsa in England by his repre 
sentative, Hugo Goérlitz, of London The young 
artist’s European tour will begin August 3 and con 
tinue to October 25, when, after a few days’ rest. 
he will play in Liverpool, Manchester, Sheffield 
Nottingham, Brighton, Bournemouth and London. 
and sail for New York November 11 \t present 
he is due in Paris to play at several fashionable 
musicales and at a “Figaro Five O'Clock Tea.” 
Many Continental engagements for Melsa had to 
be refused by Mr. Gérlitz owing to the lack of 
time in which to fill them. Melsa’s recent public 
appearances abroad all have been signally success 


ful. 
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BLUMENBERG TRIBUTES. 


he following obituary appeared in the Guide 
nd Dresdner Advertiser (Dresden, Germany), a 
veek following the death of the late editor-in-chief 


f THe Musicat, Courier: 

lhe death last week of Mare A. Blumenberg, 
leading editor of Tue Musicat Courter, has been 
reported to us from Paris, where he had partially 


retired for some years past from active work, ow- 
ing to ill health. Strongly against the advice of 
| physicians, however, he continued his articles 

lar Musicar Courier, under the title of “Re 


ections,” which were written and edited in Paris. 
ry Musica Courter has for some years past 
heen strictly under the direction of a large synii- 


cate, but for some time Mr. Blumenberg, after his 
retirement to Paris, kept up old connections, 
pending part of each season, from December to 
May, in New York. He counted among his warm 
personal friends and advocates some of the most 
influential men and musicians of his day. His 


paper has been, for years, the strongest force in 


the musical world extant, and he was the pioneer 
for all such great movements in the musical art, as 
those begun by Wagner, Strauss, etc. Fearless 


and constant in its advocacy of all true progress 
ind free from Chauvinism of every sort, the paper 
under his regime boldly stood for all right advance 
in art, and was the champion on the right side for 
every good movement for twenty years past, 

&» Musica Courter has had representative bu 
reaus in every art city of Europe, and here, too, 
has been, perhaps equally with the German press, 

strong force for the advance of German art and 

tists, holding, in fact, close connections with al- 

st every leading artist of the world. Mr, Blu- 
menberg’s death was owing to heart failure in- 
duced by a long-standing kidney trouble, and this 
fatal result was expected for some time past. The 
funeral took place in the American Episcopal 
Church in Paris, Avenue de l’Alma, the Rev. Sam 
uel N, Watson conducting the services, A superb 
blanket of violets, orchids and lilies of the valley 
covered the coffin, which was also surrounded by 


many handsome wreaths. Among the notabilities 
present were Myron T. Herrick, American Ambas- 
idor: Consul General and Mrs. Frank Mason, 
David layne Hill and wife, former Ambassador to 


Germany: Mr. and Mrs. A. M. Abell, Madame 
Lamperti, Leo Tecktonius, S. James Gordon, Mrs. 
fohn R. Bennett, the Princess Eristoff, Madame de 
Castro, Mrs, Somerville Story, Gaston Sargeant, 
\lys de Lorraine, Mr. Delma-Heide, L. Norton, 
\ir. Campbell-Tipton, and many other prominent 
members of Parisian society, including also the 
representatives of many of the leading European 
bureaus, of ‘Tue Musicat Courter, The Paris 
Daily Mail, the Berlin Borsen Courier, Tageblatt, 
\lorgenpost, etc., all publish high encomimums upon 
the lecea ed 


meme, 


fre well known pianist, Vernon Spencer, who 
about to leave for a concert tour in the Sand 
wich Islands, in writing a letter to this office, closes 
with the following : 
| would like to say in conclusion that the ad 
vertising I did with Tue Musicat CourrerR was 
the best investment as regards publicity that I ever 
ade, and | take this opportunity of thanking the 
unagement for the many courtesies always ex- 
tended to me. At the same time, I wish to express 
ny great’ regret at the death of Mr. Blumenberg, 
ho, to mv mind, was one of the most striking per- 
sonalities and delightful men I ever met.” 
zneRre,e 


Mrs. E. Povrrer Frissect, the Dresden repre- 
entative of Tur Mustcat Courter, writes: “Dur- 


ing my long connection with Tae Musica Covu- 


SN 





rieER, Mr. Blumenberg treated me with almost un- 
failing courtesy and the kindest consideration, and 
always manifested to me such qualities as are in- 
variably found in men of his superior mental cali- 
bre, and also in men of honorable principles and 
gentlemanly conduct. Whatever enemies he may 
have made, and any man in his prominent position 
was bound to make enemies, in any case, he al- 
ways showed his best side to me. He proved him- 
self a good and valuable friend in my professional 
work just at such a time when friends are most 
needed and appreciated, showing rare qualities of 
sympathy and a sense of justice, which | especially 
can rate most highly. At the same time, his keen 
sense of humor, and his vast acquaintance with all 
subjects of art and artists connected with his pro- 
fession, his ability to seize at once with unerring 
instinct upon their salient features, rendered a per- 
sonal or musico-literary acquaintance with him of 
particular value, and | often wonder if all those 
artists who, by the aid they received through THE 
MusicaAL CourieR came eventually into promi- 
nence, rermember and acknowledge their debt to 
this great agency, of which he was the chief influ- 
ence, 
—_——o—_—_ 


ON TRANSPOSITION. 


The G, H. Schuster Music Company, of Salt Lake 
City, Utah, publishes a “Transposition Method for 
the Clarinet,” by Edw. Herman. 

The object of this method is to explain how “A” 
clarinet parts can be played on the “B flat” instru- 
ment. It is a practicai method of transposition 
which is the outcome of the author's experience as a 
musician, 

The so called transposition consists in reading the 
notes in another clef. Needless to say this method 
of transposing has long been in use among those 
who read orchestral scores. Music for the horn in 
L), for instance, has to be read as if it was written in 
the alto clef, C on the third line. Music for the 
horn in E flat has to read in the fF, or bass clef, an 
octave higher. Music for the horn in A has to be 
read in the soprano clef, C on the first line. Music 
for B flat instruments has to be read in the tenor 
clef, C on the fourth line, an octave higher. These 
transpositions are for music which is written in the 
G, or violin clef, which clef is now popularly called 
the soprano clef. 

dw. Herman's method consists in reading in the 
tenor clef, an octave higher, the music which is writ- 
ten in the G clef for clarinets in B flat. As every- 
body knows, music for Bb flat instruments is written 
a whole tone higher than it is intended to sound. 
Music for A instruments is written a minor third 
higher. In order to play on a B flat instrument the 
music intended for an A instrument it is necessary 
for the B flat player to play the A music half a tone 
lower than it is written. Edw. Herman has discoy- 
ered that by reading the A music as if it was printed 
in the tenor clef an octave lower the player can per- 
form the music without the trouble of transposition 
other than the substitution of the tenor, C fourth 
line clef, for the G clef in which the music stands, 

Of course, for those players who are unable to 
own two instruments or who find it difficult to 
change instruments as fast as the music now and 
then demands, the ability to transpose readily is use- 
ful. But no amount of practice in transposing will 
simply fy the difficult fingering in keys charged with 
accidentals. 

The object of transposing .instruments is to avoid 
such keys as B with five sharps, F sharp with six 
sharps, G flat with six flats, and so on. For in- 
stance, a composition written in B, five sharps, for 
the orchestra, will have the A clarinet parts written 
in D, two sharps. In order to read this part on the 





B flat instrument the player will have to read it in 
C sharp, seven sharps. It is evident, therefore, that 
at best it is only a makeshift for the clarinetist to 
try to make the B flat instrument do double duty. 
So far as our opinion of Edw. Herman’s work is 
concerned, however, we need only say that we have 
used that method of transposition for years, and 
therefore can recommend its practical utility. 
an 
In an old notebook recently discovered by a 
L.eipsic antiquarian there are some interesting re- 
ports of conversations held with Mendelssohn. 
The composer said: “Every artist of energy and 
individuality is bound to find his public if he has 
the necessary perseverance. Some artists, however, 
go to their destruction because they do not continue 
the way they began, but depart from the expression 
of their own natures owing to lack of public appre- 
ciation and follow in the footsteps of those who 
have won approval through meretricious means and 
become heroes of the day.” Mendelssohn was 
asked whether he would have had the patience to 
keep on composing in his own manner had public 
approval not come to him as soon as it did. He 
answered: “I do not wish to make myself appear 
stronger than I am, but I never lost hope or the 
conviction that I would succeed some time. I said 
to myself that no tree falls after a single blow, and 
if it is strong, it takes many blows to destroy it. 
Every musical artist depends for ultimate success 
upon a single creation or performance, which first 
attracts wide attention to himself. This initial suc- 
cess nearly always paves the way to a satisfactory 
future, for it not only attracts attention to that par- 
ticular achievement, but additional attention is 
gained for everything one has done previously and 
for everything one does later on. Of course, some- 
times it is a question of luck, like that of my over- 
ture to the ‘Midsummer Night’s Dream.’” When 
Mendelssohn’s attention was called to the fact that 
the overture in question seemed to express rather 
the genius than the luck of the composer, he replied 
modestly: “Of course, one must have talent also.” 
@ ge 

Tue other day Philip Hale in his “As the World 
Wags” column of the Boston Herald, discoursed 
upon Andreas Dippel’s reasons for leaving Chicago 
—not in words flattering to the Windy City—and 
here is one of the gems which he incidentally let 
fall. “When Theodore Thomas left Cincinnati it 
was reported that he resigned his position because — 
he would not beat time with a ham.” 

———-9——_ 

Waite the spring parades, with their fearful and 
wonderful bands, no more make their way along 
Fifth avenue, there remains consolation in the fact 
that the gladsome music on the piers will begin 


very shortly. 
casncrstisllpetsiaiensio 


Sincers who obtain daily newspaper notoriety 
because they perform the high F sharp, more often 
are hurt than helped by such inartistic publication. 
It takes more than a high F sharp to make an 
artist. 

——_»—--- - 

San Dreco, Cal., has just completed its first an- 
nual May Music Festival, given by the symphony 
orchestra of that city and the San Diego Choral So- 
ciety. The conductor was B. Roscoe Shryock. 

comeeniccsid romain 

Ar last critics will be enabled to speak with 
justice of “‘pyrotechnical display” in a pianist’s per- 
formance. Debussy has written a piece called 


“Fireworks.” 
a one 


THERE are 500,000 telephones in New York. We 
feel sure that 499,999 of them are used every day 
to ask foolish musical question of our information 


editors. 
a 


Ir does not always follow that a music paper is 
musical.. Tae Musicat Courter is both. 
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Chicago 


Evanston, Ill., June 1, 1913 
The Chicago North Shore Festival Association held its 
fifth musical festival at the Northwestern University gym 
nasium, Evanston, Ill., May 26, 27, 29 and 31 (four nights 
and one matinee). The festival was a brilliant success 
The April weather that Chicago and its surrounding towns 
had to contend with was the only drawback to the affair 





FREDERICK J 


manage ( hicago 





WESSELS 


Symphony Orchestra 


Kusiness 


Instead of the brilliant array of gowns which pleased the 
eye in former years, raincoats and umbrellas were to be 
seen everywhere. On the opening night the mercury went 
down close to the freezing point, and under such unfavor 
able conditions it is indeed remarkable that the festival 
could be called a success, yet due to the astute manage- 
ment’s selection of talent the fifth music festival was on 
a part from a standpoint of excellency with those given in 
the same hall in previous seasons. 

If the decorations, garlands and illuminations were par 
tially destroyed by the inclement weather, the aspect of the 
hall was sumptuous in every respect. The audiences were 
large, yet the single seat sale must have been smaller, as 














Photo by Matzene Studio, Chicago. 
MABEL SHARP-HERDIEN 


few who were not provided with tickets in advance cared 
to confront the weather man, preferring rather to stay at 
home. 

The presentation of “The Messiah” on Monday evening, 
May 26, opened the festival. The regular festival cho- 
rus of 600 singers was reinforced to 1,000 singers. The 
soloists were: Florence Hinkle, soprano; Christine Miller, 
contralto; Reed Miller, tenor, and Henri Scott, basso. 


North Shore 


Peter C 
organizations that participated were, the Evanston Musical 
Club, the Ravenswood Musical Club, Marshall Field & 
Co. Choral Society, Central Church Choir of Chicago, First 
M. E. Church Choir of Austin, and members of the Apollo 
It is a noteworthy fact that the 


Lutkin conducted the performance. The choral 


Musical Club of Chicago. 
tone volume of the 1,000 voices did not sound as big jn 
fortissimo passages as the 300 voices heard yearly in the 
same oratorio when presented under the direction of Har 
Wild with the Apollos of Chicago 
that the shadings on this occasion were not observed by 


rison M It might be 
Conductor Lutkin, who directed the performance, and that 
he was Satisfied to have his large body of singers sing in 
tune rather than to give variety to their singing, which, as 
a matter of record, was somewhat tedious and monotonous 
The tenors and bassos were far more successful with their 
than the altos. If the 
choristers did not make a strong impression on the ear, it 


work sopranos and number of 


certainly made a great spectacular effect, which greatly 
The Chicago Symphony Orchestra played 
Miller, 


Miller, tenor, divided the success of the even 


pleased the eye. 


the Handel music admirably. Christine contralto 


and Reed 


ing. Peter C. Lutkin gave a good reading of the score 


The second night of the festival was far more auspicious 


as far as the meteorological elements were concerned 






CARL D. KINSEY 

urtist’s night and the soloist was Eugen Ysay« 
wonderful performance of the Saint-Saen’s 
No better choice for 


This was 
who gave a 
and the Bruch B minor concertos. 
artists’ night than Ysaye could have been selected by the 
Kinsey, business manager, is to 
The 


B yhemia, the 


management, and Carl D 
be highly congratulated for his wise choice orches 


tra was heard in the Hadley overture, “In 


Enesco Roumanian Rhapsody and Tschaikowsky's 
“Marche Slave.” Mr. Stock and his men deserve prais 
for the splendid rendition given each number. Arne Old 


berg, instructor in Evanston and a well known composer 


directed his “Theme and Variations” with good under 


standing and composer were accorded a 


The “Variations” have 


Composition 
rousing reception by the audience 
been heard previously under Mr. Stock’s baton at Orches 
tra Hall last season, and after a second hearing pleased 
even more and proved to be the work of a scholarly n 
sician 

At the third festival concert Pierné’s “The Children’s 
Crusade” was rendered by the festival chorus of 600 voices 
reinforced by a young ladies’ chorus of 500 voices (which 
supplied the music written for the children’s choir), the 
Chicago Symphony Orchestra, and the following soloists 
Mabel Sharp-Herdien, soprano; Edith Chapman Goold, so- 
prano; Mary Ann Kaufman, soprano; Paul Althouse, 
tenor, and Gustav Holmquist, basso. Peter Christian Lut 
kin conducted. “The Children’s Crusade” has been re- 


Festival. 


viewed previously in these columns and at this time furt! 

comment on the work itself is deemed unnecessary The 
soloists were evenly matched and each one contributed t 
the success of the evening Mabel Sharp-Herdien, the 


foremost soprano oratorio singer in the Middle West, de 
which she read h 


Nirs ley 


lighted her admirers by the clarity in 


text, tone and § artistry 


purity ? 




























may well be pleased with the triumph she wor ‘ t wa 
rchly deserved Hler reading f Ala wa xeellent 
could not be improve pon dith Chapman G 

Allys gave a far bett iT t I ‘ ‘ thar ad bes 
anticipat d She sang wit feeling th caut } i 
allotted to the role and made a most favorable impress: 
Mary Ann Kaufman in the rok the Mother Nn 
portunities to disclose an exceptionally pleas:n t 
imp! volume aruc | il vell Va 
Althouse charmed his hearers a was a t t 
Narrator This rok ntained many difficult pa 

the young Metropolitan tenor’s musical 

that only those who followed the re were nizant 
the many intricacies Mr. Altl sc had pass tori ly 











I » 1 M ‘ 5 ( 
HELA y 

through. His diction is fine, ! tl makin f him a 
ideal oratorio singer. Gust lolmquist in the small rok 
f the Sailor rounded up an exceller 

The Ladies’ Chorus well trained | f singers, wave 
a good account of itself howed the result of effecti 
training. The sopran alt ft \ Capella Choir 
from the Northwestern University were heard t lendid 
advantage as Celestial Voices The Chicag Symphor 
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beautifully sung 
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>» Mr 


f 
Or 


{ 


Lutkin 


trained 


and 


he success 


igratulated upon 


at 


« 


unknown 


» sing ng 


program 


“Un 
little 


Bel 


ones 


as weil as of the grown ups. Miss Stanley was heard af- 
ter the intermission in Has Wings,” by Rogers, 
beautifully sung; “Down in the Forest,” by Landon Ron- 
ald, splendidly rendered, and accorded a rousing reception. 
“The Leaves and the Wind,” by Franco Leoni, and the 
“Lark Now Leaves Its W atery Nest,” by Horatio Parker, 
made up the balance of the group. 

All the had orchestrated by Alfred G. 
Wathall. The management was again fortunate in chos 
ing Miss Stanley as soloist for the children’s day.  [n- 
magnetism anid 
idol of the children 


“Love 


songs been 


dowed with a voice of great sweetness, 


charming personality she proved the 


and made a strong impression with the music lovers, and 


had to respond with three encores. 


The fifth and last concert took place on Saturday even 
ing. The vast hall was completely packed, every seat hav- 
ing been sold days before the concert, and the enthusiasm 
that Wagner's 
surrounding 


forth the 


potency is vital 
The Wagnerian 


great 


manifested showed more 
anni- 
Schu 
mann-Heink and the ever popular Clarence Whitehill and 
Herbert Miller Che other 
Paul Althouse “The 
which opened the program, was given an interesting read 
Conductor Stock and his men 


than ever in our 


versary concert brought Ernestine 


oloists were Florence Hinkle 


and Flying Dutchman” overtute, 


This was followed 


ing by 


by the “Flying Dutchman Spinning Song,” superbly sung 
Then Madame 
Heink, the star of the night, who sang gloriously the Senta 
ballad from “The 


the 


by the ladies’ chorus came Schumann 


Flying Dutchman,” in which she was as- 


sisted by ladies’ chorus. After the Bacchanale from 


MADAME SCHUMANN-HEINK 


lannhauser,” Clarence Whitehill, the foremost American 


Wagnerian baritone, sang admirably the romance to “The 
Evening Star” from the same opera Che first part of 
the program was concluded with the finale from the first 
ict of which all the soloists of the night 


Miller 


colleagues in the success of the evening, and disclosed his 


“Lohengrin,” in 
participated. Herbert of Chicago, shared with his 
large sonorous baritone voice to excellent advantage. Af 
Madame Schumann-Heink was heard 
aria in 
world over and in which she 

After the “Ride 
superbly directed 
the Chicago Symphony 


ter the imtermission 


in the aria from “Rienzi,” “Gerechter Gott,” an 


which she has won fame the 
laurels at this festival 

of the Valkyries” from “Die Walkiire,” 
by Stock and played likewise by 
Orchestra, Mr 


rendition of “Wotan’s Farewell” and “Magic Fire Scene,” 


won again new 


Whitehill gave a new pleasure by his fine 


from the same opera. 


Che 1913 North Shore Festival came to a close with the 
hnale from the last act of “Die Meistersinger,” well ren- 
the festival chorus, the orchestra, Miss Hinkle 


Althouse, Herbert Miller and Clarence Whitehill. 


dered by 
Paul 
rhe North Shore Music Festival is now recognized to 
This 
is In great part due to the wise choice of the management 
in selecting soloists and conductors. Mr. Lutkin has done 


be one of the greatest musical events in the land. 


much for the Northwestern University, and especially due 


to his energetic work the small suburb has now taken its 
The work of 
every respect 


place on the musical map of this country 
Frederick Stock 
praiseworthy 


and his men is also in 


Carl D. Kinsey, the indefatigable business manager of 
the North Shore Festival, is, as ever, the potent factor in 
making such festivals not only artistically successful, but 


financially as well, and considering the enormous expense 
the feat of coming out on the right side of the ledger is 
one of which the able business manager might well be 
pleased and for which he certainly should be 
gratulated. 


con- 


HENRI SCOTT 
Francis Rogers Off to Europe. 

Francis Rogers, the baritone, and Mrs. Rogers, sailed 
for Europe this week, to be gone until September. In 
November Ada Sassoli, the harpist, and Mr. Rogers are 
New York, the 
concerts which are to be given in several of the largest 
cities throughout the United States. 


to give a concert in first of a series of 
An attractive feature 
of their programs will be the singing of a number of songs 
with harp accompaniment 
Two Severn Facts. 
Che principal object in everything attempted is to get hold 
ef a point 


a starting point. Anything well begun is half 


done; the other half comes through perseverance, faith and 
confidence. Edmund Severn, at an early age, got hold of a 
Nature 
He 


pursued his vocation with fervor and developed his talents 


point; he recognized that he had been blessed by 


with a gift for music. Then he made a correct start 
so that he might use them to the greatest possible advantage 

Another thing that helped him greatly inj his artistic 
this with 
musical genius. the 


career was marriage to one also endowed 


The one, a violinist and composer ; 





HERBERT MILLER. 





other, a pianist and singer. Harmoniously they tread the 
path of life’s song, and because of that they succeed. 

New York has no more industrious a couple than Mr. and 
Mrs. Edmund Severn, and for this reason their studio at 
131 West Fifty-sixth street, New York, is a place of much 
musical activity. 
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GREATER NEW YORK 


New York, June a2, 
The “Get-Together Dinner” of the National Association 


of Organists, held at Hotel Gerard, May 26, was one of 
the most successful it has ever given, thanks to the un- 
tiring efforts of Tali Esen Morgan, national superintend- 
ent of the association. 





1913 


About one hundred organists and 
“Fraternalism” in the N. A. O 
and the coming convention at Ocean Grove, N 
4-9, 1913, the the after 
speeches, delightful combination of humor and seriousness 
given by Dr. J. Christopher Marks, Dr. Manley Richard 
son, John Lloyd Thomas, Tali Esen Morgan, Homer N 
Bartlett, Arthur Scott Brook, Walter N. Waters, Chester 
H. Beebe, Frederick Schlieder, Rafael Navarro, E. N 
Williamson (of the Evening Post) and James Pearce, dean 
of organists. 


their friends were present 
J., August 
subjects of dinner 


were terse 


Judging from the spirit pervading the din 
ner and the gist of the speeches, the social, 
material value of these 


ethical and 
“Get-Together Dinners” is marked 
More organists should avail themselves of the exceptional 
privilege of identifying themselves with the organization 
and its work. Following is the official information re 
garding officers, etc 
Hotel 
Chnistopher 


Headquarters, McAlpin, New York National 
Marks, New York; vice presidents, 
Homer N. Bartlett, New York; sec 
Sterling Weehawken, N. | 
yikiyn, N. Y 


officers 
Vresident, Dr. J 
Clarence Eddy, Chicago, and 
Walter N. Waters, 8: 
treasurer, Chester H 


retary, avenue 





Beebe, 272 Halsey street, Bro 


national superintendent, Tali Esen Morgan, Ocean Grove, N ] 
national executive committee, Frederic Schlieder, chairman 


Mabel Vollman, “the youngest coloratura soprano,” to 
whom flattering reference has been made in the columns 
of THe Musicat Courter, appeared at the “First Annual 
Extra” of the Brooklyn Press Club at the Crescent Thea 
ter, May 28. 


appeared on this program, but this remarkable youthful 


Many well known artists and entertainers 
singer was the hit of the evening. Youth always makes 
appeal, and the way she sang Arditi's “Se 
and “My Laddie” effect. Brilliant 
tion and perfect intonation and diction marked her singing; 


Saran Rose” 


made instant vocaliza 
the audience may not have analyzed the wherefore of the 


young girl’s success, but the music reviewer condenses it 


into one sentence, viz., Miss Vollman is the pupil of Chris 
tine Adler. 
nere 
The United Theatrical Association, Belle de Rivera, 


president, has been organized for various purposes; to cre 


ate a demand for higher dramatic and musical produc 
I 


tions; to give a chance to the unknown author and com 


poser to produce their works; to start an educational 


movement through lectures, concerts and discussions on 


music and drama, at popular prices. The first afterroon 


musicale and reception found the meeting-room at Hotel 
Astor crowded with interested people, mainly women 

Mrs. S. Ludlow, chairman of the entertainment; Platon 
Brounoff, chairman of music. Mrs. Robins A. Lau, secre 
tary, 2528 Broadway, gives information. Following the 
opening address by President de Rivera, Victor Prans 
ky, an excellent tenor, sang; Maurice Nitke, violinist, 


played with that clear and beautiful tone associated with 





his name; Jerome Uhl, bass, had a number, with Alfred G. 
Robyn at the piano, and Mary Sherwood Summers, so 
prano, sang with taste and warmth of expression. Platon 
Brounoff won attention immediately on taking the plat 
form; he always does. After a few explanatory and hu 
morous remarks which convulsed his audience, he sang two 


Russian songs and later played some of his own p.ano 


pieces. 
ee 
Earle Tuckerman was bass soloist at the performance of 
“Stabat Mater” in Ascension Church, May 25, under the 


direction of Richard Henry Warren, organist Since 


Easter he has sung in that church as soloist in “The Mes 
“Elijah,” “Holy City,” “St Mass,” “The 


Redemption,” and twice in “Hora Novissima,” with orches 


siah,” Cecilia 
tra. His s:nging always gives pleasure, for it is based on 
a voice of naturally good quality, with warmth and spon 
taneous interpretation superimposed. The list of oratorios 
sung at the Vesper services of this 
Handel 


Mr. Warren gets 


cantatas and anthems 


church covers a very large field, from Bach and 


to Tertius Noble and Romualdo Sap.o 


results from his efficient choir 
eRe 
Mary D. Harbeson is “Evangelistic Soloist” at the Sun 
day evening and Wednesday evening meetings at the 
Fourth Presbyterian Church, Mary A. Liscom, organist 
director. Miss Harbeson sings with much natural expres 


sion, animation, and clear enunciat.on of the text; it is said 
her co-operation has resulted in increased attendance. Mr 
Tuckerman is the regular bass of this church. 

zeRre 


Moritz E. Schwarz gives but three more noontide reci 
tals at Trinity Church, Broadway at Wall street, Wed 
nesdays at 12:20 o'clock. His programs consume forty 
minutes in performance, and are constructed with logical 
sequence of key, ard variety of movement. Today's pr 
gram was published in last week's issue of THe Musica 
Courier, including works by S-lver, Widor, Rinck, Mar 
chant and Faulkes 

rere 
Robert J. Winterbottom gives the last of his series of 


monthly recitals at Trinity Church next Wednesday, June 
It, at 12:30 noor He has covered a large field in the re 
citals, playing works of Bach and Buxtehude, down to the 
present-day composers, Karg-Elert and Debussy. Program 
of Wednesday, June 11, 12:30 sharp 
Sonata in DD :r ' Bach 
Moderato con moto Smart 
Theme and Variations \ flat Thiele 
Suen te tS dole B 
l’assacaglia Bac 
nRre 

Monday evening, May 12, John W. Nichols, the t_nor 
sang for the Reformed Church Union at the Aldine Club 
Fifth avenue, New York City, and on Tuesday, May 20 
took part in a concert for the Choral Society, Fishkill, 
N. Y., under the direction of Dr. lon A. Jackson The 
other artists were Viola Waterhouse, soprano, and Gwilym 
Miles, baritone 

rere 

Mary Hissem deMoss, the well known soprano, and Mr 
deMoss plan to go abroad this summer, after a brief visit 
to Mrs. deMoss’s parents’ home in Kentucky They go 




















Photo by Murillo, St. Louis 


YVONNE DE TREVILLE, THE NOTED 


COLORATURA SOPRANO, STEPPING 
VISITING IN ST. LOUIS, MO. 





INTO 


HER LIMOUSINE WHILE 


on the Mediterranean trip, touching Algiers, Sicily and 
Greece; then to Italy and the Austrian Tyrol for rest and 
sight-seeing Mrs. deMoss has sung with many promi 
nent choral societies and in private recitals the past season, 
seldom missing a service at the Fifth Avenue Presbyterian 
Church, of which she has been soprano for a en years, 


New York position 
eS Fe 


her only 











(srace Breen, daughter of Magistrate Matthew P Breen, 
following two years’ study with Lombardi in Florencs 
has returned to New York. Miss Breen has been called 
‘The American Melba,” and might have remained in 
Europe to sing on the operatic stage At Boulogne, Impre 
sario Buldrini, of the Verdi Opera House, was desirous 
of obtaining her services. She plans to be heard this fa 
in a concert at Carnegie Hall The tair young singer is 
but twenty-one years of age 

ere 

Gerta and Irene Schlosser pieces at a bene 
fit concert given for them at Ellsmere Hal May 20 
Gerta, only fourteen years of age, is said to be “a wonder 

eee 

Hans Kronold was in charge of a “Special Concert” at 
The Bowery Mission, Rev. John G. Hallimond, D.D., su 
perintendent, Tuesday evening, May 27 The popular cel 
list had as assistants, Biance Holly, soprano; Walter Law 
rence, boy soprano soloist of All Angels’ Church; Harry 
Woodstock, organist; and Ivan Eisenberg, pianist and a 
companist. Mr. Kronold played works by modern com 
posers obbligati for the singers, and showed heartiest in 
terest mm the charitable effort It see to been a 
particularly “lovely” occasion, for on the pr 
“Liebestraum Liebesza t ind The S l fl 
the last named a new s ul y K 1. Busine 
manager ] imes I Hiunt writes Te Ni ( Rit 
‘This is an event of great importance, as Mr. Kronold 
pursuing a definite policy of bringing the best ssical mu 
sic to the poorest inhabitants of the cit 

yr Fr 

Professor Ludwig Breitner, the w known French piat 
st, who ha taught at the Pea { ervatory Balt 
more, the past season, returns to Europe this mont H 
is as vet undecided as t is return to th s ntry f 
returns t will be t l ite im the metropol 

rFRe 

Percy Hemus, wl ed t ‘ etr ! “ 
three vears’ residen in KK as ( , had a 
scason, singing amon ther es a Rubinstein Ch 

neert, ballroor f the Waldorf-Astoria Hotel, and a 
many private affair Last wee ¢ was a guest in a su 
urban home, wher | rt made not 
ing less than a sersation He has 1 it The Raver 
Arthur Bergwh's orchestral 1 A score f perform 
ances of th City Orchestra Henr I I le n { 
and has sung at The Musicians’ Clu 

reFRe®e. 

Metropolitar newspapers ounded the pral i Frit 
Scheff in “Mil Modiste last wee n the casio 
revival of the mi pera at Broadw theater un 

me of them mentioned the rchestra conductor, JTohr 
Lund who combine thor gl ts! mshiy wit v 
taste in all music pertormed t ctl | 
present writer worked together w Buffalo, N. ¥ 





HANS 


MERX 


Lieder Singer 


Management: 
MRS. SUTORIUS, 1 West 34th St.. New York 
Personal Address: - 1425 Broadway, New Yor, 































































CARL 


FLESCH 


THE GREAT HUNGARIAN 
VIOLINIST 
First American Tour Janaary, February, March, 1914 
Soloist: 


Boston Symphony, Chicago Symphony, 
Cincinnati Symphony, New York Phii- 
harmonic, New York Symphony, Phil- 
adelphia Orchestra, St. Paul Symphony, 
Cleveland Symphony Orchestra Concerts, 
Metropolitan Opera House Orchestra, 
Ele., Ele., 





Exclusive Management: 


BAENSEL & JONES, Acolian Hall NEW YORK 
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who takes pride in her achievements. 
heard extensively next season. 


California 


studied 


an organ recital by 


rden, announces 


aching 


sel and 


Russell studios 


oloists were 


made 


establishing a 


Kimball at the 


ten oclock 


expe cted in 


for ten years, and always remarked that this big man es- 
in dainty effects, both choral and or- 


nme 


eginska, the English pianist, was a striking suc 


4 


itor) referring to her “splendid play 
so continuous that 


ay again, notwithstanding the lateness of 


i 


of California, is a soprano pupil of 
She 
of oratorios, concert-songs, etc., and 
Her high C is a 


Mr. Stuart may go to Carlsbad, pos 
for a summer's rest. Put 


1 with him 


nme 


Wanamaker Auditorium during the cur 
June 2, 
Norman Joliffe, 
Virgil’s students in piano 
Hazel Carpenter, piano recital, 


» come, are as follows: 
ontralto. June 3, R. 
and 6, Mrs 
une 
Tal 


rs attract large 

Alexander Russell. 
eRe 

ld of Frank Wright, Mus 


Organists, 
Consoles” 
the Divine Paternity, Central 


Members of 


ire cordially invited for the purpose of dis 


Dickinson, A.G.O., J. Chris 


Brooks 


Clarence 


Don and H 


| an nd 
is in Europe, preparing for operatic 
ting” there, sent friends in America 
\lgiers, and more recently from Na- 


White's 


Bowne’'s 


Carolina 
Miss 


with Sabastian, 


ry enthusiastic over 


are very bright. She will be in Mi 
neme 
inske has issued at home cards for 
nm 5, 8:30 ‘clock, 33 West 44th 
rn FreRe 
June 4, Louis Arthur Russell will 


own compositions, eighth floor, As 
gie Hall 
ions, a suite for piano, a ballade-polo 
suite called “Moods,” etc. Mr. Rus 
Marshall Beth Tregas- 


Benedict, 


The program will include 


y Je SSic¢ and 
Samuel 


Holm, 
and Robert 


contralto; 
Alma 
pianists ; 


Craig, 
N ilts, Louise 
Myra Lyle, 
rhe piano works include solo and 


thre 


Dasso; 


Invitat:on 


This 


and four pianos 


or the music shops 


given in Newark before an audience 
people in the Peddie Auditorium with 
ised much favorable comment by 
press 
7 Fre 


director of music in the public high 
which 


gave Buck's “Golden Legend” 
Norma L. Smith, class of 1913, 
Marwick, class of 1912, contralto; 
wr, and Andre Sarto, bass, with Al 
class of 1914, pianist, the Beeman 
assisting. The performance is said 
in all respects 
an es 
closed her first season in New York 
for her home in Meadville, Pa., for 


le many excellent connections as ex 


ying in various public and private af 


reputation for reliability 


h capital next season 


“Artists’ Re 


May 14 she 
ital,” under 


Wednesday Afternoon Musical Club of 
| an ed 
Boice and Miss Boice have issued 


lay, Wednesday and Thursday, June 
400 Washington avenue, 


orner the card says “Music,” which 


following artists, beside many well known 
and amateur Boice vocal pupils, will partici- 


violin; Marjorie Arthe and Margaret 
the Boice Ladies Quartet, and Ward 
Members of the Rubinstein and Chi- 
numbers 


zane 
Mecca Club of Washington Heights gave a 
of Elsie Conrad last Saturday night at 





May Festival, the Express (Mary M. 


Conductor Stock 


audiences, and are 


a committee meeting 
to-night, Wednesday, June 
Park 
the guild and church 


Day, F.A.G.O., 


the home of Mrs. Curtis, West 153d street. During the 
evening Miss Conrad was presented with a handsome hand- 
painted parasol by the club in recognition of her valuable 
services as musical director of this organization. Miss Con- 
rad will begin her summer classes at the Von Ende School 
of Music next week. As pupil and assistant teacher of 
Sigismund Stojowski, she will prepare for this master those 
students who ultimately desire to enter his artist classes in 
repertory at the Von Ende school 
Pauline Edwards’ Recital in Chicago. 

On the evening of May 24 Pauline Edwards, a profes- 
sional pupil of Celéne Loveland, of Chicago, appeared in 
piano recital in that city, playing the following program, 
in which she had the assistance of Miss McRoy, vocalist: 





From the English Suites, Nos. Ps tg ey ke tap ae Bach 
Allemande. 
Sarabande 
Gavotte 
Gigue 
Benete,: am 34, BRO 56 Th: ROE cvc ce cbatecbsinsedeacess Beethoven 
Miss Edwards. 
Knowest Thou the Land (Mignon)...........-.----eeeeees Thomas 
Here Hope’s Consoling Ray (Semiramide).............++0++ Rossini 
Lorelei ‘ FSA RRS tae re ne ens 2 Re iad a Liszt 
Miss McRoy 
Waltz, C sharp Minor. ......ccscccscccvcrevccccsevsuscesees Chopin 
Moctuens, op. ah, We. 5,45: Oe oi sks and <cnceceddinnantevas Chopin 
Prelude, Op. GE - We. t8iinccccccccacnsorcachsccectshanoessec’ Chopin 
Miss Edwards 
When the Night in Stilly Silence. .........++ecceereeeeee Robertson 
I'm Wearin’ Awa’ . .Foote 





SIBYL 
SAMMIS-MACDERMID 


Soprano 


Has appeared as soloist with the following orchestras : 
Queen's Hall Orchestra, London, Eng. ; Boston F esti- 
val Orchestra; New York Symphony; New York 
Metropolitan Opera; Chicago Symphony; Minne- 
apolis Symphony ; St. Paul Symphony. 


Tour Now Booking for Single or Joint Appearances with 
Composer—JAMES G. MACDERMID—Pianist 


Exclusive management: 
ALMA VOEDISCH, 3836 WILTON AVE., CHICAGO 








Frederick F. Snow, Eastern Representative, 116 West 58th St.. New York City 











cover German 
csaen Chaminade 


ream o’ Day Jill... 
Were I Gard'’ner : wae 
Miss McRoy 
-.».+.»Debussy 
ivabvha ee Ganz 


Arabesque in G 


Bauerntanz, op. 24, No. 3 

















Matzene, Chicago, Il. 
PAULINE EDWARDS. 


Photo by 


Novelette, op. 46 
Ftude, D flat 


Miss Edwards was enthusiastically received and was 
obliged to respond to two encores. Each selection was 
played with characteristic style, pleasing tone and good 


pedaling. Her technic has developed remarkably in the 
last few months, having gained in accuracy and speed, and 
her tone is larger in volume, showing the thorough work 
she has accomplished under Miss Loveland’s guidance. 

As an encore to her first group of songs, Miss McRoy 
sang a clever child’s song composed by Miss Edwards, en- 
titled “The Musician,” which greatly pleased the audience. 





Chicago Symphony Orchestra Encomiums. 

The Chicago Symphony Orchestra, Frederick Stock, 
conductor, played the week of May 26 to 31 at a festiva’ 
at the Northwestern University in Evanston, thirteen miles 
from Chicago. A four weeks’ trip, beginning April 27 
and ending May 25, has just been completed, and in this 
time the orchestra traveled from Buffalo on the East to 
Omaha on the West, with side trips, making a total dis- 
tance of 3,100 miles, without missing a connection or los- 
ing even a sheet of music. A total of thirty-five concerts 
with unvarying success has been played in these four 
weeks, as is shown by some of the following press notices: 

Mr. Stock conducted magnificently throughout and he and his 
orchestra well deserve unstinted praise “The Ride of the Val- 


kyries” was played with overwhelming brilliancy and fairly brought 
down the house.—Cleveland News, May 6, 1913. 





Stock led his cohorts like a conquering hero, and his men never 
played with greater eclat and brilliancy. Also I want to make 
note of the fact that Stock conducted—except in the accompani- 


.mental work—without a score, palpable evidence that he knows his 


Wagner, and what is to the point, has assimilated the true Wag- 
nerian spirit—Cleveland Express, May 7, 1913. 





Mr. Stock’s three programs were models of contrast and climax 
and his conducting of the long excerpts from the whole list of the 
Wagner operas largely from memory was a splendid feat of mu- 
sicianship His magnetic beat had a security and an assured cer- 
tainty upon which every singer could absolutely rely. In the diffi- 
cult role of a festival conductor Mr. Stock has the poise of a man 
who knows his forces and keeps them completely in hand.—Cleve 
land Town Topics. 





There was poetry and imagination in Mr. Stock’s reading of the 
colorful score and different sections of the orchestra responded 
nobly to his lead.—Buffalo Express, May 8, 1913. 





Of intense interest was the second overture, which was played 
with vividness of color and eloquence of orchestral language. 
Mr, Stock was given a tribute of appreciation.—Buffalo 


Courier, .ay 8, 1913. 





Mr. Stock and his men gave of the best in the orchestral num- 
bers of the evening. The orchestra gave a performance 
which set every pulse stirring in unison. The beauty of 
the various orchestral sections was well brought out.—Buffalo Ex- 
press, May 9, 1913. 





Orchestra grand! Mr. Stock and his men carry off weightiest 
honors of evening. Mr. Stock and his men rose to heights of 
grandeur in their readings of orchestral numbers.—Buffalo Express, 
May 10, 1913. 

The superb program was a memorable one and served to display 
the Chicago Symphony Orchestra in all its magnificence under the 
eminent direction of Frederick Stock.—Buffalo Courier, May 10, 
1913. 





Mr. Stock and his musicians were given a lasting and flattering 
tribute of applause.—Buffalo Inquirer, May 19, 1913. 





The Chicago Orchestra has never been heard to better advantage 
than in the splendid new Auditorium, and director Stock and his 
men alike elicited the most sincere approval from the vast audience. 
~Detroit News, May 17, 1913, Ann Arbor Festival. (Advertise- 
ment.) 





A Baernstein-Regneas Tenor in Opera. 

Joseph McGlynn met with marked success as Lionel in 
“Martha” at the recent performance of that opera given in 
Philadelphia. Mr.. McGlynn possesses a tenor voice of 
beautifal quality, big volume and compass, which he handles 
with consummate art. His singing afid acting @f Lionel 
roused a large and exacting audience to much enthusiasm 
and called forth high praise from the press. This young 
tenor’s art is constantly improving; from his lowest note 
to his ringing high C, the voice is vibrant, rich, free, and 
delivered with that absolute ease which bespeaks mastery 
of breath tentrol.- His work with each additional operatic 
appearance reveals new charms and artistic ideals. Ap- 
pended are. some comments upon his work last Tuesday : 

Mr. McGlynn repeated his former success as Lionel, even im- 
proved upon it, and his big solo, “Ab, So Fair,” was one of the 
gems of the evening.—Philadelphia Bulletin, May 7, 1913. 





Joseph S. McGlynn was always at ease, and in his vocal tasks 
shone with brilliancy. He won earnest words of praise for his 
uniformly fine performance of the tenor part.—Philadelphia Record, 
May 7, 1923. 





Joseph “S...Mclilynn repeated his tormer success in the part of 
Lionel, in fact’ improved upon it, for this young Philadelphia tenor 
has shown a marked advancement in the force and resonance of 
his voice. He rendered especially well “Ah, So Fair,” and was 
specially effective in his various duets—Philadelphia Press, May 
7. 1913. 





Joseph McGlynn had the principal tenor role, which he invested 
with much authority and made the character a convincing one.— 
Philadelphia Inquirer, May 7, 1913. 


( Advertisement.) 








= PP =e 9 





June 4, 1913.] 





THE MUSICAL COURIER 

















Mehan Summer Term. 


John Dennis Mehan and Mrs. Mehan will have a sum- 
mer term of vocal lessons, especially planned to help the 
teacher or student who can spend only the summer in 
study. Accordingly, they have a course embracing voice 
production, enunciation, the singing of songs, sacred and 
secular, coaching in style for advanced singers, traditional 
interpretation of German lieder, oratorios, operatic style, 
and embracing the widest possible wants of the singer. 
Mr. Mehan has spent many years in teaching, and is an 
authority on the voice of acknowledged eminence, with 
a personality combining keen intellectuality with spon- 
taneous wit; an hour spent with him is a mental stimula- 
tion. 

Mrs. Mehan has the broadest possible knowledge as a 
coach, playing the piano with virtuoso technic, and these 
teachers have many pupils prominent in all ranks of the 
vocal world, ranging from church and oratorio singing to 
opera. There are hundreds who occupy excellent posi 
tions as teachers, in schools, colleges and in private work 
who owe their standing to the vocal principles imbibed at 
the Mehan school, and taught successfully by them. This 
summer course then will teach in condensed form, by 
means of daily lessons, what usually takes all winter, and 
those desiring information relative to the course will do 
well to make inquiry at once. It is decided that these 
teachers will not go to the seashore this year, the summer 
term occurring either in or near the metropolis. 

Mr. Mehan went to Wilkes-Barre this week, where he 
gives a course of lessons. This region, so full of music 
loting Welsh people, all singers, sends many pupils to th 
Mehan Studios, at 70 Carnegie Hall. 


Frances Alda’s London Engagements. 

Frances Alda, well known soprano of the Metropolitan 
Opera Company; sang at the Italian Embassy, London, 
with Caruso on Monday evening, May 12. During the 
week of May 25, Madame Alda was engaged for soirees 
at the homes of Princess Murat, Mrs. Potter Palmer, 
Duchess D’Uxes and Princess de Lygnes. On these occa 
sions the prima donna was assisted by Frank La Forge, 
the noted American composer-pianist. 





Irma Seydel’s Unique Gallery. 

One of the proudest possessions of the young violinist, 
Irma Seydel, is the collection of photographs which hangs 
in the living room of her Boston home. Presented to 
Miss Seydel by the conductors of some of the various 
orchestras with which she has played, they all bear flat 
tering personal inscriptions testifying to the high regard 
and esteem with which her talent is regarded by musicians 
Reading from, left to right they are: 

Top Row—Henry K. Hadley, San Francisco Symphony 
Orchestra; Walter Damrosch, New York Symphony Or 
chestra; Gen, Musical Director Fritz Steinbach, Giirzenich 
Orchestra, Cologne. 

Second Row (left to right)—Wallace Goodrich, Boston 








Orchestra; Robert H. Prutting, Hartford Philharmonic 
Orchestra. 

Lower Row (left to right)—George Dunham, Brockton 
Philharmonic Orchestra; Walter H. Rothwell, St. Paul 
Symphony Orchestra; Gustay Strube, Boston Symphony 
Orchestra at Worcester Festival. 





Hamlin and His Fair Manager. 
The accompanying picture shows George Hamlin, the 
popular American tenor and member of the Chicago Grand 





Opera Company, together with Myrtle Irene Mitchell, the 
enterprising Kansas City impresaria, 

Prior to sailing to Europe, Mr. Hamlin gave a recital 
under Miss Mitchell’s direction 





Joseph Baernstein-R ’ Summer Season. 


An interesting item in New York musical life during 





the summer months is the announcement that Joseph 
Baernstein-Regneas will again devote three days a week 
to teaching at his spacious New York studos. This is the 
season of the year when many professional artists and 
teachers seek instruction and guidance. Here, they will 
receive high ideals and ambitions as well as an added fund 
ot knowledge to meet the demands of the winter's work 

The past season has been one of merited success and 
triumphs for this master and his artist-pupils. Fine re 
sults have also been attained by innumerable “beginners 


Opera House Orchestra; Max Fiedler, Boston Symphony who now find themselves well on the road to “vocal vir 


IRMA SEYDEL’S COLLECTION OF CONDUCTORS. 
Photo of Walter Damrosch, copyright, Pach Bros., New York. 





tue” and who after a brief period of rest 
or a “visit home,” will return with add 
ed enthusiasm, determination and a keen 
appetite for serious work 


Egenieff as Amfortas. 

“Parsifal” will be given for the first 
time in London, early in the year 1914 
To Franz Egenieff has fallen the honor 
of being invited to sing on that occasion 
the role of Amfortas 

Cables between Mr. Egenieff and his 
manager, M. H. Hanson, of New York, 
have been exchanged during the last few 
weeks—for much as he regrets having to 
deprive his distinguished client from ac 
cepting such a fine engagement, Manager 
Hanson cannot release him from his 
contracts made for such important cities 
as Boston, Toronto, Buffalo, Detroit, 
Akron, Dayton, Columbus, Cincimnat: 
and St. Louis The choice fell on 
Egenieff for “Parsifal” not only on ac 
count of his voice and histrionic ability, 
but to a great extent on account of his 
excellent English diction. 


Francis Rogers to Summer Abroad. 

Francis Rogers, the American bari 
tone, well known through his recitals 
and oratorio singing, has gone to Eu- 
rope. With Mrs. Rogers he will travel 
through Spain, France and Switzerland, 
and while in the latter country he will 
visit Mr. and Mrs. Ernest Schelling at 
their chatelet on Lake Geneva. Mr. 
Rogers will resume his concert work im 
the fall under the management of Lou 
don Charlton. 








Lulu Jones DOWNING =: 
Isabel RICHARDSON fir. 


Joint Recitals 


For information address: 


Musical Bureau for American Artists 
116 Michigan Ave. - - - Chicago 
Personal address: 627 Fine Arts Bullding 

















GRACE 


WHISTLE 


| OPERATIC CONTRALTO 


] Again in America after 4 years 
} Of brilliant success in England, 
Franoe and italy. 








Management, HAENSEL & JOKES 
Aeolian Hail, New York 


Persona! Adéres 
504 Lexington Ave., Hew York 

















OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
RECOGNIZED AS THE LEADING SCHOOL OF VICLIN-PLAYING IW THE GNITED STATES 
TUITION BY PROF. MUSIN IN PERSON 
FOR INTERMEDIATE, ADVANCED AND ARTIST VIOLIN- 
18TS. SPECIAL NORMAL COURSE FOR TEACHERS 

VOCAL—Mua Ovive Musin (Annie Louise 
Tanner, “The American Nightingale”). 
PIANO—Mwue Detwase Wickes 
(of Royal Conservatory of Liege, Belgium). 
HARMONY, SOLFEGGIO—Pror, Epwaao 
Kitewy: (of Columbia University). 
Summer Term, from May ist to July Jist. 
Residence accommodations for out-of-town 
pupils. 


OVIDE MUSIN'S VIRTUOSO SCHOOL OF VIOLIN 


51 West 76th St. ‘Dept. C.) New York, N. Y. 

















Teacher of Singing 


214 Lenox Ave. - W. Y. 
‘Phone 3036 Harlem 


34] Jefferson Ave., 
Brooklyn. 
‘Phone 3376 Bedford 








MARIE RAPPOLD, 
Prima Donna Metropoli- 
tan Opera Co. CARL 
SCHLEGEL, Baritone, 
Metropolitan Opera Co. , 
and many other well 
known artists are puptis 
of Arthur Claassen. 














OSBORN- 
HANNAH 


Dramatic Soprano 





AVAILABLE ENTIRE 
SEASON 1913-1914 


DIRECTION HAENSEL 4& JONES 
AEOLIAN BUILDING 


420d STREET NEW YORK 
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Great American 
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Formerly of 
Metropolitan Opera Co.— Covent Garden, 
London—Vienna Royai Opera and Dresden 
Royal Opera. i, 





4 FEW RECENT APPEARANCES: 
THE MAINE FESTIVAI 
4 ‘ t > 4 This fine artist ts pert 
ind her interpretations are notable 
1 refinement in style. Her voice 
wide range and exquisite im its 
lit That her hearers should 
te und they brought her back 


W | \N FRANCISCO SYMPHONY ORCHESTRA 
A , »—-Her lovely voice ts 
we ire all eager to im 
, g ne the brief Erda scene 
f W agne K gold,” a the “Mignon Gavotte,” 
t to ent istic recall, the drinking 


NATIONAL MUSIC TEACHERS’ CONVENTION AT 
VASSAR COLLEGI 
” ‘ Madame Bride 
r urkable ange richness and 
‘ th a training that enables her to 
! te ease She 8 ar artist of force 


by me of her dominant personal 


Wi { RI SLAN SYMPHONY ORCHESTRA 
, f Var i, Madame Bride 
vas a member of the Met 
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Mr. and Mrs. Frederic Martin Finish Season. 


Frederic Martin, first heard by the present writer at one 
of the big conventions of the National Music Teachers’ 
Association, at Put-in-Bay, 1900, made there an indelible 
impression on all who heard him. His noble voice, under 
fine control, enabling him to sing scales, to trill and to do 
other things usually denied the bass voice, his “comfort- 
able” presence, dignified but friendly, his clear enunciation, 
all these points yet fail to tell just why it is that Martin 
at once climbed to the highest pinnacle. For some years he 
has sung in “The Messiah” more frequently as soloist for 
choral bodies than any other singer, and his Elijah is 
not far behind. An engagement invariably means re- 
engagement, and thus audiences far and wide know his 
merits and winning personality. He is now filling the 
closing engagements of a busy season. Recent appearances 
have been at the festival, Coker College, Hartsville, S. C.; 
Handel Oratorio Society, New Castle, Pa.; festivals at 
Franklin, Pa.; Bowling Green, Ky.; Lowell, Mass.; Can- 
andaigua, N. Y.; Keene, N. H.; Fitchburg, Mass.; with 
concerts at Hackensack, N. J.; Newburgh, N. Y., and 
Kingston, N. Y. His managers for next season will again 
be Foster & David. They report an unusual demand for 
the services of this popular artist. 

Mrs. Martin, too, has been very busy, having many ex- 
cellent pupils, singing as substitute in church, etc., in 
which she has had extensive experience. June 20, Mr. 
and Mrs. Martin will go to their farm, Saylesville, R. L, 
for the summer. 


Tina Lerner’s “Au Revoir.” 
rhe accompanying portrait of Tina Lerner, the noted 
Russian pianist, was taken in Hoboken on the morning of 
her sailing to Europe and says “Au revoir” to America 





TINA LERNER 


for the summer season. After two engagements with the 
London Symphony Orchestra, May 23 and June 2, Miss 
Lerner will rest in the mountains of the Austrian Tyrol. 
On August 18 she has an engagement to play in Scheven- 
ingen. 





Thoms’ Three Stars. 

Three young singers, educated in the Clara E. Thoms 
vocal school, at Buffalo, N. Y., have been prominently be- 
fore the public recently. They are Eva Tugby, soprano, 
who sang at the last concert of the Manuscript Society, of 
New York, F. X. Arens, president; at the National Arts 
Club, New York, and who will give a recital today at 
Hotel Iroquois, Buffalo; Giovanni Mangano, “the school- 
boy tenor,” at Jamestown City Hall, and Olive Coveny, in 
the title role of “Cinderella,” at the New Lyric Theater, 
Buffalo, given by talented amateurs of that city. These 
young artists are spreading the fame of Clara E. Thoms 
abroad; this experienced artist-teacher takes young, un- 
trained voices and puts them through a course which re- 
sults in paying engagements. Of Eva Tugby’s singing in 
the metropolis THe Musica Courter said much in praise, 
in part as follows: 

Of the idyls, the high C's in “Marguerite,” the lovely piano part 
of “Twilight,” the characteristic accompaniment of “Dance of Fire- 
flys” (something like Saint-Saéns’ aria, “My Heart at Thy Sweet 
Voice”), the emotion of “Night,” and the coloratura in “Bird of 
the Pines,” all this pleased an attentive and large audience. Ap- 





plause broke in on the last song after the first section, following 
the climax created by a high D flat, sung sweetly and clearly by 
the handsome young Niagara Falls artist, Miss Tugby. She fol- 
lowed with “My Song Bird,” for which Sadie Rayner Altman, also 
formerly of Buffalo, wrote the text. This is a brilliant solo, dis- 
playing the facile technic and wide range of Miss Tugby, and it 
brought prolonged applause - 

The piano parts in all this Thoms music are almost solos in 
themselves, and when played as Mrs. Thoms plays them are sure 
to effect. It is said that a prominent manager already has ten- 
dered Miss Tugby an engagement for the autumnal season. 

Of young Mangano’s singing at Jamestown the James- 
town Morning Post said of his singing of “M’appari” 
(“Martha”) and “Celeste Aida”: 

The program that was rendered included a number of most ex- 
cellent musical selections, among them several numbers by Gio- 
vanni Mangano, the celebrated Buffalo tenor. It pleased to the 
utmost every one in the audience. 

Comely Olive Coveny in the title role of “Cinderella” 
won newspaper praise as well as popular success. Quot- 
ing from the Buffalo Courier of May 23: 

Few can have failed to be charmed by the delightful 
appearance, acting and singing of Olive Coveny in the title role of 
“Cinderella.” Her slender, graceful figure and appealing sweet voice 
are things that dreams are made of. The particular hit of 
the show was “Love-Love,” from “The Red Widow,” sung by 
Olive Coveny. (Advertisement.) 





Von Ende School Annual Concert. 


“The Von Ende School of Music will occupy its new 
building, 44 West Ejighty-fifth street, before October 1, 
1913,” said a footnote on the program of the annual con- 
cert at Astor Gallery, New York, May 26, and this sen- 
tence tells succinctly the growth of the institution in fhe 
short time it has existed. Over a score of rooms will be 
available there. The building is that of the former Nippon 
Club. 

As to the concert, there was high aspiration expressed 
in the performance throughout, the young pupils “cover- 
ing themselves with glory.” It was no ordinary students’ 
concert; rather was it such a succession of musical num- 
bers, vocal and instrumental, as would do credit to any in- 
stitution, in any part of the cultured world. “No encores” 
was the rule, otherwise the concert would have lasted 
until midnight, so heartily appreciative was the applause. 

The Bach class of five experienced young violinists, as- 
sisted by piano and organ accompaniment, started the 
program by a thoroughly satisfactory performance of a 
Bach prelude in E, and (a musical feat) the unison per- 
formance of the Bach “Chaconne.” Maurice Redderman 
began the Chopin ballade in G minor with repose, ending 
with the “Revolutionary Etude” in a blaze of brilliant 
technic. Sergei Kotlarsky followed, playing the first move- 
ment of the Brahms concerto with great breadth of style 
and penetrating into the inner musical meaning; he, more 
than any other violinist, has served to spread the ability of 
Von Ende, maker of violinists. 

Marguerite Bailhe, youthful pianist, played Liszt's thir- 
teenth rhapsodie with much gusto and beauty of tone. 
Ottilie Schillig sang the “Jean d’Arc” aria (Tschaikow- 
sky) in prima donna style, her tones being rich and deep, 
her enunciation distinct, her presence pleasing. Philip 
Feinne reached a big climax in Rubinstein’s staccato 
etude. Jacob Rittenband plays with accuracy and well de- 
veloped technic as well as warmth of tone. Elsie Wis- 
well’s glissandi, strength and fire in Paderewski’s varia- 
tions for piano were startling. Lillian Parker has a sweet 
voice and good enunciation, and Maximilian Kotlarsky 
showed virtuoso technic, repose and much dash in the 
closing fourteenth rhapsodie by Liszt. 

“The Mill” and Von Weber's “Jubel” overture were 
played by the Von Ende Violin Choir of two dozen play- 
ers; the choir has been heard in these numbers in various 
concert halls and churches in Greater New York, always 
making effect, so well drilled are they, and so much does 
Conductor von Ende get out of his players. Edith Evans 
at the piano bore the brunt of the accompaniments, earn- 
ing special commendation, and Hans van den Burg was 
at the organ. Dr. Luther Halsey Gulick made a presenta- 
tion speech, giving Miss Evans a pearl pendant, and Dr. 
Maximilian P. E. Grossmann gave the address of the even- 
ing, presenting the various medals to the worthy winners, 
following below : 
Piano Department— 

Gold medal ........ 


Silver medal ......... 
Singing Department— 


., Marguerite Baithe 
.....Maximilian Kotlarsky 


CFE SN oan ccd cceiivicacd ins vvcvecscuscceuce Ottilie Schillig 

SI I 56 io ERE E Nie e a8 eh cevetannwecsinvec Helen Tuck 
Violin Department— 

Gold medal ............4: scbbak's wes eeiatoel Sergei Kotlarsky 

Silver medal ......--...50++5 jvceegten kaneabeee Harold Micki:n 
Theory Department 

BO: MU aici s ches Stee ches cccsveccisteves Lena Golden 





Flonzaley Quartet Prepares for Next Season. 


The Flonzaley Quartet, after a very successful season, is 
now making preparations for another American tour in 
the fall. Three of the concerts will be given in Aeolian 
Hall, New York, on Monday evenings, December 1, Janu- 
ary 26 and March 9. 





asa = 








June 4, 1913.] 








THE MUSICAL COURIER 





3i 








Klibansky Now in Europe. 

Sergei Klibansky, the New York vocal teacher, sailed 
on the steamship Lapland, Saturday, May 31, for a sum- 
mer’s vacation abroad. Mr. Klibansky, whose duties in 
New York are divided between his private studio and the 
Institute of Musical Art, has completed the most success- 
ful season he has had in America, and has had many re- 
quests to remain here through the summer and conduct 
vacation classes. Feeling, however, that he needs a rest, 
he will at the end of the month go to Paris and then to 
Switzerland and Italy, to get into form for his next sea- 
son's work, as he returns early While 
abroad Mr. Klibansky will visit his pupils who have posi- 


in September. 


tions on German operatic stages, among them Tilly Jansen 
(first soubrette at the Opera in Hamburg) and Robert 
Perkins, a young American, now leading heroic baritone 
at the Darmstadt Opera 





Virgil Pupils to Play at Wanamaker’ s. 

Lovers of piano music are invited to attend a series of 
recitals to the Wanamaker Auditorium, 
Broadway and Ninth street, New York, on Wednesday, 
Thursday and Friday afternoons, June 4, 5 and 6, at 2:30 
o'clock. The players are private pupils of Mrs. A. M. Vir- 
gil, director of the Virgil Piano Conservatory, 42 West 
Seventy-sixth street, New York. 


be given at 





Concerning Sibyl Sammis-MacDermid. 
Sibyl Sammis-MacDermid, the soprano, ap- 
peared recently in London, Canada, and previous to her 


Chicago 


appearance The London, Canada, Echo on May 9, 1913, 
wrote the following interesting story: 


Those who have had the pleasure of meeting Siby! Sammis- 
MacDermid are delighted with the wonderful charm of the woman 
who possesses such an unusual amount of fascination. A pretty 


romance is connected with the distinguished artist. The romance 





began years ago when Mr. MacDermid sent the manuscript of and in musical affairs the Miss Sammis 

“Charity” to a well known singer. The song was returned to him asked the composer to let } “Would 

without a word. Believing that the song was without merit, and really like to?” he aske and sent her the manuscript of “Charity 
Looking over it the singer was charmed and singing st 
charmed It resulted in a « « on ¢ songs ming to ght 
all of which the talented wer with success, but ne w 
more good fortune than “Charity The friendship and « peration 
m musical affairs so ripened and Miss Sammis be e Mrs. James 
Gardiner MacDermid (Advertisement. ) 








SIBYL SAMMIS-MacDERMID 


Mr 


lay 


too sensitive to speak to the singer about it, 


the manuscript into a trunk and there it for many 


In a couple of years Miss Sammis returned from abroad and was 


presented to the composer by a mutual friend. Meeting 








socially 


Franz Egenieff's Wife Visits Her Homeland. 


} 


Baroness von Kleydorff, whose husband sings under t 
nom-de-plume of Franz Egenieff and whose hospitality 
at the Von Kleydorff palace, Berlin, is so often enjoyed | 
his many American friends, will visit many the 
friends in Newport and Bar Harbor during the month 


this the Bs will be acc 


August. On trip aroness 
by her little daughter, and cousin, the polish Counts 
Stefanska. 

The Baroness (nee Miss Lily Buse f St. Louis) will 
not go West this time, as she plans to return to Europ 
early in September, when she and her husband will spend 
a month on the Silesian estate of Mr. Egenieff's father, 


Prince Sayn-Wittgenstein- Berl rg 


Ellen Beach Yaw Honored by Home State. 


been chosen t 


Ellen Beach Yaw has 


of California, to be given on the twenty-fifth 


of Claremont College at Pomona, Cal., June 17, 1913 


Madame Yaw is also to be the soloist at the great Owens 
River celebration, which is to take place later in June 
This is to be one of the important Far West affairs of the 
season. The music for the occasion, written by her cousin, 


Mary Carr Moore, is said to be very beautiful 


MacDermid threw 


months 


Max Bode is c 
Orchestra 


mductor of the 








SUPREME 


in her own art as the im- 
mortals of music and po- 
etry in theirs.”—London, 
England, Daily Telegraph. 











Greatest Dancer of the Age 
Begins Her 


In New York Oct. 17, 1913 


PRINCIPAL CITIES 
of the 


Pa 


American Tour 


After which she will appear in the 


. UNITED STATES and CANADA 


ANNA 








memory, 


Eng., Standard. 


“When much will live in the 
else is but a dim PAVLOWA minds for all 
time." — London 
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WONDERFUL 


“No such dancing has been 
seen in the present gener- 
ation.”—New York Times 
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Assisted by 


Premier Danseur Classique of the 
Imperial Opera House, Moscow, 
Solo Dancers, Corps de Ballet, 


and Symphony Orchestra 








ALL RECORDS BROKEN!!! 
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Performances in 6 Months Solidly Booked 











PAVLOWA’S visit to THIS COUNTRY next season isinthe course of a TOUR THAT WILL CIRCLE THE GLOBE, and is made by permission 
of the Imperial Russian Government and by Special Arrangements with the LEADING OPERA HOUSES of Europe, North, South and 
Central America, Australia, New Zealand, Japan, China and South Africa. 











Management: 


PAVLOWA BALLET, Inc. 
MAX RABINOFF and DANIEL MAYER, Managing Directors Metropolitan Opera House Building, New York 











SIG. ANTILIO di CRESCENZO, TENOR ee 
ef the Royal Opera, Parma, Italy 


Concert Direction: MAX RABINOFTF, - . o = 


MISS LOUISE COX, SOPRANO oe 
of the Metropolitan Opera Company 


LIMITED OPERA TOUR OF THE LEADING BASSO BUFFO OF THE METROPOLITAN OPERA COMPANY 


ANTONIO PIni-corRst 


His first appearance apart from the METROPOLITAN OPERA COMPANY and the engagements are restricted to the 
period preceding the Opening of the METROPOLITAN OPERA SEASON for which PINI-CORSI Is under contract. 


Presenting his celebrated success “‘I1 MAESTRO di CAPPELLA” that was placed in the repertoire of the 
Metropolitan Opera Company ESPECIALLY FOR PINI-CORSI. To be followed by a CONCERT PROGRAMME. 


HERR JOSEF PASTERNACK, MUSICAL DIRECTOR 


Conductor Metropolitan Opera Company 


Metropolitan Opera House Building, New York 
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ITALIAN PIANIST 
Available entire season in concert 
Address, MABNSEL &@ JONES, Acolian Hall, 20 West 424 St., New Vor) 
“Chickering Plane’’ 


SS AEC'TD'O baritone 


Concert, Oratorio, Recitals 


x Management: F. 0. RENARD 
467 Central Park West, New York Tel. 7371 River 


FELIX FOX tnt 


Direotion: Season 1912-13, MRS. PAUL SUTORIUS, | West 34th St., New York 
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AUSTRIAN CELLIST 
MANACEMENT: WALTER R ANDERSON 111 WEST Sith ST.. NEW YORK 


“c. EDMUND SEVERN 


elic Violin Piano 
STUDIOS: 131 West Both Street - . New York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser VVilhelmstr., 61 
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OTTILIE METZGER-LATTERMANN. 








A Biographical Sketch, by Heinrich Chevalley, of the Hamburg Fremdenblatt—Translation 
by M. H. Hanson. 








The Hamburg Opera, the ensemble of which during re- 
cent decades has surely not been lacking in bearers of fa- 
mous names, has for a long time been particularly lucky 
in the possession of great contraltos. For many years 
Hamburg heard Marie Goetz, still a star of the Berlin 
Royal Opera. Her successor was Ernestine Schumann- 
Heink, who gave a dozen years in her prime of life to 
the Hamburg Opera. After Director Pollini’s death 
(1901) the enormous offers from the land of unlimited 
pecuniary possibilities robbed Hamburg of the most fa- 
mous of living contraltos. A lucky incident brought us as 
successor of this potent artistic personality young Ottilie 
Metzger at that time hardly known or heard of. 

The task to sing Madame Schumann-Heink’s star role 
of Fides in the “Prophet” as a guest at the Hamburg 
Stadt theater may well have frightened young Fraulein 





OTTILIE METZGER, 
As Fides in “The Prophet.” 


Metzger of the Cologne Opera (fall of 1901). But those 
who already had heard Ottilie Metzger did not share her 
concern. They knew that, spoiled as the Hamburg public 
might have been by having possessed for years the great- 
est of ensembles, they knew also that this same public un- 
derstood and understands how to separate the chaff from 
the grain of reproductive art. And well they knew that 
Ottilie Metzger belonged to the grain. The evening meant 
a truly colossal success for the young guest from Cologne. 
The aria known as “Fides’ Blessing’ was very successful ; 
it gave one the opportunity to become acquainted with the 
artist’s magnificent vocal equipment, while the brilliantly 
acted “Scene in the Dome” finally fixed Ottilie Metzger’s 
artistic standing with the Hamburg public. Two days 
later she sang Carmen to a sold-out house, proving how 
rapidly the fame of the new acquisition and of the great 
impression which she had made spread in the big city. Be- 
fore that period full houses were rare occurrences at the 
Hamburg Opera. 

When Ottilie Metzger faced the Hamburg public for the 
first time, she was twenty-three years old, the very begin- 
ning of her development as a woman and as an artist. It 
was then unquestioned that hers was an extraordinary tal- 
ent, but the fear was justified that with such a voice she 
might develop into a mere virtuosa. The established fact 
that the German stage of today possesses in Ottilie Metz- 
ger an artist worthy of this title in its most honored sense, 
is proof positive that the young artist who from the very 
beginning of her career has centered interest upon her, 
did not permit her art to stand still, but that she has ob- 
served the strictest discipline in submitting her talent to 
the service of the highest art. 

The period of her career prior to her Hamburg engage- 
ment were the normal years of study—her “Wanderjahre.” 
She is the daughter of a well known Frankfort journalist 
and now is thirty-four vears old. At the age of sixteen 
she began her more serious studies with Prof. Hey, who 
only one year later passed her on to the famous teacher, 
Madame Nicklass-Kempner. Four years later she com- 
menced her public career at Halle and her reputation be- 
gan to spread from there. At the same time she took 
up work with Berlin’s great coach and voice expert, Georg 


Vogel, to whom she attributes almost all her later devel- 
opment and the intimate acquaintance with the demands of 
the modern stage. While at Halle she was discovered by 
the impresario, Julius Hofman, director of the Cologne 
Royal Opera, who secured her services for the season 
1900. Her fame continued to spread. Celebrated opera 
houses engaged her for guest performances and only one 
year later brought her the call to Bayreuth, which since 
then counts her as one of the permanent members of its 
Festspiel ensemble; the same year saw her fill a brilliant 
engagement at the London Covent Garden season. But she 
made the greatest success of her early career at the May 
festival plays in Cologne, 1901. She was the center of at- 
tention and well can one understand the regret which the 
Cologne opera goers felt when they found out Hamburg 
had robbed them of the artist. 

What strikes one first of all when hearing Ottilie Metz- 
ger is the timber of her vocal organ, a pronounced con- 
tralto of that rarely heard but so highly valued, deep, so- 
norous, organ-like character. This character the voice 
preserves throughout its entire range from below C up to 
her highest pitch. In the lower register the voice is par- 
ticularly effective, striking in volume is this voice, which 
full of vitality and sensuous warmth in the middle register 
is crowned by radiant, strong and firm top notes. 

The technical culture of the Metzger voice has been 
brought to the acme of perfection and permits the artist 
to use her organ in regard to expression as the willing 
instrument of her emotions and her vivacious tempera- 
ment. 

Ottilie Metzger may count herself also a possessor of in- 
tellect, and that explains the real significance of her work. 
Hers is a vivacious, extremely creative mind, reflecting 
the most intimate musical and dramatic sensations; a mind 
to which all styles and types of operatic roles in all their 
characteristic peculiarities reveal themselves, enabling her 
to reproduce them freed from the traditional fetters as 
new and original creations. 





Thomas Farmer Coaching with Henschel. 

Thomas Farmer, the young baritone, who is rapidly 
reaching first place among American singers, is now 
coaching with Georg Henschel in London. Mr. Farmer 
has had not only the advantage of the best musical train- 
ing but is also a graduate of Cornell University, class of 
‘05. While fitting himself for the engineering profession 
there, he kept up his studies of voice, piano and violin 
also. 

As a boy, Mr. Farmer was soloist in various Detroit 
churches. Since coming to New York, he has had the ad- 
vantage of studying with famous teachers of singing, and 
today he is prepared to offer a wide repertory of songs 
in German, French, Italian and English. 


Yocum Pupil Wins Scholarship. 

Hildegarde Schauerhammer, a pupil of Bertha Yocuin, 
head of the piano department in St. Mary's College, Dallas, 
Tex., was awarded a scholarship for the coming season, in 
acknowledgment of the excellence of her playing at the con- 
cert given by the undergraduates. It was a lady in the 
audience, who, on hearing her two numbers, selected her as 
the object of her benefaction. Miss Schauerhammer’s solos 
were “Kammenoi Ostrow No. 22,” by Rubinstein, and “The 
Two Larks” by Leschetizky. She also played with three 
other pupils, Mozart's symphony in G minor. 





*' Lillian Birmingham in New York. 

California’s noted contralto, Lillian Birmingham, arrived 
in New York recently and announces that she purposes 
locating here in the metropolis. Mrs. Birmingham already 
has booked some attractive engagements for next winter 
in New York and vicinity. 





The Orquesta Sinfénica de Madrid, Madrid, Spain, has 
given its annual series. The works given were: César 
Franck’s symphony, Borodine’s symphony in B minor, 
Brahms’ symphony in D, Dvorak’s “Aus der neuen Welt,” 
Strauss’ “Tod und Verklarung,” “Also Sprach Zarathustra” 
and “Till Eulenspiegel”; Albienz’s “Catalonia,” Turina’s 
“La procesion del Rocio,” Espla’s “El suefio de Eros,” C. 
del Campo’s “Inferno,” final fragment (from Dante's 
Commedia), and I. Cassado’s “Hispania,” with piano. 
Sefior Arbés was the conductor. 
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Annual Recital by Newkirk Pupils. 

Wher Heine wrote “Im wunderschénen Monat Mai, Als 
alle Végel sangen,” he felt the inspiration and joy of 
spring, for that is the season of happiness and exuberance 
of spirit. Spring is the time for Nature to bedeck herself 
in royal robes. It is the time of inflorescence and of song. 
In spring the whole world vibrates with ecstasy and all 
hearts are full of gladsomeness. It is not strange, there- 
fore, that spring should be the season of merrymaking and 
of commencements. 

Like some other annual good things, Lillian Sherwood 
Newkirk introduces her singers that they may dispense 
their vocal entertainment, and that events are of 
value and importance is proven by the pleasure evinced 
by the appreciative and attentive listeners. The class num- 
bered some sixty persons, about half of whom partici- 
pated in the program given in Aeolian Hall, New York, on 
Wednesday, May 28. Mrs. Chester Selleck and Mrs. New- 
kirk supplied the piano accompaniments and the latter 
directed the choral numbers. 

The program was as follows: 

Oh, Hail Us, Ye Free (Ernani) : - 
Pupils Chorus Club. 
Duet, Ne giorne tuoi felici (L’Olimpiade) 
Misses Smith and Pollard 


these 


. Verdi 
Pergolesi 
The Quest jacks Smith 
Miss Carver. 

Hindoo Song ae Bembers 

Miss Sherwood 

Ave Maria — ‘ Luzzi 

Miss Millerd 

Voci di donna (La Gio onda) 
Miss 


‘ Ponchielli 
Barnum 
Two Grenadiers . ; Schumann 
Mr. Grumman 
Zueignung Strauss 
Ungeduld . Schubert 
Miss Meyer 
.Coquard 


Chaminade 


Hai luli 
Colette - 
Miss Godillot 
The Cross ; ; Ware 
Mr. Sterling 
Liszt 
Hensche! 


O, Komm im Traum 
Spring 

Miss Cassidy 
Chorus of Pilgrims (Tannhauser) 
Annie Laurie 


Wagne: 
Harmonized by Buck 
Pollard, Hart, 
My Heart at Thy Sweet Voice (Samson and Delilah) 


Miss Gray 


Messrs Scofield and Case 


Saint-Saens 


Massenet 
Bemberg 
Wolf 


Rummel! 


Oh! si les leurs avaient des yeux 
Chant Venetien 

Verborgenheit ..... H 
Ecstasy Kitueeess 
Bonnie Sweet Bessic.. Gilbert 
Miss Jaeger 
Music 


Mother 


Woo Thou Sweet Elgar 
Humorous song, Old 


Song of the Triton 


Caldicot 
Molloy 


Hubbard 


Pupils Chorus Club 

Vissi d’arte (Tosca) . Puccini 
Uh, Had I Jubal’s Lyre (Joshua) Handel 
Awake, It Is the Day Barbour 

Miss Smith 

Handel 
Mozart 
Salte: 


Rejoice Greatly (Messiah) 
Voi che sapete (Figaro) 
She is Mine (Love's Epitome) 
Mrs 
(Lohengrin) 
Solo by Mr. Sterling 
Pupils Chorus Club 


Grumman 


Prayer and Finale Wagner 


The younger singers showed no fear or hesitancy in 
appearing in so large a hall and acquitted themselves in 
a creditable manner. The unaccompanied quartet “Annie 
Laurie” showed careful training and preparation, as did 
the choruses, which were rendered in excellent 
fashion, with splendid spirit, good tone and ample 


Vhoto by Mishkin Studio, New York 


LILLIAN SHERWOOD 
New York, 


Photo taken in Acolian Hall 


volume. Of the soloists especial mention must be made 
of the work by the Misses Jaeger and Smith and Mrs 
Grumman, all of whom gave evidence of possessing un 
usual talent which had been judiciously and adequately de 
veloped. There were armfuls of flowers and the accom 
panying photograph was taken at the 
exercises, 

The Pupils’ Chorus Club is composed of Misses Laura 
Anna Curtis, Amelia Becker 
Laura Pollard, Mary Cassidy, Alice Smith, Alberta Twist, 
Maude Rubey, Ethel Becker, Maude Carver, Ethel! Stull, 
Helena Millerd, I Mattie Marion St. John, 
Natalie Mitchel; Preston Pollard, 
Victor Brundage, Pollard, Warren 
Scofield Sterling, stin 


conclusion of the 


Sherwood, Josephine Godillot, 


Gray, 
Hart, 


Leo 


acy Gray, 
Messrs 
David 


Herbert 
Williams, 
Edwin Au 


Harry Forest Case, 


Jean Sinclair in Vienna. 
York and 


two 


After many years’ successful teaching in New 
Miss 


further study in 


Vassar College, Jean Sinclair is now enjoying 


years’ Europe. This winter she has been 


MISS SINCLAIR VISITING BEETHOVEN'S 
HEILIGENSTADT 


HOME IN 


Professor Leschetizky and his 
Miss 


Fuchs in composition, She is also 


studying with assistants, 
Robert 


preparing material for 


Madame Brée and Trumbull, and with Dr 


her lecture-recitals to be given on her return to America 





Field’s Kinsman Pays Hamlin Poetic Tribute. 

W hen 
Francisco filling engagements, he 
Bohemian Club at one 


George Hamlin, the genial tenor, was in San 


entertained by the 
“Jinks,” 
impromptu 


was 
of its delightfully original 
Several other celebrities were present and an 
program was arranged 

inimitable style, 


Charles K. Field, the 
Ham- 


Mr. Hamlin’s solos, given in his owt 


were enthusiastically 


received, and 
gifted kinsman of Eugene seized 


Field, 
1 


and scribbled the f: 


a piece ot 


lin’s music lowing verses on the cover’ 


There Eves a legend of an ancient town, 


The story of a man whose music drew 


The village children up the street and down 
Obedient to his magic, till from view 
Within a mountain fastness dim 


The happy children followed him 


tonight, that drama act 
We children of 
We follow his enchanted music 


So we, aga.n, 


Bohemia, slaves to song 

when 
That voice of Hamlin draws our hearts 

And shut 


To Song's own land we 


ak ne 
away from sorrow grim, 


follow him! 


NEWKIRKK’'S CLASS 
Wednesday, May 





Available to exploit or manage some famous art- 
ist or great musical organization. Many years’ ex- 
perience and highest standing all over America. One 
organization managed by me made over $200,000 
in eight years, another $125,000 in five years, an- 
other $74,000 in six months, another $36,000 in seven 
weeks, another $20,000 in seven weeks. Am now 
manager in America for Mr. Arthur Nikisch. Ad- 
dress Howard Pew, care of Musicat Courter, New 
York. 














George GARRE 


1S East 10th St. Tel. 2927 Stuyvesant New York 


wer FABBRINI “ris 
JEAN B.GRIFFEE ==: 
HUGHES 


EDWARD COLLINS 


PIANIST 
On Tour with Mme. Schumann-Heink 
LILLIAN 


suzrwoon WEAVVKIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bldg. 


Mail address, Norwalk, Conn. 
Miss Daisy GREE 


PIANIST 

Ensemble Accompanying 

Address: Care of G. F. Cowen, 1451 Broadway, New York 
Os tour with Lille Ormond for twe yeary 











TENOR METROPOLITAN 
OPERA COMPANY 


CONCERT — ORATORIO 


6 East Sist St.. New York 











SOPRANO 


Por Terms, Dates, Btc., 
Address: 58 West Sith St. 
NEW YORK 





CARL EDOUARDE 


+++ CONDUCTOR ....« 
121 West 42nd St.. New York 


A” 
N 
& 
Tei. 8780 haos 5750 Morn. 


* ROSA OLITZKA 


" Celebrated Russian Contralto 


Covent Garden, London; Metropolitan, Chicago 
and Boston Opera Companies. 


Available for Concerts, Oratorios and Musiccles. 


Management: R. E. Johnston, 1451 Broadway, New York 


ALBERT 


SPALDING 


Accompanist, Andre Benoist. 
European Tour Season 1912-13 


Management: G. ASTRUC 4 CO. 
30 Rue Louis le Grand Paris 


Tel. 7629 River 





SON TRALTO 
{sodo Mesieal Bureau 




















SECOND VISIT 
JULIA 


CULP 


Begins January Ist, 1914 


Exclusive Direction : 
ANTONIA SAWYER 


1425 Broadway, New York 


COENRAAD V. BOS at the Piano 
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HELENE MAIGILLE Us 


Rosina Laborde (teacher of Emma Calve and Marie Delna) said 
“Nothi less than genius in the difficult art of developing voices.’ 
Yelees Examined and Ciassified Wednesdays a.m. p. os Saterdays p.a. 

Carnegie Hall. New Yor 


Ernesto EMINENT ITALIAN PIANIST 
In Europe June, 1913, to 


dune, 1914 
will cpoeet e ny | number of pu- 
es - Ne 74 Lugano, 
—— Guvtas las 1913, ad- 
bwin "hotel Marsollie, New York. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
ont: Mr. Mare Lagen, 500 Filth Ave. New York City 




















JOHN WicCORMACK 


~ Cana Irish Tenor 


Just closed a $200,000 Tour. Returns 
for Pebruary, March and April, 1914. 


Rorsonal management ot CHAS. L. WAGNER, ‘4°! Proedwen, 


FLORENCE 


TRUMBULL 


PIANISTE 
Verbereiterin (ASSISTANT) to Theodor Leschetizky 
Vienna, XVIII. Gentz Gasse 125 


> CS RR 


WOLLE 


‘ORGANI 
ManeGement, The Wolfsohn » aan Bureau 


CHARLES 


wnt GRANVILLE 


BARYTONE 
Management, Walter R. Anderson 
171 W. 67th St.. New York *Phone 268 Columbus 


MELVILLE 


PIANISTE 


VIENNA XVIII STARKFRIEDGASSE 10 


Jaime Overton 


VIOLINIST 
Season 1913-14 (s'muowr sew ton 


GIORGIO M. SULLI 




















Marguerite 


























Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 


ther well-known singers of Grand Opera 
or Concerts 


VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 


Public Recitals throughout season for 


adv ance pupils 
Write for Circulars 


HARDMAN PIANO EXCLUSIVELY USED 











Mime. 


JOMELLI 


Engaged ALL Season in Europe 





Personal Address: 


Savoy Hotel, London, Strand, W. C. 











Amy Titus Worthington at Hotel Plaza. 

The ballroom of Hotel Plaza, New York, held an in- 
terested and distinguished audience on the occasion of Amy 
Titus Worthington’s debut, assisted by Estelle Burns- 
Rourke, soprano; Umberto Sorrentino, lyric tenor, and 
Edith Butts, dancer, Philip Sipser playing accompaniments. 
Mrs. Worthington’s piano pieces, “The Dream of Life,” 
were the medium of a poetic conception, in the shape of 
a beautiful fountain with real water, 















the composer seated at the piano in 
the spotlight (darkened auditorium) 
and graceful Edith Butts dancing these 


movements: “The Water Sprite,” 
“The Gipsy,” “Valse a la Salon” and 
“Sunset.” Of these the two latter 


were redemanded. All this music is 
pleasing, having appropriate charac- 
ter; the text printed on the program 
gave Mrs. Worthington’s idea. She 
plays with beauty of touch, accurately, 
and received compliments for her 
three Scottish songs, “I Dreamed,” 
“Bonnie Bell” and “Sing On, Sweet 
Thrush,’ artistically sung by Madame 
Rourke. 

Signor Sorrentino gave perfect ex- 
amples of Italian style in his singing 
of “Ridi, Pagliacco,” and two songs, 
“O Sole Mio” and “Ta- 
nartello Sincera.” His 
voice has refined expres- 
sion, coupled with inim- 
itable fervor and facial 
expression. Recalled, he 
sang “Donna e mobile” My TITUS WORTHINGTON 
with ringing high tones. 

The list of patrons was: Hon. and Mrs. William Jen- 
nings Bryan, Judge and Mrs. Edwin W. Hatch, Justice 
and Mrs, Frank C. Laughlin, Justice and Mrs. Vernon M. 
Davis, Hon. and Mrs. John Godfrey Saxe, Mr. and Mrs. 
Edward Bruce Hill, Mr. and Mrs. Emanuel S. Ullmann, 
Mr. and Mrs. John Schuyler Crosby, Dean and Mrs. W. 
H. Carpenter, Mr. and Mrs. Howard S. Gans, Sadie Ray- 
ner Altman, Mrs. Charles Cushman, Florence L. Adams, 
Florence Guernsy, Theodore Sutro, William Homan and 
William Cushman, 

Mrs. Walter Lathrop Hanson and Florence Helene 
Reutti were interested listeners. 





Christine Miller's North Shore Festival Success. 

At the opening concert of the North Shore Festival, at 
Evanston, Ill, on May 26, Christine Miller achieved an 
other personal triumph at her work in “The Messiah,” 
This was her second consecutive appearance at this fes 
tival, and her tenth engagement in Evanston within six 








CHRISTINE MILLER 


years. The Chicago paper spoke as follows of Miss Mil- 
ler’s splendid work at the festival: 

Christine Miller, with vocal means no less ample and beautiful, 
added to the contralto solos the potent appeal of resourceful art 
and sympathetic personality.—Chicago Daily Tribune. 


Miss Hinkle and Miss Miller a also accomplished excellent work, 
and the latter interpreted “O Thou That Tellest” with beautiful 
tone and feeling —Chicago Record Herald 

Miss Miller's oratorio sense is unerring. Her striking success in 
this field is testimony to her ability. Certainly no more eloquent, 
no more beautifully toned interpretations of this classic music are 
Thou That Tellest,” 
which, by the way, suggests that Handel had in mind one of those 


given us by any contraltos. The first aria, “O 


WALTER SCOTT 


-- Teacher and Coach 
= yoo WITH LESCHETIZKY SPECIAL SUMMER RATES 
Vienna address: Care of Musical Courier Office, VIII Piaristengasse 46 
Home address : Canton Jct.. Mass., U. S. A. 








huge alto organs, and not a contralto, was admirably sung, its 
superb musicianship of phrase and nuance being equaled by its 
enunciation. “He Was Despised” was the solo gem of the per- 
formance.—lInter Ocean. 





Christine Miller sang beautifully, every word coming to us with 
a tone color lovely in itself and full freighted with the spiritual 
message. “He Shall eed His Flock,” in place of being a study 
in contralto lugubriosity, was a word of hope and comfort, making 
us realize the vitality of these wonderful odd arias, if only the 
singer has the imagination to enter into the spirit and the skill to 
bring it out.—Chicago Evening ost. 

Chrstine Miller is one of the notable figures of oratorio in this 
country, and her appearance on this occasion indicated that her 
power is still approximately perfect for this style of singing. A 
graceful and ingratiating presence enforces the charm of her finely 
patterned musicianship. Her success in the pitiful plea, “He Was 
Despised,” was certainly one of the great features of a night 
notable in music.—Daily News. 

The soloists found the size of the hall not altogether to their 
hking. The most artistic singer of the quartet, Miss Miller, was 
somewhat muffled in her early utterances, recovering herself valiantly 
when she had solved the acoustic problems confronting her,—Chi- 
cago Daily Journal. 

The accompanying snapshot of Miss Miller was taken at 
the home of Malcolm McMillan, the young St. Paul com- 
poser, who has written several songs for the coutralto. 
Miss Miller stopped in St. Paul last week while en route 
from Huron, S. Dak., to the North Shore Festival. (Ad- 


vestisement. ) 





Press Notices of Gilberte Songs. 


The following are a few reprints of press notices regard- 
ing Hallett Gilberté’s songs: 

Gilberté’s songs proved popular ir Pittsburgh. The big Euterpian 
Choral used a number of Gilberté’s songs, the composer himself 
accompanying the singers. His personal reception, as well as that 
of his songs, was most enthusiastic The songs that particularly 
pleased were “A Frown, a Smile,” “Forever and a Day” and “A 
Dashing Spanish Serenade.” Mrs. Graninger, the wife of the di- 
rector, who possesses a beautiful contralto voice, sang them with 
expression and feeling. Myrtle Holmes Bushong, the soprano, sang 
Gilberté’s “Ah, Love but a Day,’ “Two Roses” and the “Moon 
light and Starlight Waltz”’ song most brilliantly. The choral sang 
his ever popular “Mother's Cradle Song,” arranged for ladies’ 
voices, and which made a great hit, compelling the composer to 
return and bow his thanks again and avain.—Pittaburgh Telegraph 

‘The feature of the night was the appearance of Hallett Gilberté, 
the composer, who came from New York to accompany the soloists 
who sang his works. They proved a most pleasing feature of the 
program. Their simplicity of harmony brought forth applause for 
the soloists and chorus.—Pittsburgh Chronicle. 





An added feature was the appearance of Hallett Gilberté, 
the composer, who was brought on from New York to accompany 
the solvists and choral in his own compositions, which made up the 
greater part of the program. Mrs. Bushong and Mrs. Graninger 
are both too well known for enumeration. Both singers were in 
excellent voice, and the compositions of Mr. Gilberté won instant 
favor His songs are most intimate and polished in their sim- 
plicity, and have a charm that will win for them a place on most 
concert and recital programs of today.—Pittsburgh Dispatch. 





Haliett Gilberté, the composer, was the feature of the evening, 
seven of the beautiful numbers on the program having been com- 
posed by him.—Pittsburgh Press. 

——— 

The evening was a festival for Hallett Gilberté, for, besides being 
the composer of seven of the numbers, he appeared as accompanist 
for the soloists. He seemed to enjoy it, and as his compositions 
had an easy effectiveness and were unusually singable in character, 
the audience also enjoyed it, so the evening was genuinely success 
tul.—Pittsburgh Gazette. 

——— 

Together Madame Alda and Ysaye taxed the capacity of Carnegie 
Hall at their recital last evening. Particularly charming was the 
singer's rendering of Hallett Gilberté’s “Minuet La Phyllis,” which 
she was obliged to repeat.—New York American. 





Nor was the audience any less enthusiastic over Frances Alda. 
Her second group of songs contained Hallett Gilberté’s “Minuet 
La Phyllis,” as dainty as its title would imply, and it offered Ma- 
dame Alda ample opportunity to display the quality of her higher 
voice. Some of her notes in this song were as clear as any Ysaye 
played, and a number of little trills added a piquancy of which the 
audience took more than ordinary notice —New York Herald. 





Worthy of special note were two of the last group of songs given 
by Mrs. Charles Weick, “Iwo Roses” and “Forever and a Day,” 
by the American composer, Hallett Gilberté. The theme of each is 
admirably conceived and carried out, while the repetition of the 
strain, “Sing soft, sing sweet, sing low,” in the former is exceed. 
ingly tender and appealing, and the climax of “Forever and a 
Day” is most effective, and gave the singer an opportunity to dis 
play the richness of her voice; she sang them with real artistry.— 
Washington Post. (Advertisement.) 





The poets love to sing in May 
Of vernal flowers in bud. 
They never have a word to say 
About the pesky mud. 
Pittsburgh Post. 
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New York State Music Teachers’ Programs, June 9-12. 








Walter L. Bogert, president, Dr. Franklin Lawson, etc., 
have arranged for the appearance of many prominent sing- 
ers and executants at the coming twenty-fifth annual con- 
vention of the New York State Music Teachers’ Associa- 
tion at Saratoga Springs, beginning Monday night, June 9, 
lasting until Thursday night, June 12. The complete pro- 
gram is as follows: 


PRELIMINARY 

8:30 p. m.—Skidmore School of 

by Skidmore School of Arts to 
their friends. 


DAY, MONDAY, JUNE 9. 
Arts 
artists, 


reception tendered 
members and 


Gala 
delegates, 


FIRST DAY, TUESDAY, JUNE tro. 
9:15 a. m.—Skidmore School of Arts. Opening of convention, 
address of welcome, by Charles Henry Keyes, Ph. D., president of 
Skidmore School of Arts; reply and annual address, by Walter L. 


Bogert, A. M., president of N. Y. S. M. T. A.; report of secretary- 
treasurer, E. Pearl Van Voorhis. 
10 a. m.—Skidmore School of Arts. Voice conference, T. Aus- 


tin Ball, chairman; address by chairman; “Voice Criticism,” Floyd 
5. Muckey, M. D. C. M.; illustrations by Amy Ray-Sewards, Meta 
Weidlich and John Mathews; “An Even Scale and Clear 
Madame von Feilitzsch; “How to Prepare Grand Opera 
Career in America,” Uscar Saenger; “What Knowledge Should Be 
Kequired of a Student Before He Is Allowed to Begin Teaching 
Singing,” F. w. Wodell; paper on same subject by Isidore Luck 
stone will be read by Walter L. Bogert 

10 2. m.—Baptist Church 
past president of N. Y. 5S. M. T. 


Diction,” 
for a 


Organ conference, J. Warren Andrews, 


A., chairman; subject, “Improvisa 





tion,” Frederick Schlieder, Mus. Bac 

11:30 a. m.—Baptist Church. Organ recital by Clarence Dickin 
son, organist Brick Presbyterian Church, New York City. Program: 
UN OR BA 6 Wrdihwbwcedec nec csWeereeboset ones cscevebtecus Bach 
SemGth BBP ss veccccnscncess . ++. Ouantz 
PE opie a ekacwent nnd austen ciewhaehqntipheke «pk Bubeck 
Chanson sans parvles...... I'schaikowsky 
Fantasie and fugue on B-A-C-H.............0.56. P Liszt 
Seene Religieuse ...... sie . + »Massenet 
AQROTMEEEO 2.4.2 ccc rcsecs Fie cabachsee sae vnceawenets Rogers 
Berceuse 2.2.2... _— Dickinson 
Norwegian War Khapsody. Sinding 

2 p. m.—The Casino, Address on “The Musical Uplift in the 
United States”: letters from Oscar Hammerstein and the Aborn 
Brothers read by Mr. Bogert 

2:45 p. m-—The Casino Recital of chamber music by the Tol 
lefsen Trio (Mr. and Mrs. Carl H. Tollefsen and Paul Kefer) 
Program: 

Seremade cccccccsccccvccssese Widor 
Scherzo from trio, op. 72........ sa -Godard 
The Tollefsen Trio 
Sonata for piano and violin, No. 2, op. 13 .. Grieg 


Madame Schnabel-Tollefsen and Mr. Tollefsen. 


Trio in A minor, op. 50........ . Tschaikowsky 


(in 
Pezzo Elegiaco. 


memory of a great artist.) 


Tema con variazioni 
The Tollefsen Trio. 
4p. m—The Casino. Song recital by Albert G. Janpolski, Charles 


Gilbert Spross at the piano. Program 


Come raggio di sol Caldara 
Verrath ...... .- Brahms 
NE he sb cb de cc ee banscatvesese Dvorak 
PEG: are vac cnasordseetovectbucvocveuersccccaeseetesse Grieg 
Lament ....... , Gretchaninoff 
Wail for Freedow Kalinnikoff 


Approach of Spring..........-. Rachmaninofi 
Aria from Eugen Onegin 


Russian folksongs— 


I'schaikowsky 
a 


Barge Song. 

Vanka. 

Cossack Lullaby. 

Kalinka. 
Long Ago, Sweetheart... ......0sceseees MacDowell 
Faith .ccvece pomeceseséostactecodioss erie .» «Chadwick 
Rolling Down to Rio... 2.6.66 ccc ccc c cn ewee renee E. German 

8 p. m—Convention Hall. Concert, the Schubert Club (male 

voices) of Schenectady, N. Y.. W. G. Merrihew, conductor, assisted 
by Anna Case (Metropolitan Opera Company), soprano; Marion 
Sims, of Troy, piano; Paul Kéfer, cello; Charles G, Spross and 


Frank J. McDonough, accompanists. Program: 


Song of the Viking , aban dee Chadwick 
The Schubert Club. 

No eke ccbusensbad cabs coccgeedovendé .Chopin 
Allegro Appassionata ..... éeee Saint-Saens 
Mr. Kéfer. 

Oh, Fair, Oh Sweet, and Holy..... cae Cantor-Smith 


The Schuberts. 
from Norma 
Miss 


Aria, Casta Diva, . Bellini 
Case 
.. Sibelius 
MacDowell 


Romance 
Etude de Concert 


Miss Sims 


Discovery «......+++- ee wpe es ae ; bpandends .Grieg 
The Schuberts, with incidental solo by J. H. Clapp. 

Clemeds MOMS boc i ccc cvavvcccscccccnsversecccrccesesesens Lalo 
Hungarian Khapsody eee eb scesececesesenves Popper 
Mr. Kéfer 
The Twilight ........-.«50s- R oeexabestn6d<tacdeoun ..- Buck 
The Schuberts 
ich méchte schweben diber Thal und Higel............. E. Sjégren 
Lithuanisches Lied ee -Chopin 
Synnove's Song Halfdan Kjerulf 


Sacred Fire Alexander Russel! 


Miss Case 
The Nun of Nidaros..... eseugevecss Buck 
The Schuberts. 

Incidental solos by J] L. Battle and E. T. Grout. 


SECOND DAY, WEDNESDAY, JUNE 1: 


m.—Skidmore School of Arts. Business meeting of the 


Reports of delegates; appomtment of nominating com 


9 a. 
association. 
mittee; amendments to constitution. 


10 a. m.—Pontiac Theater 
ex-president of N. ¥Y. S. M. T. A., 
by animated photographs, “The 
Playing and Teaching,” by Marie von 


on 


b. Cc 
2:30 p. m.—Convention Hall. Orchestral 
Carson, soprano; Ellison Van Hoose 


tenor; Charles Gilbert Spross, accompanist. 
Overture, In Bohemia ki besdaweshes 
Orchestra. 
Aria, Ah, léve-toi, soleil! 
Mr. Van 
Prelude to Le Deluge. ... 


from Romeo et 


Piano conference, 
chairman. 

Unschuld 
Unschuld, 


(Chicago 


Gustav I Becker, 
Lecture, illustrated 
Method of 


of Washington, 


Piano 


Mary 
Opera Company), 
Program: 


concert, soloists, 


.Hadley 


Juliette. .....5.. Gounod 


Hoose and Orchestra 


Saint-Saéns 


Sole violin, Fred L. Landau 


Aria, Ah, fors ¢ lui, from Traviata Verdi 
Miss Carson and Orchestra 

Prelude to third act of Natoma.............esecceeeees - Herbert 
Orchestra. 

DOBTORE Lvcceeteccecesrs Sidney Homer 

At Dawning ....... Cadman 

Bonjour, Suzon at ee Pessard 
Miss Carson. 

Luo, Sous les Tillenles, from Scémes Alsaciennes....... Massenet 


Cello, Horace Britt; clarimet, 
Semersd sisiecsss 
Orchestra 
A Spirtt Flower . 
She Might Not Suit Your Fancy 
Lift Thine Eyes. 


Mr. Van Hoose 


Albert 


Chiaffarelli 
Goldmark 


Campbell-Tiptor 
Mary Helen 
Frederic K 


Brown 


Logan 














AMERICAN PI 


1913-14. Exclusive 


17, 1913- 


great cloquence and sweeping 
Abendzcitung, Jan. 8, 1913 


Miss Spencer is not merely a very 





MISS ELEANOR 


SPENCE 


First American Tour Season 


ment: Antonia Sawyer, 1425 
Broadway, New York, N. Y. 


Eleanor Spencer masters her instrument with the virility 
and temperament of a Carrefic.—Cologne Zeitung, Jan. 


Miss Spencer played the Rimsky-Korsakoff concerto with 
impetuosity.— Leipziger 


she is also a thorough artist and strong and interesting 
personality. —London Daily Graphic, Nov. 18, 1911 


ANIST 


manage- 


fine executant, but 























Vorspiel to Die Meistersinger 


Orchestra 


Wagner 


8 p.m Convention Hall Choral concert Cantata, “Hiawatha” 
(complete), by Coleridge-Taylor Chorus of 250 and orchestra, Al 
ired Hallam, conductur; soloists, Mary Carson, soprano; Franklir 
Lawson, tenor; Albert Janpolski, baritone 

THIRD DAY, THURSDAY, JUNE t2 

o a. m.—Skidmore School of Arts Business mecting of the 
essociation Election of officers, rerorts, et addresses Prof 
Charles H. Farnsworth, president of Music Teachers’ National As 
sociation; Hollis Dann, of Cornell University, on “The Correlation 
of the Work of the Conservatory and the Private Music Teacher 
with the Public Schools.” 

p. m.—The Casino Lecture by Henry Dike Sleeper, professor 
of music at Smith College. on “The Study of the Esthetic Arts.” 

2:45 p. m.—The Casino. Song recital by Gina Ciaparelli.Viafora, 
soprano. Program 
I! Podesta di Chioggia ‘ F. Orlandi 
Se tu m’ami G. B. Pergolesi 
Voi che sapete Morart 
L’Ultima Canzone Tosti 
Risvegho Tetaccioli 
Mare Azurro F. Collina 
Aria ; (To be selected) 
In My Garden Samuel Liddle 
Ue ncasee hess Wilfrid Sandersor 
rhe Birth of Morn.. F. Leor 
Good Bye - Tosti 

sp m The Casino. Vielin recital by Maud Powell, assisted 


by George Falkenstein. pianist Program 


(dedicated to Maud 
Pity 
Allegro 

Sonata in D minor, op 
Chant Négre 

Minute Waltz 


Concerto, G minor 
Gaze With 
Preludium « 


Aria, 


1oR 


Scenes de la Crardas 

R:is p. m—Convention Hall Final co 
prano; Ethel Leginska, piano William 
Upera Company), baritone; Walter Golde 
companists. Program 
Rondo, Wrath Over the Lost Farthing 

Miss Levinska 

Der Atlas 
ie Taubenpost 


Die Werkeluhr 


Verrath 
Mr. Hinshaw 
Madchen Glick 
Rergére légere 
Un bel di, from Madame Butterfly. 


Miss Klotz. 


Powell) 


Coleridge Taylor 
Tenaglia (1600) 


Pugnani : 
Brahms 
Walter Kramer 
Chopin- Powell 
Hubay 
neert, Maude Klotz, so 
Hinshaw (Metropolitar 
and Fdward Rechlin, ac 
leethoven 
S« hubert 
Schubert 
Haile 


Briickler 
K oemmenict 
Wecker 


Puccin 


a 


Etude, C minor, op. ro . Chopin 

Etude, F minor, op. 25 Chopin 

Etude, E major, op Chopin 

Ktude, A minor, op. 25 pENetncevecebese cua . Chopin 
Miss Leginska 

How's My Boy Homer 

The Last Leaf. Homer 

Sly Love’s an Arbutus Foote 

Lake Stars in Heaven M. H, Brown 

Largo al factotum (I! Barbiere) Rossini 
Mr. Hinshaw 

Prelude Ronald 

Spring : Henschel 

Lady of Dreams Daniels 

La Wanza Chadwick 

Miss Klotz 

Les deux Aloucttes Leschetizky 

Arabesques on Blue Danube Valse Schuiz-Evler 
Miss Leginska 

Duo, Mira, di acerbe lagrime, from I] Trovatore Verdi 

Miss Alotz and Mr. Hinshaw 


“Music a Profitable Profession,” Says Hinshaw. 
ago, William 
as a guide and counselor to aspirants for vocal honors, a 
He 


Several years when Hinshaw was acting 


young man came to him for advice had a fine voice 


he was musical and he wanted a career. His weekly sal 


ary was small for the support of himself and family of 
wife and child. 

Mr. Hinshaw, who has just finished his third year as 
one of the Metropolitan Opera Company baritones, be 
lieved the young man was justified in choosing music as a 
possible profession. He said so. There was only 4 sin 


gle qualification—that his final opinion should be reserved 


until the young singer had had enough work to demon 
strate the possession or lack, of certam necessary abili 
ties, 

Eventually Mr. Hinshaw’s belief was substantiated by 
the young man’s vocal and musical development That 
was some time agi lwo years after this Mr. Hinshaw 
found and secured for him a post as instructor of the vo 
cal department of a flourishing institution in the West 
rhe initial salary was fifteen hundred dollars a year 
Today that man is earning more than twice that amount. 

his is not an isolated case in which Mr. Hinshaw has 
figured. 

‘In no other profession,” says Mr. Hinshaw, “will there 
be found a return for an equivalent expenditure of talent 
such as accrues to the musician who employs that talent 


properly. The law, medicine, engineering fail to yield an 


average income as large as that to be had by the average 
musical person engaged in professional work, As for 
business, I doubt if anything like the same return can be 
shown, and people generally are appreciate these 


coming t 


facts. Further than that, it will not be long before thos 
who still look speculatively at music as financially unde 
sirable for their children will awaken to the true state of 
affairs. Americans are becoming keener every year in 
grasping the existing situation and within ten years th« 


statistics of musical successes of all kinds will bear out 
what so many now know to be so.” 


Mr 


ful singer 


Hinshaw speaks authoritatively 


ccess 


whose success has been won ough the co-or 


dination of an exceptional baritone voice splendidly 


sound musicianship, ar 


and a personality that is both force 


trained intellect helped through a 
education 
He 
ther than the majority of 
but asserts that 
that 


university 


ful and winning admits that he has gone much fur 


his countryfolk can hope to go, 


moderate musical success affords a profit 


superior to furnished by other professions and most 


commercial pursuits 


Next season Mr. Hinshaw will have ample opportunity 
further to observe the trend of musical development among 
the professionally inclined in all parts of the United 
States and Canada for he has at last consented to devote 
his entire time to concert work. Prevented during his 


three years’ service with the Metropolitan Opera Company 
from accepting the many festival and symphony orchestra 
offered, 
the 


engagements this 
to th 


and in song recital until the summer of 


distinguished artist now yield 


wishes of many and will sing only in concert 
1914. 


Pigott’s Versatility. 


“Hiawatha” text 
at the Berkeley 
Lyceum, New York, illustrating the moving picture per 
formances. Simultaneously he the 
Morris High faculty 
Harlem Evening School; silver jubilee 


Robert Stuart Pigott declaimed the 
thirty-three times in two weeks recently 
was also engaged for 


following School; banquet of the 


, Harlem Evening 
follow 
ing the two daily performances of “Hiawatha.” «May 10 
he sang for the Fincks; May 20, at a meeting of the 
Academy of Education at the home of George A. Plimp 
ton; May 21, at Grace Church, East Orange, and May 23 
at Public School 186, detailed mention of which appears 
elsewhere under the ‘*Schoolmaster’ Nicholson 
Next in the string of Pigott engagements is 
the out of door performance of “Hiawatha” at Fieldston. 
near Riverdale, Greater New York, where he expects to 
continue all summer. 


High School (reengagement):; and all this he did 


caption 
Honored.” 
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kville Street, Piccadilly 
London, England, May 24, 1913 








of the Italian-French season at dl 
9. with Signor Caruso and Alice Nielsen as 
iaracters in the double bill of “Pagliacci” and 


di Susanna,” marked the beginning of the real- 
yperatic season in London There was a 
und their Royal Highnesses the Duke of 

ht. Princess Victoria Patricia of Connaught, Prince 

Connaught, the Crown Prince and Crown 

f Sweden and suite occupied the King’s box. As 
ruso reestablished himself in the admira 
fa nt Garden audience Preceding “Pagliacci,” 
wed herself an adorable Susanne in the 
Fe ri work Her impersonation was as delicate 
as h been seen at Covent Garden in many 
the true Mozartian sense; and her lovely 
hell-like in quality, gave additional charm 

did. She was received with great enthusiasm. 

| an 

le role of the Count in the “Segreto di Su 
in “Pagliacci,” Mario Sammarco was 
two of his best character In the prologue to 
lattes d opera he came in for some of the most 
pplause of the evening, which he richly de 
perfection of his vocalization. The role of 

Pagli Wa a umed by Carmen Melis. 

eRe 
Tosea was given May 21, and wa the medium 


Signor Polacco introduced himself to Co- 


= Yeatman Griffith °2730%° 


Concert Bireotion—OANIEL MAYER, Londen 
Vocal Studios: 24 Queen’s R4., St. John’s Wood, LONDON, 8 W. 


M Voice Production Taught 
U on Method of 
ELENA GERHARDT 


2 Wellington Road, N.W. 


Ostrovsky Musical Institute 


Ly OSTROVSKY METHOD solves the prob- 
le of manual flexibility It develops technic, 
elasticity stretch, speed, looseness, resistance 











(Leipzig Diploma) 
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Pr incipal Masters ‘ Ostrovsky Apparatus and Appliances 
H. Ostrovsky 
lars a Idress Sec ar ary, Ostrovsky 


lor terms 1 
E. Zimbalist , er du , London, W. 


A. Osborne Musical Institu 








The most eminent Composers best Songs and 
Seng Cycles are te be found in the Catalogue of 


BOOSEY & CO. ison 


FREE on request. THEMATICS of iatest important additions. 


vent Garden. He was kind to the singers, and showed ex- 
cellent discretion in his sense of style and dramatic out- 


lining. Destinn appeared as Tosca, Scotti as Scarpia, 
and Martinelli as Cavaradossi. 
| a ed 


“Boheme,” given May 22, brought forward Melba as 
Mimi, John McCormack as Rodolfo, Gilly as Marcello, and 
Aquistapace as Collini; the Musetta was Leonora Sparkes. 
The occasion marked the twenty-fifth anniversary of Ma- 





Photo copyright by Mishkin Studio, New York. 
GIORGIO POLACCO 


dame Melba’s first appearance in London in an operatic 
role, and she received many handsome floral tributes in 
acknowledgment of the event from admiring friends. 


nee 


For the opening night at "Covent Garden, when Caruso 
ind Alice Nielsen were the particular “stars,” a large queue 
began forming at 5.45 in the morning, of which the Pall 
Mall Gazette published the following interesting schedule: 


No. of No. of 
Hour persons Hour. persons 
S.48 B. Morvccccscesesacese 4 TOSO BG. Gis ccesscrvsveive 22 
: 5 | Simer rr rer rere rrr sy a 
45 oe 7 After this hour the queue be 
0.3 oe 13 came too long te count 
4 18 


These devotees were waiting to fill the unreserved seats 
in the gallery. It is hardly necessary to add that every re- 
served seat and box were sold. The entire reserved sec- 
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tions of the house were sold at greatly advanced prices 
days before the opening night. 


Ree 


“I Giojelli della Madonna,” with Madame Edvina, Ma- 
dame Berat, and Martinelli, was given for the first time 
this season, May 23. In the role of Maliella, Madame Ed- 
vina has a very sympathetic part. It is a very difficult role 
vocally and histrionically, but one in which Madame Ed- 
vina finds opportunity for the exercise of her great his- 
trionic ability and varied vocal gifts. She acts and sings 
the role with exceptional charm and eloquence 


Raymond Rose announces his intention to give a season 
of grand opera in English at Covent Garden, early in the 
winter season, the repertory of operas to be produced to 
include his own “Joan of Arc” and “Cleopatra.” The only 
language to be employed will be the English language, and 
native singers will have first preference in the selecting of 
those for the company. Mr. Rose, who is the son of Marie 
Rose, the noted singer, is well known to the London pub- 
lic as a composer and conductor. He has an established 
reputation for high ideals and well trained musicianship. 
No one better prepared could be found for placing opera 
in English on an artistic basis. For opera in the vernacu- 
lar is all too often of the veriest makeshift variety, com- 
mercialized and “popular.” If it can be made to bear a 
favorable comparison with opera in foreign tongues it will 
then begin to receive legitimate recognition among edu- 
cated and cultured people. Perhaps the millennium of 
opera in English is not quite so far away as some have 
thought. And it may be repeated here that no one among 
English musicians is better qualified to further the right- 
ful claims of opera in English than Raymond Rose. But 
if he is to make his opera giving a public institution he 
must have a good business manager, one thoroughly famil- 
iar with all the detail of the business of opera giving. 
For the business shoals are much more treacherous than 
the musical ones. 


When things are bought and sold, the commercial end 
of the enterprise must receive careful attention, which 
platitudinous remark seems rather fatuous, but again, not 
exactly so where the artistic folk are concerned. To look 
after the commercial interests of those financing a produc- 
tion is the only fair and honorable procedure, and quite 
different from commercializing the project. Mr. Rose 
should see that his manager in his business acumen bears as 
favorable comparison to himself in his musical acumen. 
° 


nner 


A song recital of much interest was that given by Julia 
Hostater at Bechstein Hall, May 19. Miss Hostater’s 
program was well constructed, ranging from Scarlatti to 
Debussy’s and offering many examples of contrasting mood 
and style. After the opening number, “La Violette,” by 
Scarlatti, Miss Hostater sang four old English songs with 
great charm and delicacy; these were “My Lovely Celia,” 
Monroe; “Nymphs and Shepherds,” Purcell; “Mary of 
Allendale,” Hook, and “Sweet Nymph,” of Elizabethan 
period. In some ten songs in German, by Schumann, 
srahms, Liszt, and Wolf, the singer proved her good con- 
ception of the mood and manner of the individual song 
and her command of diction. The serenades by Schumann, 
Brahms, and Wolf, figured on the program and were dif- 
ferentiated with fine musical intelligence. The lovely “Bei 
dir sind meine Gedanken,” by Brahms, was particularly 
noteworthy in mood and vocal beauty of tone. Five 
French songs completed the program—namely, “Chant 
juif” and “Les Champignons,” by Moussorgsky, and “La 
flute de Pan,” “Green,” and “Femmes de Paris,” by De- 
bussy. These five songs were sung with great taste and 
vocal finish, and again, the diction was a notable feature. 
Miss Hostater is thoroughly artistic in all she does. Rich- 
ard Epstein accompanied. 


zre 


An entertainment as unique as it was interesting was the 
recital of children’s songs and stories given by Eleanor 
Hazzard Peocock, assisted at the piano by Jessie L. Gay- 
nor, at Steinway Hall, May 17. Mrs. Peocock’s repertory 
embraces all that pertains to the moods and manners of 
childhood. That she has been a keen observer and that 
she possesses an exquisite sense of mimicry in all that 
relates to childhood and childish prattle was proved to 
perfection in her recital last Saturday afternoon. Mrs. 
Peocock’s dressing of the part, so to say, is in itself a 
source of great humor. Appearing as a child of perhaps 
seven or eight years of age, with the short white em- 
broidered frock, baby slippers and socks, a white lace bon- 
net that has heen very aptly described as “fetching,” and a 
gorgeous pink silk sash, Mrs. Peocock with charmingly as- 
sumed baby formality begins her recital with all the deli- 
cacy and whimsical grace of the well bred child. It is 
all perfectly carried out and the lovely voice of the recital- 
ist in song or spoken words gives added grace and pleas- 
ure. Many of the songs by Mrs. Gaynor were particularly 
attractive, and it is hardly necessary to say, particularly 








~ 
4 


aa = a 

















June 4, 1913. 


THE MUSICAL COURIER 











87 











well sung and played. The audience thoroughly enjoyed 
the afternoon’s work, applauding enthusiastically. 
zene 

The Wagner centenary concert, due to the enthusiasm 
Parker, the man 
Powell, and which had 
by the 

Hall, 
The London Symphony Orchestra, largely aug 


and enterprise of Louis N. and under 


agement of Schulz-Curtius and 
been looked forward 
many Wagner admirers, was given at the Albert 
May 22. 
mented as the program stated, under the direction of Herr 


to with much anticipation 


Mengelberg, and with John Coates as tenor soloist, pre 
sented a program of interesting excerpts from the Wagner 
music dramas. In the interval Mr. Parker gave a short 
address, saying, in part: “Wagner had one ideal; the up- 
native land. 


lifting of the lyrical drama of his Can we 


not profit by the lesson of his triumph? Can we not make 
a great spontaneous popular movement toward the estab- 
that 


whencesoever it 


shall make the lyrical 
but 


especially the drama of young England, of young Scotland, 


lishment of an institution 


drama, the universal drama, comes, 
young Ireland, young Wales, expressed in our own tongue, 
the tongue of Shakespeare and Milton, a national art?” 
Nationality in art is a most interesting subject, and much 
ink has been spilled over its elucidation It is perfectly 
clear in one respect, however opaque it may be in others, 
that British music has four distinct nationalities operating 
in its making, easily discernible to the educated discern.ng 
music loving public. 
for Scottish music, and neither of them for 


English music will never be mistaken 
Irish music, 
though there is a greater affinity between the two latter 
than between the first named and either of-the two latter 
Four distinct and totally different races have occupied the 
above referred to four lands for generations, and though 
they borrow each other's folksongs and fight each other 
tooth and nail in their righteous claim of sume of these 


same folk tunes, for see their various published claims; 
and around them construct tone poems, fantasies and 
heavenly sets of variations, still the Irish remain Irish, 


the Scotch, Scotch, the English, a mixture of all, and the 
Welsh hopelessly 


their musical 
the 
Welsh would appear to have the advantage in evolving the 


“A nation 


Eisteddfodian in various 


expressions. It would seem that in long run the 
eventual national musical art of Great Britain! 
is a geographical expression,” it has been said, and it may 
be added here that nations have had precious little to do 
with the expression of art in any of its forms. The race 
is that which expresses itself, not the geographical lim 
itation decided by political dicta, which one of the four 
itself 


British composer only 


races above mentioned will eventually find 


forth the 


strong 
enough to bring 
time will tell. 
into one harmonious and heterogeneous 


great 
As to the amalgamation of the four races 
whole, well that 
is so remote that it may safely be banished from one’s con 
templation. Much greater forces will have to be born be- 
fore that desired day gives even any promise of dawn. 
Until then the isolated 


pressing his borrowed folk tune, his alien training and for- 


3ritish composer will go on ex- 


eign idiom, unless in the meantime one of the four pro- 
claims irrefragably his to be the dominant musical race of 
the British And 
apropos of the above remarks they may be applied freely 


Empire Thus sayeth the Oracle! 
to the concert of his own compositions given by Henry 
Hadley at Queen’s Hall, May 23. Mr. Hadley, as stated 
in the notes, “was born into a musical family. 
His father, a professional musician, was his first teacher, 


England 


program 


and later the young composer entered the New 
Conservatory, where he studied the violin as well as com 
position. From Boston Mr. Hadley went to Vienna in 
1894, there to become a pupil of Eusebius Mandyczewski 
He returned to America in 1896. He is at the 
the San Francisco Symphony Orchestra.” 
Mr. Hadley brought forward at his London concert his 
entitled 


and symphonie fantasie, E 


present 
conductor of 


overture, “In Bohemia,” op. 2t 
“The op, 36; 
flat, op. 46. They all prove the young composer's ability 
to construct, his technic as orchestrator, and his general 


; symphony No. 2, 
Four Seasons,” 


good taste and sense of refinement 
neue 
Tina Lerner played the Grieg concerto with the London 
Symphony Orchestra, Henry Hadley conducting, at the 
concert given by him at Queen's Hall, May 23. Miss Ler- 
ner interpreted the work with all her accustomed charm 
and delightful touch, and was greeted with much applause 
and a number of floral tributes. Miss Lerner will again 
be the soloist with the London Symphony Orchestra, Herr 
Melgelberg conducting, June 2 
nee 
The N. Vert Concert Agency announces that W. A. Mor- 
gan has taken over complete charge of the agency and that 


in future all business will be conducted through him. Mr. 








Morgan is well known to the musical profession through- 
out the British He was the founder of the Cardiff 
Orchestral Society 


Isles. 
which he has managed up until his tak- 
Phe 
Morgan in his new ven- 


ing over the above mentioned agency. good wishes 


of the profession accompany Mr 


ture. 
nee 
Aiter two years’ absence from London Boris Hambourg 
He was heard 


for the season 


in recital at Bechstein Hall last Saturday afternoon, when 


has returned here summer 
he introduced many interesting numbers, some of his own 
arrangement, for his instrument, the cello. He produces an 
agreeable tone and this was particularly noticeable in a 
graceful composition by César Cui. Mr. Hambourg was 
well received by a large audience. 
nnre 

Maggie Teyte gave a very interesting recital of French 
songs at Queen’s Hall, May 22, when she was sympathet- 
ically accompanied at the piano by Sydney Stoeger 
nner 

Ethel Smyth was the feature of 
Bech- 


It is a well constructed composition, 


A new quartet by Dr 
the program given by the London String Quartet at 
stein Hall, May 23. 
calculated to inspire respect for Dr 
musical gifts. The 
themes, and the writing for the four strings is writing that 


Smyth's well trained 


work is not lacking in well wrought 
compares favorably with the master-makers of string quar 
tets. The work is of the regulation four movement order 
and the adagio is a 


cluding allegro is of great brilliancy and musical charm 


very beautiful section; also, the con 
the quartet, which ts 
composed of Albert E. Thomas W. Petre, H 
Waldo Warner, and C. Warwick Evans. The Beethoven G 
18, No. 2, opened the program 

EveLyN KAESMAN 


It was particularly well played by 


Sammons, 
major quartet, op 


A MAIGILLE PUPILS’ RECITAL. 
A large number of admirers of Madame Helene Mai 
gille assembled at her studio, Carnegie Hall, New York 
Wednesday, May 28, 


unusually interesting and instructive pupils’ recital 


on the afternoon otf and heard an 





Although only four of the Maigille pupils took part, 
fl hv 
li) | \ \\ \\\\. 
(RANA A\\ 
MADAME MAIGILLE 
Sketched at the recital given by her pupils last Wednes 
all but one were heard at least twice. Greta Stoeckle, who 


appeared but once on the program, has been with Madame 
Maigille less than a year, but her two numbers seemed to 


display the training of a pupil who has studied much 


longer 
The program for the afternoon opened with “Honor and 
Arms” (Handel), sung well by Eugene W. Adams, who 





possesses a voice of much power and remarkable quality. 
He was heard in three other songs, “Myself When Young,” 


(“Persian Garden”), “King Charles” (by White), and in 
I'schaikowsky’s “Serenade,” in each number exhibiting the 
finish and authority imparted by the Maigille method. The 
“Serenade” was delivered with spirit and brought forth 
hearty applause 

Mary Thornton Flaherty was heard in “Vissi d'arte,” 
Mondnacht,” and “Frihlingsnacht” (Schumann) The 
Robin Sings in the Apple Tree” (MacDowell), “From the 


Land of the Sky-Blue Water,” and “Dawning’’ (Cadman) 
In all these numbers she displayed unusual facility in exe 
cution, ease in tonal emission, and true sense of musiciar 
sh Pp 

An extremely sympathetic voice was that of Elsie Wood 


ward Buzby, of whom Madame Maigille should be proud 
She sang four selections, each with exceptional skill, her 
voice being of splendid quality and under fine control. In 
stead of the Brahms song programed, she sang “Au- 
tumnal Gale,” with appropriate expression and tempera 
ment 

7 

Ethel Leginska played four Chopin etudes, and later 
“The Two Skylarks” and Liszt's “¢ aumpanella reaching 
a splendid climax n the last named, and extnbiting lara 
variety of tone and resource of ance in her readings 
EK. Avery Jones played capable aécompaniments 


Madan 


system stood out in 


In all the work shown by her pupils, Maigille’s 


careful, conscientious 





pronounced fashior She ts a teacher who combines imti 
mate knowledge of the voice as a musical organ with ex 

pert understanding of its application as an artistic me 

dium, and her wide experience in pedagogy and thorough 
cquaintance with all phases of song literature complete 
her qualifications to figure as a teacher of rare force, com 
mand, and culture 

rhe full program of the Maigille recital follow 
lionor : \ Hande 

} Ww. A 
Lik e Rose |} La Forge 
( ‘ the (sa I tte 
M ye W he y ¥ ( I 
King ( . W 
Ww. A 
V ies Vie I 
Mondnacht 
j ng 
M i , 
’ Le Night S M ( alw 
Kw i Brat 
I Ww I 
I Fiudes ‘ 
I Leg 
ihe Rot be he \ I { 
! t he " + Sky } W ts 
awning ‘ 
Ma i 
June 
Spring ' 
t e W 
Le eux A ette I t 
Ca anella Liszt 
I i © xa 
Se ace I nik ® 
kugene W Adams 
““Schoolmaster’’ Nicholson Honored, 

John T. Nicholson, principal of “The Old Schoolhouss 
on the Hull P. S. 186), was tendered a “Greeting” on 
the completion of a quarter of a century of loyal labor in 
the cause of good citizenship, May 23. Ernest F. Eilert 
president of the Blumenberg Press, member of the Board 


t Education, was chairman of the evening, the program 
containing much of interest lhe school orchestra played 
three times, Virginia Smit whistled “In Venice Iva 
Clark sang “Garden of Allal ind Minnie Young sang 

A Little Talk About Mr. Nix son” was given by Hon 
Linn M. Bruce, and Hon. Thomas W. Churchil dent 
of the Board of Education of the Cit f New Yorl 
made a presentation address, when a hest { silver wa 
given Principal Nicholson. Robert Stuart Pigott's recita 
tions were a feature of the evening, as indee he is sur 
to be wherever he ippear All he ‘ “ ther n 

peech, song, or in his inimitable “musical par ‘ ‘ 

ites and holds interest. On the committee of the evening 
were ther well known met ich a John H. } ‘ yf 
City College; Revs. G. Ashton Oldham, P S. Leinbach, 

Hon. Max. S. Grifenhagen, Dr. F. FE. Marscheider. George 
N. Vanderbilt, Rev. Monsignor Wall, George H. Fleming 
Hon. John R. Voorhis and James F. Dwyer (secretary 
and D. S. Brassil (treasurer) Alvin L. Schm eer, secre 
tary and treasurer of Tue Musicat Courter Company, 


was one of the Nicholson pupils at P. S. 186 





ALICE 


PARIS: Grand 
Opera, Opera- 
Comique, Gaité 
Lyrique. 


VE 





NEW QUEEN OF SONG”’ tie wr 


\ velce « Li 
“Her sing ® ‘ 
‘tler vo ' phen 
*"“There io 
M Veriet has been 


In America Season 1913-14 


“Her 


Address, care of Musical Courier 


appearance may be consider 


f Mile. Veriet is well-nigh perfect Daily Express 

of singular beavty ts pr ictiorn * perfect Morning Post 
. sezested that she almost stands alone Morning Advertiser 
s a phenomenon of the vocalist world today.” Hull Times 

gold of the purest Mile. Veriet's voice Daily Expreas: 


hristened “The French Tetrazzini.’ ”- 


Mirror 


The Tatier 


Daily 


a triumph.” 
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\if CHICAGO ff 


Chicago, I May 31, 1913 
he Chicago Musical College announces the engagement 
QO. Gordon Erickson, a well known musician and 
acher, as a member of jthe faculty in the vocal depart- 
ment. Mr, Erickson is director of the Sunday Evening 
Club, one of the most successful organizations in the city, 
and he will continue at this post throughout the next sea- 


on. He has also been heard with the Chicago University 
Glee Club and the Black Friars, an organization which 
es operatic performances each year. He has taught 
voice in Chicago for the past four years and served last 
ear as assistant conductor of the North Shore Festival 
Chorus. After having spent three years in the University 
f Chicago, Mr. Erickson went abroad and coached with 


ugo Kaun. Particular praise was bestowed upon him 
or the excellence of his preparation of “The City in the 
Sea,” a new work given by the Sunday Evening Club with 
the Chicago Symphony Orchestra. Mr. Erickson will be 
gin his work in Dr. Ziegfeld’s institution in September. 
eRe 
Louise St. John Westervelt will be out of town next 
week for several days, putting the St. Katharine girls in 
Davenport, Ia., through their commencement. The St. 
Katharine girls, under the direction of Miss Westervelt, 
have accomplished much in the musical art. Their voices 
are fresh and young, and there is a spontaneous quality in 
their singing that one does not often hear in more mature 
inget At these commencement exercises they will sing 
an all choral program without a note of music and with no 
direction—lee club style. No doubt this concert will be 
as successful as the others given in previous years under 
the same management 
ee 
Clarence Eidam presented last Thursday evening, at the 
Auditorium Recital Hall, one of his talented pupils, Eliza- 
beth Layman, in a piano recital. Her program was as 
follows 
B nor ' x .. Chopin 

Kha e, B mit .»» Brahms 
(avotte o° Gluck- Brahms 

‘ Brahms 
( ; Paganini-Schumann 
I ‘ i) flat re, S| 
‘ ert t r .. MacDowell 
( cert 1) minor (first verment) . .Rubinstein 

Mr. Eidam played the orchestral parts on the second 

M Layman disclosed good pianistic qualities and 
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SUMMER NORMAL—June 23 to July 26, 1913 
Classes in Technic, Ear Training. Har- 
mony. Teaching Material and —— 
Musical ef ante Anal- 
ysis. Round ies. WEEKLY RE- 
tITALs AND CECTURES. 
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Students wishing to engage private lessons with any of 
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fhe Bush Temple Conservatory announces that MISS 
GRACE STEW ARI POTTER, who has spent five years in 
Kurope with Leschetizy and Busoni and has met with tri- 
umphant success in her recent Concert experience, will re 
turn to America in May and will accept a limited number of 
students for catalog and special literature address: 


Mr 


wie STEVENSON 22522 
CELENE LOVELAND Pais! 


1354 East S3rd Street - Chicago 
*Phone Hyde Park 3332 


Epwarp Scuwenker, Registrar. 















reflected credit on her teacher. Next Wednesday evening, 
June 4, Mr. Eidam will present Helen Simon, Elsie Eidam, 
Grace Eidam and George Jones in a piano recital. 
eee 
Allyn Helen, soprano, of the Mayence Grand Opera of 
Mayence, Germany, has returned to Chicago for a few 
weeks and resumed her coaching with her former teacher, 
Herman Devries, prior to his departure for Europe. Miss 
Helen has been re-engaged at the Mayence Opera, where 
for the last two years she has been singing star roles. 
Miss Helen called at the Chicago office of THe Musica 
Courter and stated that some day she would be proud to 
be a member of the Chicago Grand Opera Company, an 
organization which is famed in Europe. 
nee 
Esther Pearson, soprano, left Chicago last week for a 
four months’ tour through the Eastern States. Miss Pear- 
son will return about October 1 to fill Western engage- 
ments. 
mre 
Last Wednesday evening, May 28, and Thursday even- 
ing, May 29, a recital was given by the School of Expres- 
sion of the Bush Temple Conservatory under the direction 
of May Julia Riley at the Bush Temple Lyceum. The first 
part of the program was made up of dramatic readings 
and the second part of a little playlet, “An Open Secret,” 
by Marian D. Campbell. The students who appeared on 
the program were: Anna Levy, Blanche Wellington, Ha- 
zel Bloom, Lora E. Williams, Helen Clark, Gertrude Ben- 
ner, Lillian Fox, Adeline Bishoff, Edna Krase, Grace 
Bishoff, Anna Bowles, Betty Bobo and Gertrude Zillinger. 
ane 
Charles Wagner, manager of musical celebrities, was in 
Chicago last week and called at this office. Mr. Wagner’s 
visits arc always a source of interest and information. 
nee 
The twenty-seventh annual commencement concert and 
exercises of the American Conservatory will take place 
Thursday evening, June 19, at Orchestra Hall. The gradu- 
ating classes will be the largest in the history of the con- 
servatory. A program of unusual brilliancy will be per- 
formed, the soloists being accompanied by a large orchestra 
under the direction of Adolf Weidig. 
eee 
The Hyde Park Choral Club and Orchestra, under the 
direction of Arthur Dunham, conductor, gave a “patriotic 
concert” at University Congregational Church, Thursday 
evening, May 29, in honor of the members of the George 
G. Mead Post, G. A. R. 
nner 
The final contests in piano of the higher departments of 
the American Conservatory will take place at Kimball Hall, 
Saturday afternoon, June 7. Those of the vocal depart- 
ment will take place Wednesday afternoon, June 4. 
nee 
At “The World in Chicago” presentation last Friday 
evening, May 30, two pupils of Louise St. John Westervelt 
were among the soloists who furnished the musical pro- 
gram. Edward H. Quin, baritone, sang the aria from :‘Eli- 
jah,” “It Is Enough,” and Ethel Edith Jones rendered the 
“Slumber Song,” by Saar. The Columbia School Chorus, 
under the direction of its leader, Louise St. John Wester- 
velt, was heard to good advantage in selections by Reinecke, 
Praetorius, Saar and Rachmaninoff, 
nee 
Pupils of the school of acting of the Chicago Musical 
College gave three productions Tuesday afternoon in Zieg- 
feld Theater. “The Bracelet” and “The Man on the Kerb,” 
both by Alfred Sutro, and “A Rustic Maid,” by Lucy 
Whitehead, were the offerings. The performance was 
given under the direction of J. H. Gilmour and the theater 
was crowded with an audience which applauded with en- 
thusiasm the efforts of the players. The performance was 
one of the most successful given this season by the dra- 
matic school, 
neme 
Glenn Dillard Gunn informed the writer that he has 
taken a $20,000 life insurance. It pays to advertise. 
nee 
Pupils of Jessie Waters-Northrop, of the Chicago Mu- 
sical College, will give a recital Tuesday evening, June 3, 
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in Reception Hall, third floor. Some fifteen students will 
appear on the program, with Florence Le Bosky as accom- 
panist. 
nee 
R. E. Johnston was in Chicago last week en route to the 
East after an extensive tour in the West, where he booked, 
most successfully, his artists for the coming season. , 
nee 
A reception to the alumni will be tendered Wednesday 
afternoon, June 18, at the Auditorium Hotel, by President 
and Mrs. Hattstaedt, of the American Conservatory. 
zur 
Following is the list of medal winners in the Chicago 
Musical College annual competition. The diamond medal 
winners will appear at the annual commencement exer- 
cises to be given in Orchestra Hall, Tuesday evening, 
June 17: 
POST-GRADUATING CLASS. 


Piano. 
Magdalen Massmann ..........+...ese0ee gaserdedte Diamond medal 
RE FINS ann W cedks bh i500 da We sc decsevissebenndand Gold medal 
Me FI. 5 650 acKh dca cesekcscakavesaeypsranes (ae Gold medal 
VocaL, « 
eS BPP To reer er ere ere te Diamond medal 
Ce OME ik. vs beicndaduvescantas s deabencsecseeuanes Gold medal 
Mle CIO a vgs viacindesetvasscscctgueddebesecangesee Gold medal 
Vi0Lin 
SEE DE ik ven cia ceca eae orecpekagneesa nae Diamond medal 
GRADUATING CLASS. 
Piano. 
We: SOR ove cadeeceneads cadences cand eeed enka Diamond medal 
Die GR icc ck wansndnccercasvinsdvds cdaacedes vovaguneud Gold medal 
Cherie TONING «side 5 vccccncnd bntinckeidncgendcdonsss Gold medal 
VocaL, 
Pina WA i. ond cc ccndaedeesencsiveceee tiga Diamond medal 
Pinkie Wir Be: oo pc cccce va besbidotidcccee cs kvaess Gold medal 
Bestrion MOnGMM cc ccscccccevarsccscicnecevccscenesebe Gold medal 
Beatrice Cadsdem-Browm «oo... ccscsccsccscccstosvcceses Gold medal 
TEACHERS’ CERTIFICATE CLASS. 
PIano, 
Jot TRIE «6 sas cnt scdnedscnethacgdessvecyes Diamond medal 
Edith Randolph ..ccccccccvsesevccccscgeevegeessavcceese Gold medal 
Meets TORS. bcs vnc cendes cccvvavescqoccuvecicdubiosy Gold medal 
Vocan 
PE TIAA 6 6c tn bi inc canted obie 4 Mesad wadcientees Diamond medal 
SOG TRADI | 0 Wadinezdeen cdesde eerecbecccpcdeéapeneaes Gold medal 
Waebeste WHOTROE : onvcsccacehent cs tecovedsecees séesceqes Gold medal 
VioLin 
Dee WH ic cin ainks ss boncknstn cdavecouneneceekknases Gold medal 
eee NE hain ecbddlan detedtics ca céudss caoiacenbnees Gold medal 
BRetne JAWS vniiince cence sdpectbavegetccqepoeeaveeuewes Gold medal 
nner 


The Bush Temple Conservatory offers the most elaborate 
commencement exercises that any school in Chicago has 
attempted for many years. The exercises will begin 
Thursday, June 12, and will be conducted in the large 
Bush Temple Theater. On Thursday, Friday and Satur- 
day evenings and Saturday afternoon there will be con- 
certs held in the Bush Temple Theater. On Saturday, 
June 14, there will be an address by Kenneth M. Bradley 
and the presentation of certificates and diplomas, which 
will be given in the recital hall at 7.30 p. m. Only the 
class and alumni are invited to be present. The class of 
1911 and 1912 will be tendered a reception at the home of 
Kenneth M. Bradley during the evening of June 7. A 
short musical program will be given by Grace Stewart Pot- 
ter, pianist, who has been for the past five years in Europe 
and has just returned to this country after meeting with 
unusual success with her many concert engagements in 
Germany, Austria and England. Guy Herbert Woodard, 
who is the head of the violin department, and Mrs. Guy 
Herbert Woodard, soprano, will also appear on this pro- 
gram. The commencement exercises in the theater are 
free to the public, though tickets will have to be procured 
at the office of the Conservatory. No charge will be made 
for the tickets. The summer normal of the Bush Temple 
Conservatory, which begins June 23, has already had so 
many enrollments that together with the unusual applica- 
tion for literature concerning the summer session, the in- 
stitution is expecting the largest enrollment it has ever 
had for a summer course. The artist teachers will have 
charge of their various departments. 


Pupils of Ellen Kinsman-Mann will give a recital Mon- 
day evening, June 16, in Rehearsal Hall of the Chicago 
Musical College. 

nearer 


A unique feature at the commencement of the Bush 
Temple Conservatory will be the original numbers by 
Master Edward Bredshall. This youthful composer is 
only ten years of age, but has composed about thirty com- 
positions, many of which have been published. He has 
been with Mr. Bradley for the past four years, and it is 
safe to say that this young man will in time take his place 
among the prominent composers of America. Mr. Brad- 
ley has been unusually fortunate in the development of 
original talent. There have been several recitals this 
season, made up entirely of original compositions from the 


students of the Bush Temple Conservatory. In spite of © 


the fact that Mr. Bradley states that there is no such 
thing as teaching composition, it is a noticeable fact that 
there is something in the atmosphere of this institution 
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where he is the director, that seems to develop original- 
ity among the student ranks. 
nee 
The closing exercises for the expression department of 
the Bush Temple Conservatory took place in the Bush 
Temple Lyceum on May 28 and 29. This department is 
under the supervision of Mae Julia Riley, who will con- 
tinue as director next season. 
nner 
Wood Chase School of Musical Arts an- 
annual commencement concert to take 


The 
nounces 
place Friday evening, June 6, at the Studebaker Theater. 
George Ashley Brewster, of the school, will assist. The 
program in its entirety follows: 


Mary 
its sixth 


Concerto, D minor Rubinstein 
Moderato. 
Emma Menke 
Concerto, F Arensky 


Adagio— Allegro 


mIMOrT... 65. 
Assai 
Amanda Jorgensen. 


Zigeunerweisen . .Sarasate 
Flora Hromatko 

Concerto, E flat major Liszt 

Allegro Animate 

Louise Richardson. 

Cielo e¢ Mar, La Giaconda cn Ponchielh 

George Ashley Brewster 
Cencerto, F minor... Chopin 


Allegro Vivace 
Virginia Paul 


M aestoso— Larghetto- 


Presentation of diplomas and certificates 
Orchestral parts on second piano by Miss Chase 
Accompaniments by Miss Paul 

RR2ere 

Charles E. Nixon, dean of the musical critics of Chi- 
cago, and for many years musical editor of the Chicago 
Daily News, has been appointed Chicago press representa- 
Mr. Nixon’s 
choice will be welcomed by all of his colleagues and in- 
numerable friends in Chicago. Howard Shelley 
as press representative on tour as well as in Philadelphia, 


Baltimore and New York. Rene Devries. 


tive for the Chicago Grand Opera Company. 


remains 
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ay 23, 

A song recital at the Congressional Club, given by Mr. 
Gareissen, of Studio Hall, New York, has caused favorable 
comment and will influence the future recitals given at 
this very popular woman's club, by the fact that Mr. Ga- 
reissen not only delighted his audience with his singing, but 
also overcame the usual monotony of a song recital by a 
short talk. 

nere*e 

Franceska Kaspar Lawson, soprano, accompanied by 
Elizabeth Wilber, has returned from Richmond, 
Va., where both were heard in a delightful and most suc- 
cessful concert at the Hotel Jefferson. Mrs. Lawson has 
been heard in Richmond seven or eight times, and an ap- 
pearance always means a re-engagement. 

nnre 

We are just in receipt of the latest circular of Edwin 
Hughes, a young pianist in whom Washington has special 
interest. The European successes of this artist are most 
gratifying to his many friends here, 
dence in Munich will not prevent his being heard in Wash- 
ington in concert. 


violinist, 


but we hope his resi- 


nRne 

The fourth recital by Louis A. Potter, Jr., was given 
April 30 in the New Willard Ballroom with success. Mr. 
Potter, while purely having been but little heard 
outside of his home town, deserves the praise of the just 
critic, having proved himself a virtuoso pianist. 

nznRre 

The Roanoke Times of May 13 is liberal in its praise of 
a recent concert by the Hollings Glee Club, assisted by 
Helen Donohue DeYo, soprano soloist. It says in part: 
“The feature of greatest interest to students and audience 
was the soprano solos of Helen Donohue DeYo, of Wash- 
ington, D. C., soloist of St. Margaret's Church. ne 
Her voice is beautifully placed, shows splendid training 
and much expression. The pianissimo in several numbers 
was especially lovely. Through all her singing ran her 
charming personality, irresistibly winning her audience.” 
On Wednesday, following the Roanoke concert, Mrs. DeYo 
was heard in recital at Hollins College, and an enthusiastic 
letter has been received at this office from Dr. Rath, head 
of the music department of Hollins College, expressing for 
himself and faculty their satisfaction in the result of the 
engagement of Mrs. DeYo for these two concerts. An in- 
teresting feature relative to Mrs. DeYo's programs was the 
use by her for encore numbers of that exquisite little song 
by Josephine Underwood Munford,” “Twin Roses.” Miss 
Munford is a cousin of the Democratic whip of the House, 
Hon. Oscar Underwood, but is in herself a woman of at- 
tainments, being an accomplished musician, composer and 
writer of short stories. 


“local,” 


nee 


The annual concert of Iverna Child, pianist, was given 
at the Washington Club on the evening of May 16, and 
was delightful. Miss Child was assisted by Mabel Roberts, 
the young and promising pupil of Paul Bleyden; Joseph 
Whittemore, tenor, and Ralph Goldsmith, violinist. The 
annual recitals of the artist pupils of Ethel Tozier-Hardy 
are always worthy of favorable comment. 

nue 

Otto Torney and Mrs. Simon were the guests of honor 
of the Congressional Club, Friday afternoon, May 16, when 
they presented, in song recital, four members of their large 
class of singers. Mrs. Morgan Bradford, contralto; Louis 
Thompson, tenor; John Waters, baritone, and Marian Mc- 
Fall, soprano, were heard in a delightful program, the fine 
singing of Miss McFall being notable in the “Valse Song” 
from “Romeo and Juliet.” by Gounod. 

nae 

Before leaving for a summer abroad Mrs. Apolline Mad- 
ison Blair, president of the Rubinstein Club and leader of 
three women’s singing clubs, was the recipient of a sere- 





nade and other testimonials of esteem. Mrs. Blair's suc- 
cess with organizing and holding the loyalty of women in 
these several musical clubs is a unique feature of Wash- 
ington’s musical life 

nner 
virtuoso pianist and teacher, presented 
four clever young musicians in a studio recital on the even- 
ing of Saturday, May 10, this being the close of his sea- 


son's work. 


Felix Garziglia, 


ner 
Under the auspices of the Anthony Suffrage League, Mrs 
Estelle “Woman's Work in 
Music” 
May I. 
by women. 


lons delivered a lecture on 


in the parlors of the Portner on the evening of 
This was followed by a program of compositions 
Mrs. lons is herself a composer. 
nner 

The last meeting of the Piano Teachers’ 
the District of Columbia was held Tuesday evening, when 
the annual election of officers for the ensuing year took 
place. The Frank 
Norris Jones; Josephine Underwood Mun- 
ford; secretary, Pearl Waugh; Katherine Mac- 
Reynolds. Dick Root 


Association of 


following were elected President, 
vice president, 


treasurer, 


Prominent Van Yorx Pupils. 


The following are some of the prominent pupils of The: 


dore Van Yorx, the well known New York vocal teacher, 
who are engaged in conservatory and school work ard are 
before the public professionally 

George Oscar Bowen, tenor, supervisor of music in Yon 


kers (N. Y.) public school. 
Nina B. Hayes, 
Troy Conference 
John Ahern, 
(Mass.) public school 
Ruth Darrow, 


alto, head of the vocal department of the 
Poultney, Vt 


supervisor of music in Springfield 


Academy, 
haritone 


soprano, in charge of the vocal department 














THEODORE VAN YORX 


of the Whitman 
Washington. 

Ella M. Brownelle, soprano, head of the vocal department, 
Preparatory Academy, St. Johnsburg, Vt. 

Anne Carrington, alto, in charge of the vocal department, 
Randolph Macon Institute, Danville, Va. 

Mr. Van Yorx announces that he will keep open his 
studios, 21 West Thirty-ceighth street, New York, this 
mer, for the benefit of those who wish to avail themselves 


Music, Walla Walla 


Conservatory of 


sum 


of the opportunity to study during the vacation period 
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SINGERS — Susanne Baker Watson, Cora 
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Hutcheson, George Bemus, George Gillet, Pa 
endricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, "7 ~ Wright, Mabel Wilbur, John 
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Umberto Sacchetti and many other singers now 
before the public in opera and church work 
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Boston, Mass., June 1, et 
helpt and broad-minded scheme, con- 


S. Townsend, has resulted in the Sing- 


ociation of Boston, as it is at present 


ally named [his association was the result of an 

Mi end’s that men with a community of 

t find in each other much that would be 

teresting and helpful, and in getting together 

promote a feeling of good fellowship and 

frat it ong members of this profession, such as is 
de iwyers and other professional men. 

iew, the subject was broached to various 

f singing in the city, all of whom seemed strongly 

h an organization, and as a result cards 

e! ent t, te hic 1 goodly number responded, for a 
on May o, at the rooms of the Harvard 

Mi \t this meeting an election of officers 
ind about forty charter members were enrolled 

| et hosen were President, Stephen S. Town- 
tary-treasurer Clarence | Hay and executive 

Leverett B. Merrill, F. W. Wodell and Frank 

| ecdnd meeting was on May 26, which 

dinner at the Boston Art Club, was 

ttended, and greatly enjoyed by all, the feature of the 
ening ng the reading of a paper by Charles A. White 
rience in teaching Helen Keller, the deaf, 

rirl, not only to articulate with distinct- 

t ng with surprising accuracy of pitch as well. 

t of this truly remarkable accomplishment, for 

Mr. White was received with highest recognition, 


may be imagined, most interesting and instruc- 
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tive to his fellow members and confreres. With this auspi- 
cious beginning, therefore, the success of this latest organi- 
zation, based on the fine principles of generous acknowl- 


seems assured, and certainly deserves every encouragement. 


edgment of the good work done by the “other fellow,” 


The list of charter members comprises Messrs. Townsend, 
Denghausen, Schalk, C. A. White, Bennett, Morse, Gor- 
ham, Remele, Weldon Hunt, Percy Hunt, Thayer, Merrill, 
Sargent, Flint, Arthur Hubbard, Harvey Whitney, Wodell, 
Stevens, G. A. Parker, Daniels, Doering, Wemple, Shirley, 
Morawski, Dunham, Eliot Hubbard, Hay. 
newe 
Preliminary announcements have been made of one of 
the biggest attractions of next year’s musical season in 
Worcester—the course of concerts managed by C. A. Ellis 
of Boston. The course has Paderewski and Fritz Kreisler 
as its two biggest features. It consists of five concerts to 
be given on the first Tuesdays of the month, beginning in 
November. For the first concert Paderewski is to be the 
soloist. The other dates and attractions follow: Decem- 
ber 9, the Boston Symphony Orchestra, Dr. Karl Muck, 
conductor; soloist, Florence Hinkle, soprano; January 13, 
Fritz Kreisler; February 10, Boston Symphony Orchestra ; 
March 10, Boston Symphony Orchestra; Max Pauer, pian- 
ist, soloist. 
ners 
A change of conductors marked the fourth week of the 
Symphony Hall “Pops,” Andre Maquarre succeeding Otto 
Urack, who sails this weck for Europe. Mr. Maquarre is 
very popular with patrons of these concerts and for his 
first appearance had a most attractive program arranged, 
in which he conducted as always, with fine spirit and mu- 
sical taste. The two special nights of the week were First 
Corps Cadet Night, May 27, and Wagner Night, May 28. 
eRe 
Closing her Huntington Chambers Studio on June 14, 
Jessie Davis will spend the greater part of her summer at 
Colebrook, Conn., in the Berkshires, where she will prepare 
for next season's concerts. This has been a most success- 
ful season for Miss Davis in every respect, the demand for 
her services as soloist, teacher and accompanist being 
greater than ever before 
Elizabeth Cunningham, soprano, gave a recital program 
t Talladega, Ala., on May 19, in which she scored a great 
success, 
unre 
At the second concert of the recent Nashua, N. H., Music 
Festival, Miriam Genevieve Dowd, a pupil of Mrs. Felix 
Fox, of the Fox-Buonamici Pianoforte School, made her 
first public appearance and created a highly favorable im- 
pression. In view of the fact that appearing on the pro- 
gram with Miss Dowd were such well known artists as 
Paul Althouse, Reinald Werrenrath and Rose Bryant, this 
success was all the more noteworthy and spoke well for the 
young pianist's natural gifts as well as her splendid in- 
struction, which has been received entirely at the Fox- 
Buonamici school. Another pupil who possesses much tal- 
ent and is attracting interest and attention is Harrison 
Potter, who was introduced by his teacher, Mr. Fox, at a 
recital in Steinert Hall, Providence; R. I., on May 
nere 
\ recital by Elizabeth Wood, soprano, and Guy S. Maier, 
pianist of the graduating class, May 27; a concert by mem- 
bers of the junior class, May 28, and a song recital by 


Emma Elizabeth Ecker, contralto, May 29, were the three 
events of the week taking place at Jordan Hall under the 
auspices of the New England Conservatory. 


ure 


Wilson P. Price, one of the most popular teachers at 
the Faelten Pianoforte School, was tendered a farewell 
dinner at the Hotel Brunswick, Wednesday evening, by 
some of his associates of the school. Those present were 
George Pratt Maxim, H. Frank Spurr, Frank H. Luker 
and Warren Storey Smith. Mr. Price, accompanied by his 
wife and daughter, will spend the summer abroad, traveling 
in England, France and Wales. 


nnre 


A program of songs by pupils of Priscilla White was 
given on Saturday afternoon, May 31, at Pilgrim Hall, 
Beacon street, before a large audience of friends and rela- 
tives of the young participants. In an affair of this kind 
individual critical comment is neither necessary nor appro- 
priate, except in the case of pupils who have already ap- 
peared professionally, and as such, the work of Genevieve 
Forbes, who Sang the “Depuis le jour” aria from “Louise” 
and Verdi's bolero (“I Vespri Siciliani”) stood out as a 
striking example of the splendid instruction she has re- 
ceived as well as of her natural gifts. And these gifts com- 
bine beauty of voice, musical intelligence and refreshing in- 
dividual charm in a degree which should ultimately bring 
this young singer the great and genuine success which her 
present achievements promise. Another pupil of Miss 
White who has won public recognition for her well trained 
voice and expressive interpretations and who impressed the 
listener afresh at this concert as a young singer of marked 
possibilities, was Mabel Ebrer of Columbus, Ohio, who sang 
the “Farewell Ye Hills” from Tschaikowsky’s “Jeanne 
d’Are.” The other participants, all of whom acquitted them- 
selves most creditably were Lillian Gray, Frances Wood- 
bury, Helen Cram, Louise Le Royer, Leonore Burkett, 
Gladys Hutcherson, Helen Barnard, Marion Decrow, Har- 
riet Wilkinson and Ruth Rollins. 


ere 
Alice Eldridge, of Boston, has been chosen piano soloist 


at the Worcester Festival, on October 13 next. 
BLANCHE FREEDMAN. 





Otto Urack Sails. 


The young assistant conductor of the Boston Symphony 
Orchestra, who, in his first season in this country, has won 
for himself signal honors and high musical recognition, 
will sail June § on the Friedrich der Grosse for Bremen, 
accompanied by his charming young wife. Mr. Urack goes 
directly to Frankfort-on-Main in response to a cable sent 
by Herr Schott (the famous publisher of Wagner's works) 
to Arthur P. Schmidt, Mr. Urack’s American publisher, 
requesting the European control of Mr. Urack’s composi- 
tions. From Frankfort, the young conductor-composer 
goes to Garmisch to visit his good friend, Richard Strauss, 
for whom he will play his new symphony, Thence to a 
beautiful spot in the Franco-Swiss Alps, where he will 
spend the remainder of the summer in physical recreation 
and musical creation. 

Mr. and Mrs. Urack will return to Boston about the 
middle of September. 
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Another Rappold Triumph. 

Indianapolis had a Wagner festival on Sunday, June 1. 
Arranged on a dignified scale it was of purely local char- 
acter, proving to what extent music has been developed in 
this city, which prides itself on being the center of mo- 
tor racing. The Murat theater was crowded to its utmost 
capacity. 

The festival was given by the United German Singing 
Clubs of Their members 
formed the great chorus. The orchestra, under the able 


Societies and Indianapolis. 
baton of Alexander Ernestinoff, was composed of local 
players, the tenor soloist was Orville Harold, a native of 
Indiana, and the only “not home” element was Marie Rap- 
pold, who has been heard often in Indianapolis and there- 
fore is not regarded as a stranger. The big undertaking 
was originated by the Indianapolis Musik-Verein, whose 
energetic president, lawyer Leo Rappaport, and treasurer 
Herman with Ernestinoff, 
bore the brunt of the burden of organizing 


Lieber, conductor Alexander 
ind carrying 
out the details. 

A telegram to that 


Rappold was the recipient of a splendid ovation, the sing 


Manager Hanson states Madame 


ers, orchestra and chorus rising and cheering the noted 


soprano for several minutes. Madame Rappold was en 
tertained this week at luncheon by the dies of the Ger 
Club at their 
Some seventy ladies acted as hostesses and at a reception 
at the Cotntry Club later in the afternoon of the 
day some three hundred women honored the 


man famous club house in Indianapolis 


Same 
American- 
German soprano with their presence 


Melville-Liszniewska Tributes. 
The appended European tributes to Marguerite Melville 


Liszniewska, the noted American composer-pianist, speak 


in eloquent terms about the art of this charming woman: 


Marguerite Melville-Liszniewska played the difficult G minor con 


certo of Saint-Saéns It was magnificent performance, which 


} 


many of her male t 


me the tas 





well envy Ay 
Archduke Karl Franz Josef, 
Maria Archduchess 
Archduchess Gabriele, Arch 


Albrecht, Count and ( 


colleagues mig 
ionable audience noticed the 
Archduchess Zita, 
Marie Christine, Archduchess Isabella, 
duchess Marie Alice, Archduke 
berg, Prince and Princess Stolberg-Wernigerode, 


were 
Archduchess Annunziata 
mtess Kech 


Prince and Prin 








cess Montenuovo, Princess Anna Hohenlohe-Langenburg, Princess 
Irma Lobkowitz, Princess Hanna Liechtenstein, Prince Nicolaus 
Esterhazy—in fact all the members of the nobility and diplomacy 
-Neue Freie Presse, February 20, 1913 

Ihe concert-pianist, Marguerite Melville-Liszniewska, a virtuosa 


with exquisite touch, gave a warm performance of Saint-Saéns 


concerto in G minor Her pearly | 


echnic a the surprisingly beau 
titul tonal effects she produced were vociferously applauded after 


each movement Fremenblatt, February 20, 1913 (Advertisement. ) 


Ida Haggerty-Snell’s Summer School. 


Madame Haggerty-Snell has had so many applications 
from pupils for summer school work, that she has ar 
ranged two terms, June 16 to August 11 and August If to 
October 1. 
deep breathing and physical culture 
Snell 


work that she 


The school includes vocal, plano, expression, 
Madame Haggerty 
New York and the 


has accomplished has brought fine results. 


has achieved much success in 
The summer classes will be conducted in her studio, 210 
West 107th street, New York 


course for teachers, and another one for beginners 


There will be a special 


Echoes of Pilzer-Spooner Recital. 


As usual, after a recital by Maximilian Pilzer, violinist, 
and Philip Spooner, tenor, the press waxed cloquent and 
enthusiastic over the work of these two splendid young 
American artists. The following tributes were paid them 
after their recent recital at Rahway, N. J.: 


Though it rained in torrents, yet it did not dampen the ardor 


music lovers who braved the elements. It is the consensus of 
opinion of those who were fortunate enough to be present that no 
finer entertainment was ever given in this city Mr. Spooner pos 
sesses a clear tenor voice of wonderful range and tone, while Mr 
ilzer ts a master of the violin. There 
people from musical circles in the audience 


27, 1913. 


were a number of noted 
Rahway Record, May 


Mr. Spooner is an artist. Mr 
feats of bowing.—Elizabeth 


Pilzer displayed some wonderful 


‘limes, May 24, 1913. 





Throughout the extensive program, the audience was captivated 
by both participants and the high standard selections were warmly 
received. The vocal efforts of Mr. Spooner showed that he is a 
singer of much ability He showed a wide vocal range, clearness 
highly 


every way 


and accuracy of tone that praiseworthy. Mr. Pilzer 
showed himself a master in producing the frequent 
digressions of the caprice or fantasia with an case and skill that 


was marvelous, and rendering the varying movements of the sonata. 


were 


in a style and finish that revealed bis exceptional ability to great 
advantage.—Elizabeth Journal, May 24, 1913. (Advertisement.) 





Praise for Walter Earnest. 
Walter Earnest, the Pittsburgh tenor 
new friends in the Middle and Southern States by his artis 


is winning many 


tic work and fine voice, receiving numerous return engage- 
ments and booking new ones for next season 

In a recent festival at the Heidelberg University, Tiffin, 
Ohio, with prominent Chicago artists, and in the May Fes- 
tival at the Kentucky State Normal School at 
Green, Ky., with prominent New York artists, he met with 


Bowling 


a most flattering reception. Below are comments from local 
papers: 


The clear and ringing voice of Mr. Earnest proved as delightf 





in récital as on the previous evening when he sang in “The Cre 
tion”; his repertory covered a wide range of selections, and he 
roved that he is a versatile as well as a highly cultivated singer 
liffm (Ohio) Daily Advertiser 

Mr. Earnest again delighted the audience with his superb singing 
he possesses a powerful searching voice which unfailingly 
sponds to his control Enthusiastic appreciation was mani 
fested on every hand and he was compelled to respond to frequent 
encores Pifin Daily Tribune 

The performance of the entire rator of “Eli” is deserving of 
mention, but certain parts were especially beautiful The duet sung 
by the soprano, Marie Stoddart, and Mr. Earnest was one ft 
most beautif te es rhe war chorus of the Philistines wit 
Mr. Earnest singing th y to his hosts was the most ef 
tective; he is wit t the finest tenor whom Bowling Green 
has had the good fortune t hear Bowling Green Messenger 


Mr. Earnest’s recent engagements and for the 
New May 29; 
Ada, Ohio, June 4; Pittsburgh Coun 


Some of 


immediate future are Kensington, Pa., 


Berea, Ohio, June 3; 


try Club, June 6; Oakmont, Pa. Country Club, June 9; 
, 


Carnegie Hall, Pittsburgh, June 11; Allegheny, Pa. June 


14; Vandergrift, Ja., June 20; California, Pa., June 23, and 


Pittsburgh, June 25. ( Advertisement.) 


Three American Institute Recitals. 

There was 
26 at the 

Yi 


seventh 


program given May 
Applied Music, New 
recital of the twenty 


jleasing variety in the 
I \ 


American Institute of 





this beine the nineteenth 


season of the institution, though it formerly ex 


isted under another "name. All this time Kate S. Chitten 
den has been of the faculty, and in recent years the dean 
Under her artistic guidance good music is always heard 


at the frequent pupils’ recitals. The several teachers rep 


resented on these programs are to be congratulated o1 
the excellent showing made by the students. Mabel Best 
hoff played three pieces with much expression and clear 
technic. Rose Edith Des Anges, Gertrude McCrary and 
Kitty Lippner also played very well. Joseph Vermily« 
played De Beriot's sixth concerto for violin with much 
technical ability, and Joseph Steiniger played with ex 


Lindner's ‘Loreley.” Cor 


Wells and 


Constance Murray 


pression cello solo lovely 


Estill, 


pecially well 


Dare played es 
dainty W k 
nto their childlike 


Evelyn Jenks, a singer, was unable to be 


nelius Henry George 


sang three 
character 


erlin songs, entering freely 


present 
June 2 the twentieth recital brought 


violin and choral music, the last named sung by « 


a program of pian 
hildren 
Junior and senior participants were represented on the pro 
gram, all of whom did most creditable work. The pianists 
Erma Brainard 


Nah Suydam 


were Dorothea Brainard, Louise Keppel 
Cecil Dominick, 
Ontilie J 


children’s cho 


Beac! Erlyne 


Frank, 


Regina 


Beulah 
Rose Karasek and 
Dufft 
“Lullaby” and “Come Unt 
Public Music 
too late for mention in the current 


Music Hall, ad 


cello and voice taking part 


Grace Doneghani 
Bobb; the 


rus (singing 


violinist and the 


Brahms Him’) 


are from the Department of School 


Last night, June 3, 


issue, there was a recital at Chamber 


vanced pupils in piano, violin 


Further reference to this interesting concert will appear 
next week, 
Justice to the Jew. 
Paris, May 17, 1913 

To The Musical Courier 

In your issue of May 7 your Berlin contributor, among 
the important Jewish composers, forgot to mention the 
names of Ferdinand Hiller, Anton Rubinstein, Gustav 


while mentioning Goldmark,. 


Mahler, and Moskowski and 


Gernsheim (all these living, | believe), why prot mention 


also Franchetti in Italy and Camille Frianger in Fran 


But why include Bizet in the list? Because Bizet married 


Halevy's daughter? Come 


Yours, 


give the devil his—Jew 


now, 
but not in this case sincerely, 


T. B. Sotomons 


Carlos Salzedo Leaves for Paris. 
Carlos Salzedo, the 


Metro titan 


atter a 


famous harpist of the 
New York this 


season. He will sail for 


Opera Orchestra, will leave weeh 

Paris on the steamer 
New 
! 


ind during next season will devote 


very busy 


France of the French line. Mr. Salzedo will return to 
York in the early fall, 


a generous portion of his time to concerts 


Myrtle Elvyn at lowa Festivals. 
Myrtle Elvyn, the 


cess last 


American pianist, scored a great suc 
week as soloist with the Theodore Thomas Or 
chestra at both the Cedar Falls and Mt May 


music On both occasions she played the Liszt I 


Vernon, la 
festivals 
flat concerto to the delight of the huge andiences attending 
those Western festivals 


Leontine de Ahna Sails for Europe. 
Ahna, the New York 


teacher, will sail June 5, on the 





Leontine de singer and vocal 


President Grant. Mis 


de Ahna goes first to Berlin. She will return carly in the 


fall ready to resume work. 








‘‘The First Per- 
formance of’’ 


PARSIFAL 


In England 
1914 


FRANZ 
EGENIEFF 


has been honored by an 
invitation to sing on this 
occasion the role of 3: 3: 


“Amfortas” 


Mr. Egénieff’s Forth- 
coming American Tour 
Will Commence at 








Boston: 


JORDAN HALL 
October 23rd (Recital) 


New York: 


EOLIAN HALL 
November Ist (Recital) 





EXCLUSIVE MANAGEMENT: 


Concert Direction M. H. HANSON 
437 Fifth Avenue, New York 
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W. Enoch. 
W. Enoch, the well known music publisher, of Paris, 
| there last Wednesday. 


LP REP 
MOLINE MAY FESTIVAL. 
Moline, Ill, May 27, 1913 

line May Festival was the best given in this lo- 
the point of view of interested and enthus:astic 
enct Emil Oberhoffer elevates everything he touches 
no greater work or mission than a conductor 
y an orchestra either here or in Europe 
Minneapolis Orchestra in point of thoroughly 


terpretation. The first program was given on 
afternoon, May 21. The soloists were Bar- 

Vait, contralto; Joseph Schenke, tenor, and Cornelius 
t [he orchestra under Mr. Oberhoffer 

verture “Sakuntala,” by Goldmark, in 


nic poem, “Finlandia,” in Tschaikowsky’s 

he preludes to cantata “La Vierge,” 
Ponchielli’s ballet, “Dance of the Hours,” 
1. Gioconda,” concluded the program. 


net, are 


oncert the orchestra was assisted by the 

m, and the soloists were Luella Chilson-Ohr- 
Jarbara Wait, contralto; Joseph Schenke 

ur Middleton, basso, and Richard Czer- 
ist The first part of the program was 

the overture “Carnival,” by Dvorak; “Dance 
es and Procession of Meistersingers,” by 

Wagner, and Liszt's symphonic poem “Les Preludes.” Rich- 
Czerwonky played for his solo the Hubay “Hejre 

The second part was given to a cantata “A Tale 


Japan,” by Coleridge-Taylor, sung by the Moline 


( f Union, assisted by the orchestra and soloists. Ar 


thur Middleton won the success of the evening, disclos- 
remarkable basso voice to the best advantage. Mary 
Oliver, the annotator of the program notes, is to 
ngratulated for her well written explana 

iounced that next year, further to assist 

tt | Oliver will give two or three lectures on 


Four Famous Artists in Australia. 


the management of Frederic Shipman, the well 


yresat of Chicag 


ro, Australia is to be visited by 


four world-famed artists. One hundred and forty con- 
certs will be given in a period of two years. 

David Bispham the “Aristocrat of the Concert Stage” 
gave the first concert in the Town Hall, Sydney, Australia, 
May 31. His repertory is said to include thirty operas, 
100 oratorios and cantatas, and 1,000 classical and modern 
songs. Bispham went to Sydney from Honolulu, where 
he had been giving recitals. As the actor-singer has an 
operatic engagement in New York on September 15, he is 
unable to give more than thirty concerts in Australia. 
Harry Gilbert is to be Bispham’s accompanist throughout 
the tour. 

Madame Lillian Nordica, the world-famous soprano, will 
begin her tour withaconcert in the Town Hall, Sydney, on 
July 26. Her program will be composed for the most 
part of operatic arias. Madame Nordica will first tour 
Australia, New Zealand and Tasmania, after which she 
will give concerts in Java, Manila, Hongkong, Shanghai, 
Canton, Yokohama, Tokio, and Nagasaki. She will re- 
turn to America early in 1914. 

Mischa Elman, the Russian violinist, is to make his first 
appearance in Australia in July, 1914. One year later, 
Madame Ernestine Schumann-Heink the great contralto, 
the fourth famous artist under the Shipman management, 
will begin a tour in Australia. 


Carlos Salzedo, French Harpist. 

During the short tour in conjunction with Anna Case, 
soprano of the Metropolitan Opera Company, Carlos Sal- 
zedo, the well known harpist, wom pronounced success, 
demonstrating the wonderful capabilities of the harp as a 
solo instrument, the press calling him the “Master of the 
Harp” and the “Prince of Harpists.” The following criti- 
cisms were culled from Elmira, N. Y., and Watertown, 
N. Y., papers: 

Carlos Salzedo did not need to prove to an Elmira audience that 
he is master of the harp. His playing gave the keenest pleasure. 
the harp seemed like a thing alive, and to respond even to his 
thought. Having a wonderful technic as well as being a musician, 
heart and soul, he can make his instrument speak as few others 
can. He is also an accomplished pianist and played all Miss Case’s 
accompaniments with exquisite skill—Elmira (N. Y.) Advertiser, 
May 13, 1913. 


Carlos Salzedo proved himself a prince of harpists. His facility 
and deft manipulation of strings, sweeps and runs, and flippings of 
cords showed an executant and artist. He played the piano accom- 
paniments of Miss Case with a delicious appreciation. The capacity 
of the harp was brought with the fullest adaptation of its place in 
music Elmira Star Gazette, May 13, 1913. 


Mr. Salzedo alternated with Miss Case with selections and 
oups of selections on the harm, showing admirable technic and a 


seeming verfect understanding of the instrument. His work seemed 
to be thoroughly enjoyed and encores were always demanded. In 
tact the whole concert was a treat, indeed—Watertown (N. Y.) 
Times, May 17, 1913. 





Mr. Salzedo’s touch is exquisite, bis time perfect and his entire 
part of the performance showed him to be a born artist. The harp 
is a comparative stranger in America, but it was well introduced 
to Watertown audiences by Mr. Salzedo. In Debussy's 
arabesque, he showed a wonderful touch, and rendered the “Danse 
des Lutins” by Reine and a caprice by Pierne, but repeated ap- 
plause called him back for the second time.—Watertown Standard, 
May 17, 1913. (Advertisement.) 





Margaret Harrison Liked at Rahway. 


Regarding the appearance of Margaret Harrison at Rah- 
way, N. J., on May 23, the Rahway Record said: 

Margaret Harrison sang the “Jewel Song” from “Faust” in « 
meritorious manner. Her expression and varying volume of voice 
showed more than ordinary talent. She was heartily encored and 
sang an equally popular number. At the conclusion she was the 
recipient of a beautiful bouquet of carnations. (Advertisement.) 





Letters at Musical Courier Offices. 


There are letters at these offices addressed to Robert 
Lippitt and Mr. Beck, care of Sheehan Opera Company. 








FOR SALE . 





GOING ABROAD. Sell my old Gemunder (Guarnerius 
model) and another old violin (Castagnery). Kors, 
1917 N. Park avenue, Chicago, III. 








WANTED 





WANTED—For opera companies now being organized, 
distinguished singers of experience; artists able to sing 
in English, Italian and French, and also for concert 
work. Only first class artists need apply. All applica- 
tions will be treated in strictest confidence. Address 
“Granp Opera,” care of Musical Courier. 





PROMINENT VOCAL TEACHER and RECITALIST, 
also Choral Director ard Organist, wishes to connect 
himself with well known school or college. Finest refer- 
ences. Address “Vocatist,” care of Musical Courier. 
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“CONTRALTO”" 
Care of Musical Courier. 437 Sth Ave., New York 


: = BIRDIGE BLYE i" 


PHILADELPHIA, 
606 West 116th St., New York City 


STRADIVARIUS authentic, for sale. 


Y An instrument of ect beau - 
ABBIE KEELY | 4: s:12, 2: pereet tex 


7o L. 
ciété Européenne de Pub Blicité,. ba 
PA. | Drouot 11, Paris (IX) France. 
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THE TOLLEFSEN TRIO 
5424 W Mme. Schnabel Tollefsen, pianiste; Carl H. Tol- | Address, Care of Musical Courier, 437 Sth Ave. 
lefsen, violinist; Paul Kefer, ‘cellist. Address 


Street, Brooklyn. Tel. 4343-M Sunset. Mme. 


Tollefsen accepts pupils at studi Stein 
Mrs. HALL McALLISTER | = =" "™ “" "SS 


to Carl H. “Tollefeen, 1166 45th 


or Box 416, Fairmont, W. Va. 


PAULINE MEVvER CONCERT 


4939 Washington Park Place, Chicago, Ili 


Geraldine DAMON 


AUBREY W. MARTIN Address: 
BASS—BARITONE.  Concert—Oratorio—Recital 











TEACHER OF SINGING 
Musical Management 


sr ne wea |ELISE CONRAD 


PIANIST AND TEACHER 





Address: 508 


PIADMG 


West 178th Street, New York 





VOCAL INSTRUCTION 


KLEIN ee Wallace Building. ° ° Pittebarsh 
gg Recital, Ete. Vocal and sauna 
ton. From the beetaning te highest Porteeton: 


B- * Place Theatre 
Exclusive Management: ANNIE FRIEDBERG, 1425 Broadway 





CAROLYN 


TMANN 








Concert ana Choir Bureau 


Harriet Martin Snow, Director 


vunatits"a reietam a. | GAMBLE GONGERT PARTY 


CHARLES WILSON GAMBLE, Pilot + - East End, Pittsburg, Pa. Direction: Mrs. Baboook, 810 Carnegie Hail, New York 


July and August Sold 





Concert—Oratorio— Opera 





THE MINNEAPOLIS SCHOOL OF MUSIC 

ORATORY AND DRAMATIC ART. William 

H. Pontius, Director of Music; Charles M. Holt, 

Director Oratory and Dramatic Art. Largest and ALICE 
most reliable schoo! in Northwest. All branches. 

Diploma. Summer Session. Send for Catalog C. 


CON TRALTO 
Managoment: WALTER ANDERSON 
171 West S7th St. New York 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Ziecreip, President 











Flyi Dutchman—Tristan and Isolde—Lohengrin— 
“Ri ld— Mei i Tannhauser— 





MASON QUARTET samme 
° 
Scores: 
CHARLESTON-ON-KANAWHA Bound in. 
WILLIAM MASON MARRY BEKENSTEBIN a 
ist Viela 24 Vielln fe pea : 
RICHMOND HOUSTON WALTER BRAUER each, $1.50; 
Viela ‘Coto Mastersingers, 
Address: WILLIAM MASON $2.00. 


Gome Office; CHARLESTOR-ON-KARAWEA, W. Va, 
Gasters Offices, care of ED. SCHUBERTH & CO, 
{1 Bast 224 Street New Yerk City 


write directly to soot 7 publishe 
Our special Wagner Catalogue—free—on cgpalcation. 
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“It is a permanent educational institution, 


poy: f -R y y R  S 
the University of Art Insti- 
fete, the Acetensy of saa tke Field 


ments of ap ee een | oe 
of the Chicago Tribune. 
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Secarrany, Chicago Musical College, 
624 So. Michigan Ave., Chicago. 




















N. M. KAUPMAN, Pres. 


jr im 


moO SS: eae or ee 


~~ 6 | zrRerr 











THE MUSICAL 


COURIER 




















“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 





It satisfies me completely.” —Pugno 


”’Sembrich 


“A great Piano! 











“ A tone which blends so well with my voice. 





THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. Fourth Street 











Cincinnati 











N.Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Drrectors: Cart Hein, Aucust FrafMcKE. 
Instruction in all branches of music from first Free advantages to students Harmony lectures, 
beginning to highest perfection concerts, en os - le J ey wut) VY she reading 
Thirty-eight of the best known and experienced SEND Fe OG Ps 
professors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC 
John B. Calvert, D.D., President 212 W. 59th Street, New York City 
Tel. 2329 Columbus 


Special Summer Session 


JUNE 23rd to AUGUST ist 
Unusual Advantages for Teachers. 28th Season Begins September 29th. 
Send for Circulars and Catalogue. KATE S. CHITTENDEN, Dean 


POLIS CONSERVATORY #% MUSIC 


Srescu Arts lwvearestive Daxcinc, Mopgan Lanowaces 
~ VIOLIN — Gaylecd en, Elle 
Schroeder- Y ost, ra wiey 
Beutel, Mildred Barnhil! hieh- 
SINGING, OPERA — Frederick me  Aanataipaancrdeenon 
Mortimer Marsten, Wesley WU- RHYTHMICAL | , GYMNASTICS 
liam Howard, May Evelyn Dor FOR TIME ALUES — Car! 
a... Beutel and ; Ausiatanta. i 


In addition to the above are twenty- five special Teachers. The lar; est ‘Cos 
servatory with the University Idea in the Middle West. Ideal Residence 


fe Voung Ladies. 
EDCAR M. CAWLEY Director, 430 North Meridian Street INDIANAPOLIS, IND. 


NEW YORK SCHOOL OF Music AND ARTS 


S6-S8 West 97th Street 


RALFE LEECH STERNER, Director 


All branches of Music and the Arts taught by a celebrated faculty 


DORMITORY IN THE SCHOOL 
(With proper chaperonage for young ladies) 


CGoncert-Bureau 


EMIL GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33 Telegrams: Konzertgutmann Berlia. Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of comcert tours in 










Mesic, 


PIANO—E deur M Cc eutes, 





Car) 











REINDAHL VIOLINS 


HERMANN WOLF F and BOWS | r. 


The World's Greatest Musical Bureau 


GERMANY: BERLIN and FLOTTWELLSTRASSE Violas and ‘Cellos 
Cable Address: Musikwolff, Berlin EE 
Proprietor and Manager of the Philharmonic violine whose tones are 
Concerts, Berlin; the new Subscription Concerts sweet" from lowest G to A 
Hamburg; the Bechstein Hall, Berlin ae pant nr paged mm 
Representative of more than arti includ whose tone quaitties are 
img d’ Albert, Ysaye, Ansorge, Thibaud, Kreisier tinguished ip power, inter 
Sembrich, Risier, Van Rooy, Hekking, Carrefi. an on pe ey sae 
and many other celebrities. Also manager of th Gain eines § ee Gin, 
Berlin itharmonic Orchestra and of Arthur octaves, clear harmonic 
ikiech pure pizzicatotones, distinct 


arpeggios distinc! in shake 
ti! and staccato, and witha 
quickly responsive to bow 
goemnase from real pieniast 

fortimaimne ht you 
have such « viclm you may 
not beinterested if you have 
not_you will be interesiec tn 


__Principal Agency tor Music Teacher. 


VON STEIN 


a booklet ‘An Artist's 

Teuch"' —which Il» iigtadiy 

mail you FREE, and which 

i cotteins opinions trom 

958 S. Hill Street, Les Angeles, Calif. weld temeee antits whe 
use REINDANL VIOLINS 


lacorp. November, 1907 
HEINRICH VON STEIN, President 


Cranberry Piano Scho — 





Viclins sent te respon 
sible persons on trial, 
for comperison with 
other new or famous 
old viclins. If desired, 
aradaal charge ac- 
counts o 





$250.00 
REINDAHL VIOLINS ee 
USED AND EXDORSED BY 
GEORGE FOLSOM GRANBERRY, Director sonia © Rita Socks KNUTE REINDAK 
Practica! Tra Courses fer Teachers pee Ly = mem a L 
Artistic Playing F. E. Habertorn Prite Kretsier Stelior, 318 Athenaeum Bldg. 


it 

Alexander Boll 

Hego Meermana 
armann 


Aue! Skovgaard 
&. M. lacobeoha 
Anbur 


THE FAELTEN SYSTEM 
Bell—New Yorks 


58 East Yas Sores Sireci 
CHICAGO, WLLINOIS, U. 8. 4. 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


Editor-in-Chic Tm 
| ; 





Referer The Mt SICAL 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please the 
Most Critical 
A Piano Which Will Stand the Test of 
Years of Usage 
Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 


STERLING BPIANos 
High Standard of Construction 


Hig DERBY, CONN. 


STERN'S CONSERVATORY of MUSIC 


BERLIN S. W. 22a Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,360 PUPILS 130 TEACHERS 
Roy al Protessor GUSTAV HOLLAENDER, Director 
Conservatory: oe pment in all branches of masic. Opera and Dramatic School: Complete t 
for the st ° tra ool (comprising all solo and orchestre lostruments), Seminary 
training "x teachers. 

















Private and Ensembie Classes. 
1 Teachers: Piano—Profeesor MARTIN KRAUSE, [Professor JAMES KWAST, EMMA KOGE, 
ORG BERTRAM, THEODOR SCHOENBERGER. etc 
Singing —Freo Pragessse NICKLASS-KEMPNER. Frou Professor MATHILDE MALLINGER | {Reyel em 
ber vy RS, EMMY BRAABE-BURG, FRANZESCHINA PREVOSTI, NIKOLAUS BO 
Royal Chamber Singer (Opera School), KARL MAYER, Royal Chamber Singer, EUGEM BRIRG 
ete 


Vielis—Professor GUSTAY HOLLAEND ww: FIEDEMANN 
Com posi tion— TE, NDER VON TIELITE. 
Send fer i illustra ted catalogue and Mprospectaa + Pupils received at any time. 


Prinet 
6 


+ gay KO, ete 


Royal Conservatory of Music and Theatre 


‘DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, $2 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches 
April and September. Admission granted also at 


Prospectus and List of Teechers trom the Directortum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place : 


Principal admission times begia 
other times 








NEW YORK 

















THE MUSICAL COURIER 











THE 


ISTEINWAY nf 
DIANOS || Alason& Hamlin 
pageants tn: sated “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 
= St. Pauli, Schanzenstrasse, 20-24 - - «© -« HAMBURG 
; PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street. New York 
Warereems: Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,.W. London 


Junatcrastica 2 Hambars, ona BOSTON 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by : 


JEV ETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 














The many points of superiority 
puaetestncsaaiion cme oki were never better emphasized Ee 


than in the SOHMER PIANO of 
today. ke 


It is built to satisfy the most 
cultivated tastes 








a 


The advantage - ‘nietat awed is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


SOHMER & CO. 


31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 
Corner 324 Street 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 














